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MARTHA B. GERMAN, 


HAND SPECIALIST 


(Treatment of strained or muscle-bound hands, 
giving elasticity and ex ansion.) y 
For Pianist Violinists, ete ues. and Fri., Car 
newie Hall Y Address 847 Wert End Ave 
Phone R ! 5 
INTERNATIONAL MUSICAL AND 
EDUCATIONAL AGENCY, 
CO ( j h Posit Secure¢ 
MRS BABCOCK 
Carnecise HALL, New Yor« 
4 { I 
M. F. BURT SCHOOI 
r Far-Tr 4 Musica Stenogra- 
P J ( ‘ P and Private School 
M pecial aching for church trials 
York S l » Carnegie Hall 
klyt 48 Lefferts Place 
MADAM JOSEFA MIDDECKE, 
Or CULTURI 
PERFECT ONE PRODUCTION 
Only t ‘ t tudy seriously de- 
si oO \ th St... New York. 
p 
PAUL SA\ AGI 
OICE ¢ rURI 
( gie Hall, 
New York 
MAX KNITEL-TREUMANN, 
tARITONI 
( \ f Singing 
( iH 
M I \ vy Rochelle, N. Y 
CHARLES L. GUI K 
ct CERT OR IST 
Orga ( nt A ! yterian Church, 
Pia | 
Tr Cha “4 «UW St New York. 
ADE! LAEIS BALDWIN, 
ON 
Ihetion 
el ( »15 Carnegie Hall 
ON M Ix 


E. PRESS ILLI 
lia 
Ie ( 


VIRGIL 


(ail IR D« YN, 


ANQ I LLC TION 
‘ wes 
2 \W t New York 
Te ( ‘ ‘ \pplication 
EUGENIE PAPPENHEIM, 
rt ( LEBRATI PRIMA DONNA 
\ ( tur Ite Branches 
I I \ st., New York City 
MARY HISSEM DE MOSS, 
SOPRANO 
W. goth St Phon as52 River 
Managers yster & Davi th Ave N 
FLORENCE E. GALI 
LO PIANIST 
k tals and ¢ ts 
Inst tion, Les Method 
zs: W th St Telephone 33: Columbus 





WILLIAMSON, 
PIANIST 
R " Concerts, Instruction 

\ East sth St 
Phone I »x 


SOLO 


LAPPER MORRIS, 


SINGING IN ALL BRANCHES. 


HATTII 
TEACHER OT 


FREDERICK E. BRISTOL, 


! ACTIER O INGING 
West gad St., New York. 
BENE rTA A. CAMMEYER, 
\ tant 1 Wm. Mason 
PIANOFORT! INSTRUCTION—MUSICALES 
Oregon Apartments W. sath St 
Phone, Bi unbus 


JESSAMINE HARRISON-IRVINE, 


Carnegie Hall, 
New York. 
plum 


ipanist 864 
aching 
vyhome, 1350 Ce 


Pianist—Aceon 
Instruction —(C« 
Teley 





HENRIETTA SPEKE-SEELEY, 
SOPRANO—TEACHER OF SINGING 


Metropolitan Opera House. 


1426 Broadway 
Phone 3067 Tremont 


Residence, 2184 Bathgate Ave 





MARY WAGNER GILBERT, 


TEACHER OF PIANO. 
Studio, 


LAZAR S. SAMOILOFF, 


TEACHER OF SINGING, 
recommended by Chaliapine, Sammarco, 
Zerola and other famous artists. 

134 Carnegie Hall. 


Leschetizky Method. 826 Carnegie Hall 


Highly 





J. W. PARSON PRICE, 
VOICE CULTURE AND ART OF SINGING. 


ss West 2sth St., New York. 
“I can confidently state that Mr. Parson Price’s 


knowledge of the voice, both male and female. 
and his style of. singing, entitled him to a high 
rank among teachers.”—Manvuet Garcia. 


GraND CONSERVATORY OF MUSIC, 


Special course for teachers and professionals. 
Degrees granted. Thorough course for beginners. 
Dr. E. Eberhard, Pres’t, 20 W. o1st St.. New 
York. (Thirty-fifth year.) 


ELIZABETH K. PATTERSON, 
SOPRANO. TEACHER OF 


Studio: 257 West 
’Phone, 810: 





SINGING. 


rogth Street. 
Riverside 


JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING 
122 Carnegie Hall 





Sicnok FILOTEO GRECO, 
THE ART OF SINGING 


Studio: 62 East Thirty-fourth Street, 
Telepheme: 3747 Madison Square. 


New York. 


Mr. SAMUEL BOWDEN MOYLE, 


Voice Culture, Style and Artistic Singing, Per- 
fect Tone, Perfect Diction in English, German, 
French and Italian esidence-Studio, 

No. 87 Madison Ave., New York City. 


MORITZ E. SCHWARZ, 
Ass’t Organist, Trinity Church, New York 


RECITALS AND INSTRUCTION 
Address Trinity Church, New York 


ADOLF GLOSE, 


Concért Pianist, Piano Instruction 
professional and advanced singers 

Residence studio: 8: Morningside Ave., 
one, 2193-] Morningside. 


Coach for 
City. 


Mrs. WM. S. NELSON, 

VOCAL INSTRUCTION ACCOMPANIST. 
1524 Chestnut St., Philadelphia, Mon. and Thurs. ; 
<8o Main st., East Orange, 1.. Wed.; 142 
Broadway, New York, Tues id Fri.; 6 Oakwoo' 
Court, Orange, N. J. 


HENRY SCHRADIECK, 


Leipzig Conservatory. 
Institute of Applied 
Philadel- 
Bklyn. 


AND 


Formerly Prof. of Violin, 
Head of Violin Dept,, Amer 
Music, N. Y., and ‘ombs Conservatory, 
phia. Residence studio, 35 Wash'n Ave., 





MARIE CROSS NEWHAUS, 
and Drction 


Murray Hill 


Voice Cutture—Rererrorrs 
44 Fifth Ave. Tel. 6495 


DUDLEY BUCK, 
TEACHER OF SINGING. 





810 Carnecre HALL, New York. 








WILBUR A. LUY STER, 
SIGHT SINGING. 


(Galin-Paris-Chevé Method.) 
Special preparations of church soloists. Normal 
course of school music. Vocal Instruction— 
Choral Direction 


Address: Livtropelitan Opera School, 1425 B'way. 





Miss EMMA THURSBY, 
SOPRANO. 


Will receive a limited number of pile. 
Residence, 34 Gramercy Park, 
"Phene, 3187 Gramercy New York City 


BRUNO HUHN, 
TEACHER OF STYLE. DICTION AND 
ERTOIRE FOR VOCALISTS. 


The Wollaston, 23: West o6th St.. New York 
(Subway express station.) "Phone, 8833 Riverside 


REP- 


ZIEGLER INSTITUTE OF 


Mu Anna E. Zrtecier 
Opera House Bidg., 


NORMAL SINGING, 
Director 

142s Bway. New York 
6468 Bryant. 


Met 


Tel. 





EARLE ALBERT WAYNE, 


Concerts. PIANIST. 
Conductor choral clubs. 


Instruction. 
1204 Carnegie Hall 





GiUSEPPE CAMPANARI, 


For 12 years leading baritone of the Metropolitan 
Opera House, will take a limited number of pupils 
this winter. Applicants to be seen by appoint- 
ment .only 


468 West End Avenue, near 92d St., New York 





CLAUDE MAITLAND GRIFFETH 
PIANO AND HARMONY INSTRUCTION 


Monday and Thursday afternoons, Pouch Gallery, 
Brooklyn. 


133 Carnegie Hall, New York. 
Send for circular. 





RUTH L. TRUFANT, 
TONE PRODUCTION 
Pupil of Jean de Reszke, 
8ad St. Tel. 


Paris. 


46 W. 5094 Schuyler 





Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 


Certificated Teacher of the Lescmetizky Mrrmop. 
Studio: Carnegie Hall. New York City. 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION. 


Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York. 


HALLETT GILBERTE, 
TENOR—COMPOSER 


Composer of “Serena: le,” “The Raindrop,” 
Bird,” “Youth,” “Mother's Cradle Song.” 
Hotel Flanders, 133 W. 47th St. 
*hone, 3021 Bryant. 


“Th: 





Mrs. REGINA WATSON, 


SPECIALTY work with 
Pianists, and the training of teachers.* 
46 E. Indiana Street, Chicago, Il 


Repertoire Cencert 





WILLIAM NELSON BURRITT, 
VOICE SPECIALIST 
AND REPERTOIRE BUILDER. 


35 East sad Street, near Madison Ave. 
"hone 2187 Madison Square. 





WALTER L. BOGERT, 
BARITONE. 


Lectures and Recitals. 


Teacher of Singing 
New York. Tel. 291 Morn’side 


130 Claremont Ave., 





F. W. RIESBERG, 


INSTRUCTION—PIANO, ORGAN, 
ACCOMPANIST 
“Musical Courier”; Sec’y Manuscript 
Organist Central Baptist Church, New 
4390 Fifth Ave.; Tel. 4292 . Hill. 
Residence, Park Hill, Yonkers, my 3 


HARMONY. 
With the 


Society; 
York. 





HAWN SCHOOL of the 
SPEECH ARTS (Ine.) 
Henry Gaines Hawn, Pres. 


Song Interpretation. English Diction. Dramatic 
Action, 1114 Carnegie Hall, N. Y. C. 





AMY GRANT, 
78 West ssth St.. New York. 
READINGS WITH MUSIC. 


“Electra,” “Pelleas and Mélisande,” “Salome,” 
“Enoch Arden,” “Parsifal,” ete. Instruction. 
Tel. 714 Plaza. 





CARL FIQUE, _Pisss 
KATHERINE NOACK-FIQUE, 


Dramatic Soprano 
FIQUE MUSICAL INSTITUTE, 
128 DeKalb Avenue, Brooklyn. 





Extinor Comstock Music ScHoot, 
A resident and day school ge method. 


Piano teachers all Leschetizk gg o> Vocal, Har- 
mony, Sight Reading, Ensemble laying, Lectures 
on current Operas, Classes Arran in French 


Literature and History of Art. 


Classic Dancing. 
1000 Madison Ave., N. Y. 


Miss Ettwor Comstock, 





ANGEL AGNES CHOPOURIAN, 
DRAMATIC SOPRANO. 


Oratorio—Concerts—Recitals—Instruction. 
864 Carnegie Hal 





ALICE *GARRIGUE MOTT, 
ART OF SINGING. 


172 West 7zoth St... New York. 





ESPERANZA GARRIGUE, 
__ ART OF SINGING 
Heathcote Hall, 609 West rigth St., 


Tel. 78:4 Morningside 
Broadway and Riverside Drive.) 


New York. 
(Bet 





Mme. EMMA A. DAMBMANN, 


CONTRALTO 
Voice Cultate and 


Qratorio: PResidence 
Phont: Columbus 1628 


Art of Singing. Concert and 
Studie, dotel Calumet. 
310 West s7th Se 





THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 


VOCAL CULTURE, 30 East 62d Street. 





Complete ication given to students 
from the be to the highest perfection. 
r. & H. CARRI, Directors. 


T. ANTOINETTE WARD, 


PIANO—HARMONY. 





Piano 
s6th St 


Readings with 


; \ccompaniments. 
Van Dyck Studios 


; & Sth Ave, New York. 
Tel. s94 Col 





ORRIN W. BASTEDO, 
PRARITONE 
ercy Park, New York City 


36 Gram 








Mr. and Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION 
Home Studi 63 East 62d St., New York. 
VON DOENHOFF, 
VOICE—HELEN PIANO—ALBERT. 
1186 Madison Ave 
"Phone: 1332 Lenox, 
DANIEL VISANSKA, viotrnist, 
Returned from Berlin after nine years’ successful 


concertizi: g and teathing, 


} will accept engagements 
and a limited number 


of pupils Address 
N 





88 St. Nicholas Ave Y.; Phone, 3050 Audubon 
Mondays and Thursdays, to So. 18th St. Phila 
JEAN PAUL. ano MYRTA FRENCH, 


KURSTEINER. 
Piano, Theory, Com osit on, Concert and Oratorio, 
The Belnord, B'way ond 86th St.. New York 
Ogontz Schoo! for Younz Ladies 
“Two Steinway Grands.” 





Dre. EDOUARD BLITZ, 
SCHOOL OF SIGHT SINGING. 


Rok Carnegie Hall. 
Conductor Symphony Concerts, 
Kursaal Blankenberg, Belgium 





ELLA MAY SMITH, 
INSTRUCTION—PIANO, SINGING, 
HISTORY. 
HISTORICAL LECTURE RECITALS. 


Residence Studio: 60 Jefferson Ave., Columbua, 
Ohio Telephone, Automatic, 2294. 


MUSIC, 





JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS 
Geraldine Morgan, Director. 


Orchestral and ‘Cello Derartment, Paul 
o14 Carnegie Hall, New York. 


Morgana. 





JESSIE DAVIS, 
PIANIST 


Concerts— Recitals— Lessons, 


Studio: s03 Huntington Chambers, Bostoa. 





HUNTINGTON 
Teacher of Pianoforte 
method. For booklet and terms and to gage 
lesson hours, address 4> Church St. Montelair; 


‘Phone 824-]. Morning hours may be engaged 
Other studios—3o0, Carnegie all, 


for adults. 
332 E. Front St., 


N. Y, ‘Phone 1350 Columbus; 
Plainfield, N. J. ‘Phone so0:-R Plainfield. 


EDYTHE SNOW 
Pianist 


Leechetizky 
e 





MILTONELLA BEARDSLEY, 
PIANIST. 
— onia Sawyer, 


Y. City 
New York. 


Management, 
142¢ D way. 
143 Carnegie iHalt, 





HERBERT WILBER GREENE, 


SCHOOL OF SINGING. 


vor Carnegie Hall 
Caia Aaarup Greene, Pianist. 
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MIDDLETON 


Chicage, ill, 


a 
R 
T 
| 


n 4073 Keamere Pe - 


WINIFRED F. PERRY 


CONTRALTO. 
Oratorio—Concert—Recital. 
$523 Center Ave., Studio Wallace Bidg., 
Pittsburg. Pa. 





BLOCHLE §, OP RANO 

ine” 
ILLER s.5 eee 
— A Bn memcng 


MAX HERZBERG 
PIANIST 


Accompanist for Leading Artists. 
Advanced Piano Pupils accepted. Vocal Coach. 





DALLMEYER RUSSELL 


. PIANIST 
329 South Graham St., Pittsburgh. Pa. 
GIULIA ALLAN 


COLORATURA SOPRANO] 
OPERA AND CONCERT 
Address : 200 WEST 80th STREET, NEW YORK 


MARIE LOUISE TODD 


Pianist 
TEACHER OF PIANO 
Residence, Hotel Grenoble, Stedie, Carnegie Hall, Hew York 


ARTHUR M. BURTON 


ggg ete 
Pine Arts Balldiag > 


Mrs. HALL McALLISTER 


TEACHER OF SINGING 
Masical Management 
407 Phlerce Bollding 


MARIE PARCELLO 


CONCERT SINGER 
Teacher of Singing. Carnegie tail, New York 


MAUD MORGAN 


HARPIST 
Tol. 2267 Stuyvesant 13 Livingston Place, New York 























Jai = 


Representative of ELEANOR McLELLAN 
STOO, 835 Blaechard Hel) les Aageles, ( Sotttorale 


Coac 
41 tat, 24 St.. New York 
"Phone, Plaza 
Mecogem oat a Sawres 





215 Manhattan Ave., New York Phone River, 10200 


* SHARP-HERDIEN 


SOPRANO 





Chicago, 1% 





so 
meee a eee 


5132 Kenmere Avenue ° 
on oat West 
it, Hew York City 


Ha 

L 

E 

A 

u * 

N 

D es 1527 Audubon 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago. 


Louise St. John WESTERVELT 


iain yy ecitals. 
sog Wabash Avenue, 








Chicago. 


THE STERNBERG 


SCHOOL OF MUS Jue. 
Fuller Building, 10 ith 18th = iladelpbia 








bestwee | CLARENCE DICKINSON 


tenant on Chir ter erick Prarie Cae Conductor 
Ld 
Glee Clad. 412 AVERGE, GEW YORK CITY 


Mrs. THEODORE WORCESTER 


Address: 625 Orchestra Baliding, Chicege,i0 
STEINWAY PIANO USED 


sMOTLEY: | * 


¢ Soloist St. Patrick's Cathedral 
Hotel Bristol, 122 West 49th Wes 
S&S Management, LeROY HETZEL 
194 West 72d Street - - few York 


ONDRICEK STUDIO 
KAREL LEITNER, nun Plniat 006 Accompans 


163 Bast 724 Street. New Vork. Phone, Loner 448) 
PIANISTE 


ELSIE DE VOE Fees: 


Address, 609A WOODLAND PARK 
CBICAGO, ILL. 
TELEPHONE, DOUGLAS 948 

















line. Wlidogard Hoffmana 


se mi 60 


Soloist with New York Philharmonic 
a p= g B Symphony reser hed 
TUDIO: sipetnwer 


atten t% 144 Bast 150 Rew -§ cit,” 





CAROLINE 


HUDSON- 
ALEXANDER 


SOPRANO 
Soteist Plymouth Charch, Breoklys 
Benagen cot; WALTER $, ANDERSOR, 5 West S800 81., Sew Tors 
‘Phone, 840 Murray Hilt 





ETTA EDWARDS 


Permertly of Boston 
Volee Calture and Repertoire 
4000 Delmar Boulevard 
St. Louis, Me. 





EUGENE BERNSTEIN .2tFi.. 








ELSA MARSHALL 222-2252 





Mine. GIAPARGLL-VIAFOR 


Late Metropolitan Opera Co. 
Section, Mare Lagen, 434 Fifth Ave..few Tort 
Private Address, 21 West 10th St, 





——i TENOR :—— 
Exclusive Macegemest of 
FOSTER & DAVID 
500 Pifth Ave.,New York 
Telephows, 023 Bryant 





(KITCHELL 


TENOR 
aay —) A dhe 


By prison 2 0nes 
1 EAST 426 STREET. SEW TORE 





MARX OBERNDORFE 


PIANIST, ACCOMPARIST, COACH 
Pine Arts Bidg., Chicage 


ie 
fee ots hess Soewtos tow” 





WONDERFUL | 
RESULTS | 
SECURED Announcement 


Send for 
Fall 


Pe VInGian PIANO PIANO SCHOOL 


Mrs. A. M. VIRGIL, Director, 


42 Weel 76th Sirect, 


New York 











jones DOW NING Statcrs™ 
Seag Recitals. Featuring Vocal Artists of Note 
Music Art Shep, 668 Fise Arts Building, Chicage. Ili 


BARONESS LITTA von Eve 


Vocal Instruction 
562 Park Avenue, New York Pees, 5782 Plaze 





JOHN B. MILLER tenor 


____ $84 Mishigas Avenue, Chicago, 10. _ 


LEONTINE DE AHNA 


CONTRALTO, OP 
= ENDICOTT, Sie? ST. and COL aew TORK 


o LUTIGER GANNON 


CONTRALTO 
, ae . . ° 


KATHERINE ALLAN LIVELY 


PIANIST 
Tel., Orexe! 7815 626 East 45th St., Chicage 


Lewis SHAWE :2:: 

















ELLIS CLARK HAMMANN |5 


PIANIST 
1524 Chestnut Street, Philadelphia, Pa. 


ALTA MILLER Mezo-Sopram 


Concerts, Reeltals, Teaching 
1707 HINMAN AVE., EVANSTON, CHICAGO 
Telephone, Evanston 318 


THEODORA STURKOW 








RY DEEF. Pais - 


4715 Lake Avenue, Chicago, If 


: PLUMB =: 


z Adtrenes 4179 Lake Ave,, 


tiecgmeal: MARRY CULBERTSON 
FRANK WALLER 


COACH-ACCOMPANIST 
On Tour with Miss Lilien Russell 


THE BEETHOVEN TRIO 


= Lousen OTTe ©, Spesasens Cam } — ~ymeeaa 
For Bate Address, @. J. Si, i 628 Fine Arte Seildiag 


| 2 KLIBANSKY 


BARITONE 
Concerts and Recitels 
tecbueiee haf Opera and Concert 





-MO” 





J posten 4 BAND, sab Fitts inves 


LEON RICE Tenor 














S. WESLEY SEARS, 


St. James Church 
aad and Walnut Sts., Philadelphia. 


ORGAN RECITALS. INSTRUCTION. 


N. V. PEAVEY 


Concert Penatet aad Teacher and Coach 
°° Buclid Ave - Breoki a, + ¥. 
and 56 Bast 34th Street, ow York 


scare ANODLE 


STUDIO OF MUSIC 
1823 Chestact Street ~- Philadelphia, Pa. 


Composer 
Violinist 
yy RO. w. Pr-4 a St. 


CONCERT ERT PIANIST 


om rpetsche! musteat couaten 


SIBYL SAMMIS-MacDERMID 


DRAMATIC orca nov RO 
Pine Art Bidg., 521° Hibbard Ave., 


ARTHUR DUNHAM 


CONDUCTOR LYRIC GLEE CLUB 
MILWAUKEE, WIS. 


 VITTORIO CARPI 


VOCAL TBACHER IN POUR LANGUAGES 
Plerence, Vie del Conti 7, P 2 de 


MAX 


JACOBS 


VIOLINIST 

Concerts, Musicales, instruction 

The Max Jacobs String Quartet 

STUDIO: 15 W.81et Street, Hew York 
Tel, 6144 River 


Vv Oo N STEIN 
ACADEMY OF MUSIC 


lacerp, Nev., 1907 
BEINRICH VON STEIN, President 


Fifteenth Street and Grand Avenue 
LOS ANGELES, CAL. 


ts; SALMON 


r+} 4 Piano Inetruction 
ae 


“Ee 20 Music) 

Studio: 84 Casneate * Hall New York 
Tel, t3s¢ 

(Boston, Huntington Chambers, , Tuesdays) 









































ORATORIO . CONCERT . RECITAL —~ Perl 
The Belnord, Broadway and 86th Street, N ALDRIC eriey 
agegeme 7s made thee h musical \ Dene 
e ugh any mus 
. ects SHE | Baritone, Teacher of Singing 
Personal Reoresentative | D DIXIE MINES, | 666 Cor tte, New York 
: / 1710 Chestaut St.. Pbiledeighia 
6 F RIEDBERG Exeiesive Managemsal ef Marc Lagon 
900 Fifth Avease, few York City 
, Exclusive representative Concert Dir. Leon- Risennx 
E ard, Berlin, Mgr distinguished artists 4 
142s Bway. ‘Phone, 1274 Bryant = HASS|ER- FOX 
BARITONE—TEACHER OF SINGING. iu 
“Benitez 1 consider eminently onus * — 4 CONTRALTO 
he f all its branches. tudents 
he “diligently work with bin will find great bene 133 Fitth Avenue New York 
fit therefrom.”—Emitio pe Goconza. *Phoae, Gramercy 4387 
168 West 71 st Street *Phese, 6621 Colembes | Residence: 126 Fisher Ave. White Pisies, 8.1. ‘Phone, 664 
Filmer phn OPERA’ a 
Lambert oganeme ats 
te to Welter | w Aaderse ig. 
5 W. 36th St.. New York ity 








VIGTOR HARRIS "===" 


OF SINGING IN ALL ITS BRANCBES 








GRACE HALL RIHELDAFFE 





SOPRANO 
— | 


1. AM, a... ; 
Ckiadomse City.  iuisbens 





GWILYM MILES 


A Few AGvaneed Pup 


BARITONE 
Oratorio and Concert 
Recitals 
STURO : 917 CARNEGIE BALI 

Puplis aenptes 














MeeotHUSTON | 





SOPRANO 


13 East 38th Street 


New York 
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The H. P. NELSON 
PIANO 


The Highest Quality 
for the Money 


The H.P.Nelson Company 


CHICAGO 























STERLING 22s 


High Standard of Construction 
DERBY, CONN. 
Thrace 
GVEI FREI Great Pianos 
of the World 


THE jn — COMPANY 


CINCINNATI NEW YORK CHICAGO 


Owners ot 
THE EVERETT PIANO CO., Boston 








One of the three 














If you want to make prog- 
ress in musical study, you 
must have a good piano. 
Try the Conover. 


Send for Catalog 


The Cable Company, 








Manufacturers 


Lucage 

















St. Carlo, 
a a poe Legg henge v. 
Studios: Moe Wes West Toth Bt Street, y ork. 





«aot FLORIO 


Orand Opera Tenor Dramatic (‘‘Scala’’ Milan) 
MAESTRO OF THE REAL “VOCE POSTATA” Gyatien voces TLACEMENT), the foundation 
which * ap impossibil- 


of the whole ART IN sor 

ity. VOCAL TRAINING i SuomNNING. 7 TO BE 
and coached in grand n'a rtory in 

in the leading ropean 

Bevel Opera, Ca’ 


at the the METROPOLITAN. ng of 


_—. cates 
ether prominent ar artists. 


Teacher of 
Singing 


10 PERFECTION voneentonais red 
Boy traditions 





ge Burope; LILLA * 
E. OR MONTE. Concert Baritone; ORISOA 





“FLOPIEL,” 'Phone, 7668 Schuyler. 








Victor Kizpe 


VIOLINIST 


Concerts, Musicales 
and Instruction 


Studio at New York Institute of Musie, S6GO West End Avenue, New York 





{WINDOLPH: 


eta SOPRANO 


it: E,$, BROWN see 
Tne ria, 42 W. 39th $ 








THE OLIVE MEAD 


“The Best Known Woman's cmmpanee ta 








{ Tenn AT] CONSI i ATOR) i) 


ViESIC 







Inetrects, trains and educates after the best methods of 
Foremost Eu an Conservatories. The faculty num- 
leading Musicians and sent ° a 
\ Blecu tiee MUSIC Langue 

Location ideal with ype to home pa — 5 Low 

ous surroundings. and most completely 

equipped buildings Aw to music in America. Day 
and resident students may enter at any time. 
trated Catalogue FREE. 

MISS CLARA BAUR 

Highland Ave.. Oak St. and Burnet Ave., CINCINNATI, OBI0 


AMERICAN CONSERVATORY 


Kimball Hall, Wabash Ave. and Jackson Bivd., Chicago 
THE LEADING SCROOL OF MUSIC AND DRAMATIC ART IN THE WEST 


Among the seventy eminent instructors the following might be mentioned: 














Ilue- 




















Piane—John J. Hattstaedt, Victor Garwood, Violin—Herbert Butler, Adolf Weidig. 

Allen Spencer, Heniot Levy, Silvio Scionti Theory—A. Weidig, Arthur Olaf Anderson. 
Singing—Karleton Hackett, Ragna Linne, David Public School Musice—O. E. Robinson. 

D. Duggan, Jennie F. W. Johnson, John Dramatic Art—Maud A. Miner. 

T. Read JOHN J. HATTSTAEDT, President 


Organ—Wilheim Middelschulte Catalogue mailed free. 


KRANICH & BACH) "2: 


zovuce PIANOS 


OF THE HIGHEST MUSICAL TYPE 


FACTORY AND WAREROOMS: 
233 to 245 East 23d Street NEW YORK 








Management: FOSTER & DAVID, ~- - 


QUARTET 


500 Pifth Avenue, New York 





SOPRANO 
ADDRESS 
2314 Broadway, few York 
Telephone, 4570 Schuyler 








-VIRGII 


Virgil Scheel of Music 
45 Bast 22d St., New York 
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THE MUSICAL COURIER 


Impressions of Italy and the Riviera. 


Genoa, Decembe a¢ 


On hours after 


Gotthard tunnel in a blinding 


arriving at Genoa Six having 


Alps via the St 


snowstorm, the soft, balmy air, the flowers in full bloom, 


only 


crossed the 


the green trees and the orange groves with their abundance 


of yellow fruit, created an never to be for- 


The rapid transit from one extreme to the other 


impression 
gotten 
made the contrast exceedingly vivid. Genoa is a beautiful 


located and far more 


that 


city. It is much more beautifully 
Italian Milan, and 


ferred to make its acquaintance first 


typically than for reason | pre 


Its charming situa 


tion at the base of a small mountain range, its pretty 
harbor, its quaint old narrow, winding streets give the 
town a very picturesque appearance. From the citadel, 


which has a commanding view of the whole town, the blue 
Mediterranean and the surrounding country, a beautiful 
view of the snow clad maritime Alps can be had. 

It had 
opera sung in Italy, and as good luck had it, “Trovatore’ 
Phe 


ance turned out to be scarcely more than respectably medi 


always been my desire to hear real Italian 


was given the night of my stay in Genoa perform 


ocre, however. Nearly all of the singers had an excess 
ive tremolo and their acting was not nearly as immpas 
sioned as I had expected to find it The orchestra was 


fairly good and the conducting was excellent 
Mrs. Abell and | had an amusing experience in seeking 
tt the hi 


use in which Paganini was born. The Columbus 





IHE HOUSE PAGANINI WAS GENOA 


IN WHICH 


BORN AT 


as there are guides 
thither 
jut no one seemed to know about the house in which the 


house is well known and easy to find 


who make a specialty of conducting Americans 


immortal violinist was born. Curiously enough, not even 
in the Municipal Museum, where we inspected Paganini's 
Guarnerius violin, which is kept there sealed up under a 
glass case, could we ascertain the exact whereabout of the 
Casi di Paganini. The official who showed us the violin 
said that so far as he knew it was near the Via Ripalti, 
so repairing thither we began inquiries. It is a poor part 
of the city and the people of the street, of whom we made 
little and still 


The populace seemed much 


inquiries, knew were concerned less about 


their illustrious countryman 


more interested in the two strangers who were out on 


such a peculiar quest, and soon we were surrounded by a 


large crowd of shopkeepers, loafers and street boys 


Finally one man came forward and said he knew where 


the Paganini house was and would conduct us to it. So 
we followed him through narrow, tortuous streets until he 
looking building, and said 


stopped before a very sordid 


that it was the house we were in search of. I happened 
to know that the Paganini house bears atablet with an in 
scription, and as there was none on this house, | protested 


“Well,” exclaimed the man, “my name is Paganini and 
this is my house !” 

actually Paganini. 
the 
much less of his home, although it was scarcely a stone's 


While we 
Paganini, an old man, somewhat more intelligent than the 


that his 


although he had never even heard of 


Inquiry proved name was 


great violinist 


throw distant were conversing with the rival 


average street loafer, joined the crowd, and when we ex 
plained our mission to him, he said 

That was a man who played 
ago, 


“I know who you mean 


the fiddle and died nearly 100 years 


BY ARTHUR M. ABELL. 


This fellow put us on the right track, so after a short 
search we found the Passo di Gatta Mora, a very tortu 
ous, hilly and sordid street, so narrow that it can bs 
traversed only on foot. Here, at No. 38 we discovered 











THE CASINO AT MONTE CARLO 
the house in which Paganini was born It is an old 
ramshackle building, nine stories high and only about to 
feet wide, including the staircase The room in which 


Paganini lived and practised as a boy is only about 6 fee 


wide; it is lighted by two small window but as the 


street itself is more like a tunnel than anything else, never 


a ray of sunshine penetrates into the gloom of thi 
wretched little dwelling situated on the second floor | 
is a wonder that the boy ever survived amid such sur 


roundings, particularly when one considers that his father: 


made him from twelve hours 
that he 
\ cheerless childhood Nicolo must have had, and it is no 
that health 


grown man he never knew 


practise ten to a day, and 


probably never had anything but macaroni to eat 


wonder his was undermined, and that a 


The 
disgrace tha 


what it was to feel well 


house is in a wretched condition and it is a 








the heirs of Paganini, who are wealthy people, should 
illow it to remain so The building is 400 or 500 year 
old 
\ tablet, placed under the window from which Paga 
nini's wonderful strains were wont to entertain the neig! 
borhood, bears the following inscription 
_ —— 
\lt ‘ ira tt 
tie iO” 
yuestr 8 
| XXVU Ottobre de ut MDCCLXX 
nacque 
| : Pa (eno a ck ia ‘ 
NICOLO PAGANINI 
nella divina arte 
‘ ] rat tmhacst 
(Translat 
By decre f fate there was born in this humble place 
ouse on the 27th day of October, 178 to the glory of Ci 
the delight of the world, Nico Paganini, in the divine t of t 
¢ in omparable master 
According to the best Paganini biographers, the great 
violinist was born on February 18, 1784, so both the year 








INTERIOR OF THE OPERA HOUSE AND CONCERT UAL 


AT MONTE CARLO 
ind the month, as well as the day itself ar 
tablet Of 


wrong on the 


great interest to me Paganini’s violin. It 


but, on the 


Was 


by no means beautiful contrary, is a rough 


1s 


| 


specimen of Joseph Guarnerius del Jesu’s handicraft. It 


is gross in wood, inclegant in outline and has not the 
characteristic stamp of the best known Guarnerius vio 
lins. It must have been wonderful in tone, however, or 


We 


often it ts taken out and played upon an. were 


Paganini would never have chosen it made inquiries 
as to how 


informed that it has been played on only by Joachim and 








Hubermann in recent years, It ts t taken t every ye 
is has frequently been state Directly der it lies it 
case the Stradivarius violin t Camillo Siver ver 
his international concert t $ This, te i wor 
looking specimet f Stradivarius 
Ni Dece 

Leaving Genoa next ning we took the train f 
Nice and enjoyed all day long on the most cture 
and delightt railwa urneys at the | aff 
The track follows the « st losely tl entire dis 
so that the eve f the tra ] delight 
with a view t the eautiful bl Ni vt 
as f the ever ncreasing ixXur nee t the t vere 
tation Nice is just alled the Pearl of t Mediter 
raneat ind a eal ice fT 1 wintel } t ie 
1 focused lur ny c < the \ i n 1 
Europe and of a ¢ art of S " l] 
international ic as is here a at Monte Carl 
met with nowhere els« Mus ent int ha pr 
vided in the wa i era a ‘ $s) hon ert 
The orchestra at the ( ! 
first prizes of tl Pa { s 

(burr rst vistt Mont i ‘ d 
tions We wer take rin 
n their luxuri t n Phe t 
the entire distance le nad ré e m tft 








extreme We returned just at ever 
the setting sun paimted the water 
vith the most gore ! he P et . 
itself, the exquisite i fiect and 
lors reflected trom 


ill agreed was Thay tic N 


Monte Carl however ‘ nore eal and 
ble Garden t Kee | the garden é t (a 
kinds of palm ind t 
Tusion 
ance t growtl (Jranac m en ' ‘ 4 
another and orange trees 


dens of the most humbl 


also grow in abundance and there is a ' ‘ 


cacti. with their curious blossom 


La Turlne, which situated immediat 
Carlo on mounta > et iwh. a 
the Mediterranean and of the Cote dA 
On a clear day 
W« 
4 


saw the remai 
muetus até La Turhu ' 


cides’ cemetet peopl 


lost their all at the fa f 
The management 


Monte Carlo 
the papers 


Casi take that little wet 
about the ma es an eir sper 
etery on the hill f the interr 
about this place and its occupant he w 4 aot be 
eager to stake his money ! 


quarante 
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ly—that is, on paper—and discovered that the Humperdinck’s “Kénigskinder” was given that night. It was begun in 1386, was built entirely of marble, and cost 
gain are { indeed. We watched hundreds was a very good performance, but in no way remarkable. 550,000,000 francs. Many of the multitudinous figures 
and saw their money swept away and raked The Scala Orchestra is very fine, although not quite so which adorn it were fashioned by famous sculptors at 
croupiers with an indifference that was exas- good as the Vienna or Berlin Royal or Philharmonic great cost. From the tower, 350 feet above the ground, 
y-frane piece ut no figure at all; the Orchestras. The opera houses of the large German cities we had a magnificent view of the entire range of the Alps 
‘ ake 100, 500 and 1,000 franc bills. We saw seem small in comparison with La Scala, which, with its from Mont Blane to the Dolomites. It was one of the 
one wealt Russian stake and lose 20,000 francs in a few six balconies and its immense stage, makes an imposing most vivid and lasting impressions of our entire trip. 
te ind we were informed an intelligent Eng 
who had been watchi the players at Monte | 
for the past five years that this same Russian had Louis Persinger, American Violinist. 
luring that time, lost 7,500,000 francs. The Russians, it Louis Persinger, whose European tours have been fol- 
et ure 1 lunge lowed with ever increasing interest because of the rapidity 
In the public gambling rooms there are fifteen tables, with which he has won his way into the hearts of the 
p f t each one, and from ten public, is constantly growing and perfecting his art, and 
the morning until twelve at night the gambling owing to the remarkable faciltiy with which he is gifted, 
incessantl he chances of loss are so great and he accomplishes in a very short space of time what others 
1 that a mystery that any one often work years to attain. The career of the young 
| foreover, the fact that the bank de American, therefore, cannot fail to attract the greatest in- 
8,000,000 francs dividends annvally, besides terest among music lovers. The freshness and vigor of 
e enormous running expenses, ought to convir youth lend an irresistible charm to his playing, but, on the 
at t money must me out of their other hand, are balanced by remarkable depth of feeling 
here such thing as getting rich at Monte and maturity of conception; buoyant temperament and fin- 
myt! hose who play long enough are : BEE Oe z : ish of detail added to these make an ensemble that al- 
ive ng enough a rHE GREATEST ARCHITECTURAL WONDER OF THE ‘ge ; 
to | n the end. When some one succeeds once WORLD—THE MILAN CATHEDRAL. ways enthuses his listeners to spontaneous approval, as 
n three or four years in “breaking the bank,” as it is will be found in the following press notices 
which simply means that the amount of cash that the impression, It was only two-thirds full, as the prices of We also made the acquaintance of a new violinist this week— 
ul n han it one table as been momentarily ex admission are high If the attendance is always as poor Louis Persinger. He played himself into the hearts of his hearers 
te t gets into the papers through the management as on the night we were present, it is not surprising that at once by his splendid rendering of Nardini’s E minor concerto 
, . - s . y ater—and rz é i ruch’s D or conce dis 
nd a big f{ made about it. But no word appears in there is a large annual deficit, even though the season is Again later and particularly in Bruch’s D minor concerto—he d 
P } | . f t Ital ‘far played a tone of extraordinary power and energy, an eminent tech 
eS ' atin Ss t sand f individuals ‘ , at n point of operatic management Maly 15 . nic and a temperamental style which was irresistible. He is cer 
e their hard earned mon in order that this behind Germany, tainly an artist whom we shall be glad to meet again soon in the 
! establishment in be kept ) It is a wonder that La Scala. the world’s most famous opera house, is, of concert hall —Neues Miinchener Tageblatt, February t1, rot. 
desperate person has not long nce blown the Ca course, of the greatest interest to musicians, but Milan 
no t toms witl me explosive while taking his own has two other attractions which for the general tourist Louis Persinger’s playing was an admirable complement to that of 
f the pianist Although his style is sharper, fresher, if I may say so, 
- Seeeeees —— he interprets with a certain mastery which is pleasing. Lalo's con- 
ellent symphony concert e given at Monte Carlo certo was especially interesting. His clean cut, buoyant playing no- 
nder the direction f Jéhin, and the Opera during the ticeably adapts itself more readily to youthful and vivacious works, 
t i LD but one must, nevertheless, praise his interpretation of Beethoven's 
rt season of two months, under the direction of Raou! 7 esate ? Ses 
? sonata in C minor, which opened the program.—L'Indépendance 
! re, i rst la is acquired international Belge, Bruxelles 
The price of admission is 20 francs to any seat 
the h S¢ there are only soo all told, and they are Louis Persinger was particularly interesting om account of his in 
n the gt floor, as there are no balconies The terpretative powers, which are guided by a sure feeling for style, 
} P i ) ade F: ri one a . r » allegro 
ni eats outside of the parquet are a couple of lowes riving to the adagio broad, rich tone and adding verve to the allegr 
tl t | ] | ¢ The performer was rewarded with lively applause for his warmly 
} elegan riy 0 ot } 4 ce o aco f : f . 
< 1 private x the rince of Monac sympathetic interpretation of the beautiful concerto.—Schlesische 
it} h oy > 1 : 4 
VV 1 a small seating capacity the Monte Carlo Vorgen-Zeitung, Breslau, January 17, 1911. 
(Jpera in take in only $2,000 a performance, so that it 
n at a big deficit The winnings of the Ca 
however.-are enflicient’ en wikia Cairns with Albany Musical Association. 
yever e suffi Oo ef g 
Of great interest i the Oceanographic Museum January 16, Clifford Cairns, the popular New York 
nded by Prince Albert of Monaco, who for vears has j bass baritone, sang with the Albany Musical Association, 
, : THE IN OR OF 5 OPE MUSE AT N ; , : ' . > o- 
é pecialt f deep-sea exploration, This museum SS CRE OF SAE ee Pee ee Arthur Mees, conductor, in Beethoven's mass in C. The 
led wit 1 rt _ _— "Ss said: 
ihe all sorts of tmteresting trophies < . 7 , ' , o @ . pre aid: 
re phies of the deep ire still more absorbing—Leonardo da Vinci's “Last Sup i 
" i 


exist but for the great gambling hall Clifford Cairns sang with intense dramatic power, in a mellow 


per” and the Cathedral The tooth of time hms gnawed : 
Princes f Monaco maintains an army commensurate | ' P voice. He is well fitted for oratorio work and the association is to j 
, sh ot 7 . \ f deeply into the celebrated masterpiece of Leonardo, so he considered fortunate im ite choice.—Albany Evening Journal j 
trength with the ize of his princinpali \ ic —P é ss y , at ‘ : . J al, | 
, ia principality, which cover that but little remains of this great fresco. Sad to relate, January 17, 19012. 
t lew acre f ground: the army consists of : y 17 
, fF ; rt ninety it is only a question of vears now before it will be en- — 
7, four ficers a” i er > * re . « ‘ x. 
tirely obliterated The Milan Cathedral is a_ veritable Clifford Cairns, the basso, brought great distinction to his work 


, . singing the solemn passages with a force and depth which im ressed 
mine Of inexhaustible delight to the lover of architecture 
7 8 ot I architec the audience greatly.—Albany Argus, January 17, 1912. 


One can wander for days in and over this magnificent 





ick ft Rerlin we stopped at lan ti . 
pped at Milan to at edifice without exhausting its beauties, It is much longer 


performance at the ta 1 Scal +} . . . 1 ” S P —— "7 
' a ala. It chanced that | and broader than the Cologne Cathedral and much richer Schumann's “Manfred” was performed January 10 for 
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{47 BERLIN [}/ 


JeNAER ST 


W., January 
Ysaye cast his magic spell over more than 5,000 peo- 
ple at the Philharmonie on Sunday and Monday—a spell 


so potent that probably not one person among all those 


listeners escaped it. Ysaye’s art broadens and mellows 


and ripens as the years go by; the great violinist seems 
to drink at the fountain of eternal youth, for he stands 
today at fifty-three at the very zenith of his powers—and 
he stands alone. To him, and to him alone, is given that 


tone of molten gold, that brilliant technic that makes even 


the most difficult passages sound melodious, that majes 
tic sweep and breadth of style, that passionate warmth 

a warmth so penetrating that it melts hearts of stone 

that illuminating interpretation, which makes even the 
dullest concerto to soar and sing and appear a thing of 
beauty. This may well be said of the Elgar concerto 
which he introduced to the Philharmonic concerts. Ot 
itself it cannot be called a thing of beauty, but Ysaye 
made it beautiful. To be endurable at all it needs just 
such a big, broad, noble, free and impassioned interpreta 


tion. In the hands of an ordinary performer its long 


drawn out measures and respectable mediocrity of inven 
tion must be unendurable The rule is at the Nikisch- 
Philharmonic concerts to have the soloist play only one 
number, but with Ysaye an exception was made and he 
appeared twice on the program. His first number was 
also a novelty, in the shape of an old, forgotten concerto 
for violin, string orchestra and organ by J. M. Leclair 
the elder. The slow movement in the form of an aria is 


writing and gave the audience an op 
the gl 
The two 
too 


ears; at 


a beautiful bit of 


portunity to revel in orious golden sunshine of 


Ysaye’s matchless tone. allegro movements, 


particularly the finale, are antiquated and thin to af 
less beauti 
W ith Ysave 


as everything h 


the 


ford pleasure to modern least, in a 
ful interpretation that 


it really does not matter what he 


would be the case. 


play 


does is so inspiring. The illustrious Belgian score 


biggest success that any soloist has achieved at the 
Nikisch opened the 


a magnificent rendition of Schumann's B flat 


harmonie this season. program with 


major sym 
admirable reading of 


When 


audience, usu 


phony and closed it with an equally 


Berlioz’s overture, “Le Carneval Romain.” Ysaye 


is soloist at a Philharmonic concert, the 


ally rather reserved, takes on a festive mood 


zeRR, 
violin concerto by W1 


Metzl had its 


when it was introduced 


A new ladimir first 


public performance on Thursday, 
by Alexander Schmuller, also a Russian, who 


Hall with the 


Rave a con 


cert at Beethoven I assistance of the Phil 
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harmonic Orchestra and Gabrilowitsch, conductor. Met 

has written some very clever things for piano and a sym 
phonic work from his pen, entitled “The Sunken Bell,” 
was produced here at a Philharmonic concert by Nikisch 





severa) years ago the young man is a composer of 

common gifts and of no little individuality This new 
concerto for violin is an uneven work rhe first move 
ment contains a good deal of heterogeneous material, and 
it is only at the close of the difficult cadenza that he be 
gins to write with real beauty. The slow movement con 


excellent thematic material and superior workman 


first broad, 
and the 


movement 


tains 


ship; the flowing theme on the G string 1s 


interesting, orchestration is much better than in 


the first The finale is somewhat peculiar; it 


opens with a sprightly theme played spiccato and thet 
comes a lyric episode more in keeping with the charac 
ter of the adagio The sprightly theme, 1 repented and 


a very lively coda brings the movement t conc lusi 

Metz! has not yet found his own individual style; he is 
still groping The novelty was played by Alexander 
Schmuller with verve and finish and with a great deal 
of temperament. He has a big technic and his tone 

cantabile parts is appealing. Later he was heard in 
Glazounow’s concerto in A minor Gabrilowitsch, be 


sides following the soloist with great fidelity in the con 
certos, contributed two orchestral numbers— Mendels 
sohn’s overture to the “Midsummer Night's Dream” and 
Liszt's symphonic poem, “Les Preludes Phe latter com 
position, the only one of the two I heard, was given a 
magnificent performance. He took the opening with great 
breadth and somewhat slower than it is ordinarily heard 


but he worked up to a splendid climax. It was a plasti 


reading, full of color and interest, and the impression he 
made with this, the most popular of Liszt's symphoni 
poems, was a powerful and lasting one As a conductor 


Gabrilowitsch is a force to be reckoned with; he is a mi 


sician, a personality and a temperamental interpreter of 


more than ordinary interest Even in its external as 
pects Gabrilowitsch’s conducting is pleasing to the eye 
He has grace of movement and a flexible wrist and these 
are attributes not only agreeable to the auditor, but also 
to the players in the chestra; the conductor who is 
graceful in his movements gets effects with much less 
effort than the conductor who is stiff and angular We 
have the most striking illustration of this in Nikisch 
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This evening Gabrilowitsch will appear at the Sing 
akademie as pianist, playing both of the Brahms concertos 
with the Philharmonic Orchestra, which will be conducted 
by Leonid Kreutzer 
zn ne 
Each week brings 1 n astonishing number of novel 
tic On Tuesday eveni t elebrated Bohemian 
strmg Quarte 1 new quintet for strings and 
pano by Pan! Juon, the well wn Rus omposer 
whose new violin concert ecently had a big fiasco here 
when played by Fran Vecsey It 1 regrettable 
tact that Juon, who in former years wrote most excellent 
chamber-music composition s of late becoming more 
and more of a hyper-modern writer in the worst sense 
f the wor le seems to take delight ely themes 
ind dissonances et ements of the novelty of 
ter s tle in t vay il s n 1 the t 
nonies t ea©r-s tting t t the ilidile seemed « 
heved when t cr nan was M arts quartet 
n LD) min " S ert G ma W opene n 
losed the gran ere ‘ t at ble i) 
‘ parison Im the ew ntet poser himselt 
ive the pirat t rhe ‘ ent n 
nne 
C¢ x I yuss n ne recital l 
ented tor tie st rie I cw s v | 
Erich J. Wolff, the distinguished Berlin ace panist, who 
ning more ! T mit a ic npose rie ly 
ill of the pr nent heder interpreters ng sung some 
l ne by him t Ss winte i hese new ‘ entitled 
ands« tt I ny ‘ 1 t 1 Ke See 
Schult Ueber Leisten n Gold” ir Me « I i 
! icl Hein ‘ t ng i nj ‘ 
! in excellent ht | tur y 1 The ah 
his long assoc n with the eminent si f the d 
by acting as their companist, he has quired an inti 
mate knowledge t the Te d | effects and he ha 
ipphed this ki vledge t tions » that what 
he writes hes well and t well Bein furthermore 
in excellent pianist, he knows how to make : com 
niments imteresting arn tt ex < (reat iwinalit he 
not re i t re re ur g ar ratetul 
As imterpreted re ! the ed a le ‘ 
es | ‘ I ulat arit 1 s p t vitn 
uple f old Italiar ' | Galuppi 
nd als ma ! M ene era Le Row de 
Lahor These t e nm er were ne Nit r tiful 
tone product i exq te n [hen tollowed a 
group of six Iksheder by Bral wi 1 e a deep 
impression as sung | Fergu n. He presented the with 
t straightforward simplicity { interpretat 1a deli 
ry that wa ether ming A g { y H 
Wolf bro t the ! it " n t Fergu n 
va was loudly | i aimed Wi eac! ew ippea ‘ 
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gains in clientele, and it is to be hase that he 
ain a permanent figure on the concert plat- 
en 
ran endered at the Singakademie 
George A. Walter, the tenor, who has made a spe 
a gin He had the assistance of his wife, 
1 n ¢ elle pianist, and the Dutch vio 
Jeanne Vogelsang, of Utrecht. Five arias and an 
er ecclesiastical lieder were sung by Wal 
unney it convinced his listeners that he had 
etrated tl ghly into the spirit of the compositions 
t, who was heard in the C minor sonata for 
and piano, proved to be an indifferent performer, 
the list gave a very commendable reading of the 
1 ert 
mre 
m of very interesting old eighteenth century 
tion presented on Wednesday at Blithner 
th the Blithner Orchestra by Sam Franko, for 
er f York The concert began with a “Diverti 
in DD r by Carl von Dittersdorf (1739-1799) 
| the title “Il combattimento dell humane 
littersdorf, a contemporary of Haydn and 
‘ forerunner f Mozart and Beethoven, enjoyed 
lifetime great popularity. When Mozart vis 
ted Berlin in May, 789, he met with a very cool recep 
t Von Dittersdorf, who came immediately after 
ceived with open arms and acclaimed by 
press and public as a great composer. This is easily 
laine the ground that Dittersdorf was a man with 
wledge of the arts and wiles of court etiquette and 
é re t man of great diplomacy; and these 
ere attribute n which Mozart was lacking Today 
Dittersdorf music is of mere historical interest Ot 
more musical value was a symphony in G minor 
Johann Christian Bach, which followed This is a 
h in york, fresh and spontaneous \ concerto in A 
min for two pianos and orchestra, by Conrad Fried 
h Hurk h, and the ballet music to “Pyramus and 
Thisbe,” by Johann Adolph Haase (1699-1783), were also 
interest The program was brought to a conclusion 
th an excellent performance of Mozart's symphony in 
najor ritten when the composer was only eighteen 
nme 
ery Lulek, the Austrian concert baritone, who 
ke pecialty of ballad singing, will sail shortly for 
Ame 1, where he is to make a brief tour, which will 
nfir chiefly t Eastern States. Lulek attracted 
tention here a few years ago with a series of 
recital He is a singer who combines in a high de 
temperament and musical intelligence. His voice 1s 


deey iritone, sonorous and agreeable in quality and 





admirab ne trained, Lulek is noted for his diction. He 
has sung extensively on the Continent and in England 
and has everywhere been proclaimed a ballad and lieder 
interpreter of the first rank, The Prager Tageblatt once 
called him a master of melodious speech in contrast to 
others who styled masters of spoken song. 
Lulek has a large and comprehensive repertory, which 
comprises all the standard lieder and ballads by Schu- 
bert, Schumann, Brahms, Wolf, Strauss, Loewe, Hans 
Hermann and all of the modern song writers of note. 
His repertory also includes the baritone parts of fully 
two dozen of the best known oratorios. Dr. Lulek will 
America during the months of March and April 
limited principally to 
It is probable that 


had been 


be in 
only, and his appearances will be 
club concerts and social engagements. 


he will later make a more extended tour. 
nnn 

A new violin sonata by Georg Schumann was introduced 
Ly Willy Hess at the Singakademie, where the second 
chamber-music concert of the Hess, Schumann, Dechert 
lrio was given. The novelty is written in the conven- 
tional form and has three movements. The theme of the 
first movement is utilized throughout the composition. 


\lthough the work reveals no strong individual note, it is 
pleasing to the listener, grateful to the performer and 0oc- 
The third 
too much atten- 
Haas and 


casionally has interesting dramatic moments. 
movement is weaker than the other two, 
tion being given here to empty technicalities. 
the composer played the composition in a masterful man- 
Beethoven's trio 


flat 


ner and it met with a cordial reception. 


and variations, op. 121, and Schubert's E trio com- 
pleted the program 
nner 

Eugene Loutsky, a young Russian pianist, 
cessful debut at Bliithner Hall. Loutsky's playing is note- 
worthy for remarkable technical the difficult 
figurations in the passages were brought out with great 
transparency. His left hand is particularly well devel- 
oped and is occasionally too loud for the right, but he 


plays with temperament and with good musical judgment. 


made a suc 


clearness ; 


Chopin's first ballade was given an excellent interpreta- 
Although this not yet a finished 
he is a gifted and promising one. 

“ure 
musicale 


tion, new Russian is 


artist, 


A remarkable 


celebrated violinist, at his house 


Carl Flesch, the 


on Sunday afternoon, in 


was given by 


which no less than four of the greatest violinists of our 


day participated. Ysaye played a Vieuxtemps concerto, 
Fritz Kreisler and Mischa Elman were heard in the con- 
tach, Flesch himself played a 


Elman contributed as his solo 


certo for two violins by 


sonata by Nardini, while 


number the Tschaikowsky concerto. It was an extraordi- 
nary circumstance that these great stars should have all 


been in Berlin at the same time, and it was a clever idea 
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of Flesch to get them together, and cieverer still to have 
them all play. Still another violin celebrity, Theodore 
Spiering, also was one of the party, but he was called 
away before the music began; otherwise he, too, would 
have participated. 


Engelbert Humperdinck had a paralytic stroke last week 
Thursday, and since then has been lying critically ill at 
his villa in the Grunewald. Professor Humperdinck had 
just returned from London, where he went to attend his 
latest work, the “Miracle,” to which he wrote the music, 
and which scored a pronounced success. On his return to 
Berlin he caught a severe cold, which developed into bron- 
chitis; he paid little attention to his illness, however, and 
continued to work until he was suddenly stricken. For 
two days he was wholly unconscious. According to the 
latest news there is a slight improvement, 
dition is still very critical. 

nme 

Cornelia Rider-Possart will be the soloist of the next 
subscription concert of the Royal Symphony Orchestra at 
Hanover, where she will play Rubinstein's D minor con- 
certo. On February 3 she will play with the Musik 
Gesellschaft, of Cologne. On February 21 she will be 
the soloist of one of the Philharmonic popular concerts 
under Kunwald, when she will be heard in Mozart's B 
flat major concerto. In Nuremberg she will again play 
the Rubinstein concerto at a symphony concert on Feb- 
ruary 26, and two days later she will play Schumann's 
concerto with orchestra in Munich, under the leadership 
of Prill, On April 12 she will appear as soloist with the 
celebrated Kurhaus Orchestra in Wiesbaden. 


The difference between the earnings of great artists in 
our time and from sixty to seventy-five years ago is not 
so large as some people imagine, notwithstanding the fact 
that money in those days had about four times the pur- 
chasing power it possesses now. There are letters of 
Malibran in existence which prove that she received as 
high as 400 pounds ($2,000) for an appearance, and that 
was before 1835. It is also on record that Franz Liszt 
took in at a single concert in St. Petersburg 22,500 rubles 
($11,000). No instrumentalist since has ever equalled 
that figure. Paganini’s earnings also were enormous. 
The greatest drawing capacity ever known cither among 
vocalists or instrumentalists was that of Jenny Lind dur- 
ing her famous tour of America in the early fifties un- 
der the management of P. Barnum. Barnum cleared 
for himself on that tour $500,000. The receipts of the 
opening concert at Castle Garden were $37,000—a figure 
never equaled before or since; nor is it likely that it will 
for the combination of a Jenny 
Lind and a P. T. Barnum will not so easily be dupli- 
cated, Prior to 1830 salaries for singers were low. There 
exists a letter by Rossini, which testifies to the effect that 
the prima donna of a good opera company in Italy re- 
ceived for a season of five weeks 400 scudi. The scudi 
was about equal to a dollar. The first bass and baritone 
had 300 scudi each, the first tenor 350 and the conductor 
only 190 scudi. Malibran set a different pace after 1830. 
In her heyday she could command almost any price, and 
other singers profited by her example. For instance, the 
tenor Donzeli received for the brief carnival period at 
the Royal Opera at Madrid 36,000 pesetas. The prima 
donna Enger received for a couple of appearances at 
Palermo 18,500 lire, and in 1838 she was paid for one sea- 
son at the Vienna Royal Opera 70,000 francs. No singer 
on the Continent today commands such a salary as a per- 
manent member of any opera, either royal or municipal 


but his con- 


ever be equaled again, 


* The celebrated Grisi was paid 80,000 francs for a season 


of six months at the Paris Grand Opera at about this 
time, while her fee for singing at a York festival was 
15,000 francs. Rubini, one of the greatest tenors of all 
times, received in London in one season approximately 
295,000 francs. This was at the opera only; his fees for 
private soirées are not included. His earnings that sea- 
son probably amounted to about 400,000 francs in Lon- 
don alone. Today such great celebrities among the wan- 
dering stars as Caruso, Tetrazzini, Nordica and Schu- 
mann-Heink earn as much or more than this. But the 
salaries of the great singers of the Continental opera 
houses are not higher on the average than they were sixty 
years ago. Today there are few singers in Germany who 
command a fixed salary of 30,000 marks ($7,500). 
nue 

The latest violin prodigy is a twelve-year-old Hun- 
garian girl, Ibolyka Gyarfas, a pupil of Hubay. In Wien- 
iawski's “Faust” fantasie and Hubay’s “Scene de Czar- 
das,” No. 11, she played with remarkable virility and 
force, considering her age. Her technic is solid and her 
tone, though yet a trifle rough, is large and penetrating. 
On February 11 the little girl will play at a big charity 
concert to be given at the new Kurfiirsten Oper, when 
the Crown Prince of Germany will be present. On the 
17th ‘she will appear at the Officers’ Casino, of this 








city. It is expected that the Kaiser hims will attend 
this concert 
2 ne 
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tour in Dayton, Ohio iry ext day he p 
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with the St. Paul Sy ) February 
Mr. Hambourg’s nex ype Appl 
Wis., February 8 He pl t a privat ile in Chi 
cago, February 10 at t B ne Hote in 
ago, February i2, » the ric n ncerts mare 
ruary 16 and Hat g ivs W St. Louis Sy 
phony Orchestra in St. | f the artist g 
South to play first in Na ler February 19, an 

De Land, Fla. Febru The re unde f keb 
ruary will be passe P x \ ni, New Orlean 
and then he begin lexas ing in San An 
tonio, Houston, Galves ind Da 
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regarded in England and all over 


anterior to that of the concerto but possessing similar 
features of abounding vitality and Slavic abandon. Here 
again dominating personality was further emphasized and 





poser’s seventh symphony, and the “Bacchanale,” from - 
“Tannhauser,” establishing himself as a chef d’orchestre 
of admitted capacity. The second concert was conducted 


























’ ; re “ pcs “¥ yprrbarsdeediry meng ens subsequent piano soli, including the prelude above referred by Sir Edward Elgar and the program was initiated by 
cher tour of sone recitale, at whith he will  % added to the success of a very memorable incident. an eloquent version of Brahms’ “Tragic overture rhe 
Ne RPE cs ir Slemechel ad wal te meme Sree main feature of the concert, however, was the introduc 
, ts eres conductor of the Boston Sem At a subsequent concert Sir Frederic Cowen conducted tion to Liverpool of the conductor's second symphony, 
Or musical director, composer, singer, the first performance here of his setting of Robert Bu which brought up the rear of a rather exhausting list. 1 
- | teach +s renown is universal. He has  ‘hanan's poem, “The Veil,” originally composed for the must confess that, after listening with an open mind, un- 
eh ~ hefore crowded houses im Hiclland lee 2aneu of last year. Here Cowen has thrown influenced by the, extraneous remarks of Ernest Newman, 
“ - eX Everywhere the critics tave off the style which he has cultivated heretofore for mod- which prefixed the summary, I was disappointed with this 
past: Mr. hacia dda’ ite mellowed, and his | trappings, and the result, to say the least, is not satis- latest specimen of Elgar. That there is much to odmire 
ae sith ah ae d thee mot aa his does not mean that “The Veil” is destitute is, of course, admitted, but the general effect was nega- 
eee — Seu : . of many impressive moments, but the too patent influence tive, and the symphony, as a whole, is by no means on a 
tic praia: from. SamsteRe : SORE: eee of Wagner, Elgar and other “modernists” robs the work par with the “Enigma” variations, or even the ‘first sym- 
3 of the necessary individuality which a less complex and phony, It is to be hoped that the intellect responsible for 
, press notices follow more congenial contribution would have possibly exhib “The Dream of Gerontius” and “The Apostles” is not 
ed of turday afternoon, when Mr. jted. Although everything was done to meet the ex- losing its brilliance, but certain it is that the consensus 
& rying his audience with him ivencies of the score and a quartet of solo singers of ac- of opinion here was that Sir Edward had not advanced 
i Pas ws lage sc er ee ee cepted ability had been secured, yet the net result of the his reputation by this G minor symphony. 
performance was disappointing. Other items of itterest nee 
Dr. Henschel gave before an over during the last few weeks in connection with the society's Some very fine string quartet playing has also been 
n Bechstein Hall, when his art concerts have been the appearance of Teresa Carrefio, heard in Liverpool lately by the Russian Quartet and the 
i fa ’r. Henschel’s art is above Brodsky Quartet, two combinations of rare 
é tin Phough the majority of excellence. The Russian party confined its se- 
oa rt rhe - rs c ua wae lection exclusively to native works, and their 
Sn ay EPRI BRE AS ES Se eS playing of Tschaikowsky, Borodin, Taniev and 
tat vathoritat s at any others was of fascinating quality and keen 
eer amon nd as he sings nothing but artistry. The Brodsky Quartet is of even greater 
a is it - — . < i excellence than that I have just mentioned and 
au 7 5 its repertory is decidedly more comprehensive. 
. Brodsky himself is a model leader and is no 
stranger to the United States, where he residel 
aNagrrrenghe kya a aa te a oer pose for some years before taking up the appointment 
ap ss -Casves Meek. ae ae as principal of the Manchester College of Music. 
He never sung more finely than he sang He is a man beloved by his pupils and admired 
n Sat fternoon, when he displayed by the musical public, and those associated with 
Py page in 20% onto. greene: a him (Messrs. Briggs, Speelman and Fuchs) are 
> dhe ukimeeee ail Ghia sikei Smainennear aa scarcely less eminent in their special depart- 
, \ ‘ ence vhich filled the hall to ments. 
enthusiastic London Globe adie. die 
The Harrison Concerts, which have flourished 
I ttention of a crowded audience was held by the for thirty years, and which are associated with 
:; oe meg ar oo wg es every town of importance in the British Islands, 
are justly successful. Percy Harrison is ex- 
perienced as an impresario, who treats his 
= a ~ 0 ahi ged 2 ae ght gether: : audiences generously and is deservedly re- 
‘ nei alan alent ie ame warded, On a recent visit he brought the New 
rhe ' thing but praise without any modifics Symphony Orchestra, with Landon Ronald at 
Mr. He iving example of what intelli the head of affairs, and Kirkby Lunn as song- 
k » a the ” t of that intelligence on stress, the result being a crowded audience, 
eo cS stairs agar a eS representing all sections of local society. This 
sort of thing always pays, but .few have the 
‘ a « ‘eeskatt sta: a Giada necessary means and pluck to run the risks 
{ his Wa seisilnee” sileieendiees calli which Mr. Harrison has been successfully doing 
‘ thusiasm bestowed for so.many years, 
t hey desers London W. J. Bowpen. 
i ¢ Post 
To hear Mr. Henschel sing—to traverse in sympathy Recital by Leontine de Ahna. 
\ kK t r ‘ which his out . . . ’ . 
, “ a gal ea Leontine de Ahna gave the fifth artists’ recital 
. Mr. J ‘ the great protagonist of the season at the Institute of Musical 
t, as ay g, but there nothing of Art, New York, on Monday evening, Janu- 
e that is so frequently ary 22, interpreting the following program: 
hema’ Kh ae ceaaiiies at aaa GEORGE HENSCHEL, Site: Sato nH ie vk v dks vas GAS os _ Scarlatti 
: “ > iia when be save Baritone \ltedeutsches Tanzlied 2... 2... cece cece eecseees Hassler 
ie ui e which filled Bechstein Aus den déstlichen Rosen. .... .......65.5- -+.. Schumann 
oe s we exception to the rule.—Lor who gave a splendid rendering of the solo of MacDowell's mesg stay gy A ane Naat aes ater SE Ne aes 
piano concerto in D minor. I heard this arresting com- Pe Sante EA a ROME ares CSP Pe i RR a Sp POR Brahms 
iH chel see to have covered the secret of perpetual position in London a couple of years ago under the lead Delete co civé weiner? sees... Brahms 
rarely have sung more finely than at the of Henry J. Wood, the piano being in the hands of  Maimacht .......+-.+sssesessseeeeserseeeeenreneessenennes Brahms 
hich filled : agp pooh wor! niet “ck aks nee Ceci] Baumer, and the impression receiv ed then was deep- re leet 57 | eee oe TOE perenne 
, ent! vuse--London Daily ened on this latter occasion. Carrefio’s trenchant style PE IPO NO OE SN EE OER SETI. Weingartner 
‘ and masculine grip made short work of difficulties which Rie TUG: ..c0escvercne , sli sais hari toib te aah lar ... Rubinstein 
tee pena she probably absorbed unknowingly during the period Es blinkt der Thau......-..+-sesceeeer teen eee eee eens Rubinstein 
MUSIC IN LIVERPOOL. when MacDowell was her pupil. Opinions locally were The Loveliest of All.....+.4, sete eeeeen ey «+ Henschel 
, 17 ARNOLD STREET, somewhat mixed as to the value of the concerto as an Phyllis Has Such Charming Graces. se rome 
! RI beng January 8, tot } Ah, Love But a Day......seseeescrscneeees ....Beach 
rat of the Liverpool Philharmonic Society addition to the list of accepted masterpieces, but perece- Chai 6 ceded pend c es Cen ws hd nde cépket tel eniion .. Ronald 
y refully selected and tastefully graded, and ally I have no doubt om the vegpeatans! a a sagt hailing Miss de Ahna is a singer of high artistic ideals and at- 
e scheme for the season 1911-1912 is no exception trom your side of the “herring pond,” in the person of tainments, and she presented. her mumbers in a fashion 
t e rule. At one of the earliest of the concerts much Daniel Beddoe, though of Welsh parentage, has been which defies criticism. Her large and flexible voice of 
t was created in the appearance of the distinguished °@™™"8 good re, by is frank meet te uncommon tonal beauty for a contralto and her exquisite 
Lussian compos nductor-pianist, Sergei Rachmaninoff, wet ee ~— — os Se —— ay sense of rhythm, phrasing and interpretation made this 
whose { prelude in C sharp minor has captured Your Aid” and “Thou Shalt Dash Them (Handel) suit cited one to be remembered: ‘The hall was filled to over- 
both hemisphere Ihe menu on the occasion in question im better than less robust expressions, wed woken - flowing and the singer received frequent and hearty ap- 
included his third piano concerto, D minor, op. 30, and 0 is & quality that might be more widely imitated here. phaune. 
its rendering, with the composer as soloist, backed by the ‘$ @ Tule the book of words is an indispensable adjunct 
fine orchestra of the society, conducted for the nonce by 4% 2 concert, but in Beddoe’s case such “assistance” 1s 


1 ay Ls 1 S 
Simon Speelman, the principal viola player, was in every ae enper neous. 


Ladies’ Choral Club, of New Rochelle. 


respect convincing. The three movements are replete with = = 

racter and the phraseology is dependent on no ex- Important concerts have also been held by the Hallé The Ladies” Choral Club of Naw Rochelle, 5. Y.. gave 
nal influences, Rachmaninoff is a player whose tech: Orchestra, which up to last year was under the control of 4 concert on January 23, at Trinity Parish House, which 
vacity is illuminated by intense musical feeling, Richter, who has, however, given up the post, owing, it is was pronounced one of the best musical affairs ever given 
mmanding technic in the finale was something believed, to unworthy cabals on the part of some inter- there. John B. Grant was the conductor. The soloists 
mber Forsaking the platform for the rostrum — ested parties. At the first concert Michael Balling as- were: Hans Kronold, cellist; Mildred Graham Reardon, 
' tile Russian then guided the band through his sumed the reins and obtained firm and fluent renderings soprano; Eleanor Stary-Stanley, pianist, and George War- 

phqny in I minor, a work whose origin is somewhat ren Reardon, baritone. 


of Beethoven's second “Leonora” overture, the same com- 
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JULES FALK OFF FOR PACIFIC COAST TOUR. 








Club, New 

he violinist, who 
through Pennsylva 
fter an all night 

York? 
vero the night | 
idn't seem to mind it, 


Pretty hard on one’s 


m the platform 
flairs there?” 

good music out 
conne 


iating it That 


nne will appeal 
nm present it properly 


1) had splendid 


va nder the impre 

fathom its depths 
nt, but you can always 
ible to reveal the 


demi 


purely ac 


) must play it with 
aa : 
A 
R 
is PRIMA DONNA SOPRANO 


Metropolitan Opera House 
Management, CONCERT DIRECTION M. 4. HANSON, 437 Fifth Avenue, New York 
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Adele Krueger 


DRAMATIC SOPRANO 
Concert, Oratorio, Recital 


MANAGEMENT ; CONCERT DIRECTION, M. Hi. HANSON, 437 Fifth Ave,,8. Y, Clty 


warmth, with color, con amore. Moreover, you know that 


I am a stickler for correctness of detail. 1 abhor sloppy 
technic. Sevcik drummed that into me. Audiences are 
pretty much the same everywhere. You can't fool them 


any more. Those days have passed. They are as keen 
in the smaller cities and towns as in the large ones, and 
they know when you slip up, and won't stand for indif- 
ferent playing. 

once when from Ysaye 


“IT remember taking a lesson 


that after playing a certain rapid passage I stopped 
| said that it He was delighted and 
immediately initiated me into many secrets of violir play- 
“Rondo Capriccioso”’ of Saint- 


do you hear who bring out 


was not clean-cut. 


ing. For example, with the 


Saens, how many violinists 


clearly the C natural in the 
which introduces the 


\ minor ascending passage 
main theme? That is what I mean 
And if you attend to details you 
that makes 


by correctness of detail. 
will be able to color, and it is color, you know, 
one player superior to another. If you colof the chaconne 
it will glow and you cannot fail to make an impression 
with it. But if you simply play the notes, there is little in 
it for the 

“I read recently some comment upon the inartistic 


What is your 


auditor.” 
prac- 
tice of a soloist playing in the tutti opin- 
ion on that?” 

“None 
audience As far as | 
inartistic. 


of that until he has stood before an 
am concerned, I think it 
It may look strange, but 


warms the 


can judge 
an ex- 
cellent thing, and not 


it serves a good purpose—quiets the nerves, 


Ceowe BEHRENS 
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instrument, loosens the finger joints; in other words, it 
gets you ready. For instance, it is almost impossible to 
play the opening octaves of the Beethoven concerto in 
tune after waiting through the long introductory tutti, 
unless you warm up along with the orchestra.” 

“I understand that you are about to undertake a tour 
to the Pacific Coast.” 

“Yes. I leave on Monday for Atlanta, then go on a 
long tour to the Pacific Coast and back to New York in 
time to sail for Europe in the spring.” 

“By the way, I read an account of how you found an- 
other Strad——” 


“Oh, did you see that? Funny, wasn't it? Well, that 
was a queer coincidence. When I got off the train at 
Altoona, an old chap, with a bundle under his arm, ap- 
proached me and said he had been waiting for me and 
asked if I would do him a favor. When | consented, he 
took out of that bundle—what do you think? A Strad. 
Yes, sir, a genuine Strad., the very counterpart of my 
own. I betrayed my astonishment to such an extent that 
he refused to talk of selling it. Just wanted my opinion 
on it because he had heard that I had a real Strad. I 
have been thinking of that instrument ever since.” 

“You must meet with many such odd experiences?” 

“So many that it would require a private secretary to 
record them. I will tell you one, however, for it is a 
good one. I landed at 1 o'clock in the morning in a small 
town where I was to play the next evening. When I 
reached the hotel I asked for a room where I could prac- 
tise without disturbing the other guests. The clerk was 
an Irishman and mistaking my motive, said with a de- 
licious brogue: ‘Bejabbers, an’ ye'll not play wan note 
here this night.’” 

“You have been speaking of coloring tones. Do 
think it possible to draw as rich a tone from a Strad. as 
from a Guarnerius or a Montagnagna?” 

“Most certainly. My Strad. sings as sweetly as any 
violin I have ever heard, besides the tones are most ex 
quisitely crystalline. I would not exchange it for 
other make.” 


you 


any 


“If not asking too much would you mind letting me 
have a look at it, for | see that you have it with you.” 

“With pleasure.” 

Falk lifted the instrument gently from its silken bed 
and tenderly caressed it while expatiating upon its many 
wonderful points. It would be impossible to describe the 
beauty of that Strad. and the writer was deeply im- 
pressed with the fact that a violinist’s love for his fiddle 
is too deep for words. 

“Well, I must be off,” he said. “Lots to do before Mon- 
day.” So replacing his precious companion in its case, he 
rang for the elevator and was gone. 





San Francisco Likes Bispham. 


San Francisco is still talking of David Bispham and the 
numerous and varied hits the baritone made during his re- 
cent visit. As the San Francisco Examiner remarks, “the 
town has been Bispham mad.” 

No sooner had Mr. Bispham arrived in San 
than he was called upon to take part in a performance for 
the Actors’ Fund. Of this appearance the Chronicle said: 


Francisco 


The surprise of the show was David Bispham, who arri.ed in 
The mere announcement was greeted with ap 


a thoroughly San Francisco 


town just in time 
plause, while David himself was given 
greeting when he stepped to midstage and sang Kipling’s 
Deever.”” David's doing Danny was like the unexpected return of 
some fragrant recollection. The big, full, resonant tones were there, 
the perfect enunciation and the dramatic effect. 


Of Bispham's various recitals the comments of the press 
“An education in art” 
were among the terms 


“Danny 


and public were most enthusiastic 
“an exceptional artistic treat” 
applied. 

In Birmingham, Ala., 


and 


Mr. Bispham gave a Sunday con- 


cert, of which a local critic wrote: 
We do not recall any previous recital given in this city whic) 
stirred up such long continued enthusiasm. The freshness an! 


beauty of Mr. Bispham’s voice excited widespread comment, and 
there was a universal consensus of opinion that mo more elevating 
or suitable way of spending a Sunday afternoon could be devised. 





Mrs. Kellner Sings at Rochester. 


The third chamber music recital of the Rochester, N. Y., 
Conservatory of Music was given on Tuesday evening, 
January 9, the “program being devoted to Schumann 
Among the artists participating was Margaret Goetz Kell- 
ner, soprano. The Rochester Evening Times of January 
10, said: ' 

Mrs. Kellner has a fine dramatic soprano voice and 
much enthusiasm and understending that her work is an ins iration 
Her group of songs tended to show her versatility and included 
“Widmung” and the appealing “Du bist wie cine Blume,” sung with 
excellent enunciation and tone quality. “Wenn ich fruh in den 
Garten geh” was given a vivacious rendering and fine sostenu’o an‘ 
legato effects were gained in “Dein Angesicht.” Another song re 
quiring sustained even tones was the “Mondnacht,” and “Auftrage”™ 
and “Fruhlingsnacht” were fascinating in their brilliant rendering. 
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\ (jf WASHINGTON 


lus Kennesaw ' 
Wasatncron, LD. ¢ January 11, 19! 
\ fine program was given the past week by Madam 


Susanne Oldberg in her studio in the Belasco Theater in 
compliment to the young Boston composer, L. Bainbridg 
Crist. 


Mumford, 


Madame Oldberg had the assistance of Josephin 
who rep 
The mu 


sicianship of those taking part was fully demonstrated, 


pianist, im entertaining her guests, 


resented the prominent musicians of the city 


the songs were read and interpreted at sight from the 
manuscripts of Mr. Crist 
RRR 
At a meeting of the D. C. Chapter of the American 


Guild of Organists held in the studio of Oscar Franklin 


Comstock, great pleasure 


Palmer. ©. G. 


was given by the singing of 


Mrs. George H Sonneck, of the Congres 


sional Library, is scheduled to read a paper on MacDow 
ell at the next meeting 
nee 
During Christmas week an interesting recital was given 
at one of Virginia’s old Colonial homes by Ethel Toziet 


pianist and song writer, assisted by Fay Bumphry, con 


tralto; Clyde Leonard, organist of the Metropolitan 


Church, and a fine accompanist 


nne 
At Trinity Episcopal Church, on Christmas Eve, Par 
ker’s “Holy Child” was sung, the work of the choir earn 
and on 


and enthusiastic 


( omstock, 


ing much 
Franklin 


warm praise, request 


Oscar organist and director of t! 

choir, repeated the work on the following 
nenre 

The Heinrich Hammer String Quartet gave its first re 

cital of 


home of 


Thursday 


the season of 1912 on Sunday, January 7, at the 


Barnard Green (architect of the Congressional 


Library) before an interested matinee audience. This or 


ganization, composed as it is of four of the leading musi- 


cians of the welcome musicai 


city, is a addition to the 
life of Washington. January 20, this quartet again will 
be heard to advantage in the home of the artists, Mr. and 
Mrs. Bush-Brown 
a 
Heinrich Hammer, director of the Washington Sym 


phony Orchestra, gave a lecture on harmony before the 


Music Teachers’ Association on the evening of January 10 
zRne 
Great regret was expressed when Elizabeth Reeside, of 


interesting personality and great musical promise, owing 


to a severe cold, was compelled to carcel an engagement 
Mrs 
Circle, on the occasion of a 


to sing at the home of Levi T. Leiter, in Dupont 


dinner followed by 


Mrs 


a large 


reception in honor of Ambassador and Whitelaw 


Reid. Miss Reeside is the daughter of the vice president 
of the American Security and Trust Company and _ the 
Washington Gas Light Company 


RnR 


Through the efforts of T. Arthur Smith, local manager 
for most of the best musical events taking place in Wash 
heard in recital on Fri 


New Willard Hotei. The 


large ballroom was crowded with an audience which fully 


ington, the Flonzaley Quartet was 

day afternoon, January 12, at the 

appreciates music in its highest form—chamber musi 
nee 

January 10 J. Fred Wolle, 

and leader of the 


well known as the organist 
tethlehem, Pa 
gave the dedication recital on the new organ at the Church 


of the Epiphany 


Bach Festival Chorus, 


Gertrude Schwannecke, one of the younger pianists o 


the city, gave the concert for the blind on January 12 at 


Frederic GERARD 


AMERICAN DEBUT 
Season 1912-1913 


VIOLINIST 
NOW APPEARING IN EUROPE 


Management: E. S. BROWN 
42 West 39ta Street a - - - New York 














a Sd Synagogue, New Orleans, | | , | 
7 ) terian Chure New Orlear | la First Pre 
bytenian Chur Montgon we A 
( eg Na \ 
C} ty) 
C} tt Pp \ 
a Me 
the Congressional Library, and was assisted by Lillia O arti 
Melovich, violinist, and Lillian Menaugh, sopran ral pre tr 
RRR 
Heinrich Hammer nductor of the Washingt Sym . ' 
phony Orchestra and violinist of the Heinrich Hamme sagen 
, 
String Quartet, has just completed a composition f 
strings which has been hear n manuscript ar great p I 
ipplauded. M I 
nue : : = 
Phe New York Philharmoni Orchestra was care a \ “ \N 
again last Tuesday afternoon interesting prograt ; 
Zimbalist, the great violinist, was soloist arty 
Le 
Che Washington Symphony Orchestra will give its next ts * 
concert on Tuesday afternoor January 23, wit Bar | 
Wirtz, cellist, as soloist Under the leadership of Hen ntellectuality t \ 
rich Hammer thi rganization has had a most successful M 
season. Two more concerts will be given this seasor nicole 
a ee 
Hermine Liiders, a pupil of Liszt, will give a recital 
Wednesday, January 24, at Rausher’s, in ¢ vecticut ay 
nue, at 4.30 o'clock, under the patronage {f Her Excel . ; 
lency Countess Bernstorff. Miss Luders will be assisted 
by Flora McGill, soprano, This concert is also under the wa 
management of T. Arthur Smit Janet Spencer Pleases in Wales. 
* 4 4 lanet Spe ' t \ ‘ i | 
\ very interesting caller this wee was Mr Paul S i : < \ < 
torius, of New York, manager of quite a few of the most renting tl 
successful artists Mrs. ‘Sutorius n 
the city for Fox Ferguson and i 
likelihood Miss Du Pont will apy st . 
which is under the management of and a 
Preston Gibson, playright 
Ree, os 
the third concert, in a series now bein iven at . W 
Metropolitan Memorial M. E. Church, will occur February ‘ 
6, under the directior f A. Clyde Leonard Mr. Le ird ~ 
has secured the sistance f Washington's leading « That Tell 
pran Helen Donohue De \ Dick Rox 
ex 
7 } € 
Clarence Eddy’s Recitals. 
Clarence Eddy, the eminent New York ga t. | ve mest 
in Hartford, Conn., on January 19, meeting with hi ‘ I 
customed success He left last Wednesday for Atlanta = 
Ga., to fill an engagement mm the Baptist hernacle n ‘ “ ' ' 
Friday evening Other dates ar Januar 29, Touro big 
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Dresrle Rureau of Tu MUSICAL Courter, } 
i nsruckstr. 16, December 30, 1911 
\lfred Kaiser, “Stella Maris,” which 
premiere at Diuisseldorf last year, has been ac- 
pted f erformance by the general direction of the 
Dresden Royal (Opera 
nme 
yinphony meert the tone poem, “Friede,” 
‘ t dol Bohm, husband of the well known 
) by in Endert, now of the Royal Opera 
given its first performance. Young Bohm, 
egan life with so much promise, lately committed 
n the apartments of his wife in Berlin under 


nstance This work must be regarded as 
thful one, for B6hm had not had time or experience 
that it 


must be 


Considering, however, was 


years of work, it pro- 


remarkable, if at the same time no very remark 


nality or strong personal note is in evidence 

| divided into four or five parts, “A Joyful 
ng At Work,” “In the Dreamland of Love,” 

e1 t Strite and “Renewal of Peace.” Once a 

{ Prof. Albert Fuchs, and later of Schreyer, who 

dered here to be one of the most remarkable of 
Adolph Bohm belonged entirely to the modern 

| and also came somewhat under the influence of 


echoes of 


work 
Béhm’s songs show more of 


Many find in this 
Melisande 


cllea ind 


i lividual note than this composition, but it is re- 
for the amount of orchestral routine displayed 
fter hort a study, and is characterized throughout by 
an eftiort to create impressions of various moods 
2erRrRe, 
rhe ftieth performance of Strauss’ “Rosenkavalier” 


took place under Schuch’s direction, December 13, before 
a ld out house The cast was the same as the first 
| n with the exception of Scheidemantel, who 
1 living in Weimar 
nm Re 
Kriday December 29, “Madame Butterfly” was 
n, with Frau Nast in the title role 
mnReR 
In a performance at Christmas time of the “Rosen- 


Bohm van Endert, who was asked to come 
down from Berlin, took the place of Frau Bender-Schafer 
e role of Octavian, and received almost an ovation, 
recalled before the curtam 


RRR 


On December 27 Der Gefangene der Zarin,” by Baron 


frequently 


Kaskel, was again taken up in the regular repertory 
had the strange fate of losing every tencr who 
lied ¢ ! 


a tude the ie 


iding part of the title role, so that after 
performance it had to be dropped. 


for Sembach has 


third 
excellent substitute 


und, and the itself once more “en train” 


opera saw 
successful performance, This work is marked 
tone, 


like a 


again re- 


the new style of “Sprech-Gesang” or “Parlando” 


into the orchestral 
Osten 


which Kaskel has carried part 


Frau von der was 
lent in the role of the Empress, and Frau Nast as the 


ter of the commander of the fortress 


n showed 


master of a role that proved 
Schuch 
while the general public 


ihout the 


RRR 


‘Lohengrin,” 


himself 


het nfortunate for Sembach directed with 


iry skill was not slow 
t warmly thro evening 
Von Bary had 


Walter Kirchoff, 


proved to be deeply 


te performance ot 
s part was taken by 


il Opera, who 


a SR 
new operettas were given here, 


kleine freundim by Oscar Strauss, which proved 
a less interesting one by 


and Jean Gilbert, 


4 in 1 ual 1CCcess and 
nt authors, Georg Okonkowsky 
entit Die moderne Eva and performed in the Cen 
direction of the 
mR, 
ngaged for a tournee in 


\fter such a brilliant European ca 
greatest of Stuccess 


composer 
America for the 


reer, nothing but the can be predicted 
zneReR, 

December 22 a notable event occurred here in the an 

Wagneriana \ Rich, 


possession of a unique document, 


Dresden antiquary, 


fertling, came into the 


of Wagner's poem, written by his own hand, of the 


N ngen Ring,” and printed by Kiesling (1853), 
\ e dedicated and sent to the great Schopenhauer, 
cently bound, *Of this first edition of the “Nibel- 


xt there were only fifty copies, which Wagner 


DRESDEN (j/ 


(“Zu dem Zweck 
this, 


intended for a narrow circle of friends. 
einer vertrauten Mittheilung an Freunde.”) Of 
Schopenhauer wrote to a friend as follows: “A book of 
Richard Wagner has appeared, which is not intended. for 
the book trade, but only for his friends, printed on superb 
paper and carefully bound. It is called “The Ring of the 
Nibelungen,’ and is a series of four operas which he in- 
tends to It may prove indeed the one great 
work of art for the future; seems to be rather fantastic: 
have read the first ‘Rhinegold,’ but will wait a little and 
look No letter accompanies it, and only the 
dedication, Verehrung und Dankbarkeit’ (With es- 
teem and gratitude).” This extremely rare document was 
sold by the antiquary almost as soon as it came into his 


compose 


further. 


‘aus 


possession, but we are not told to whom. 
nner 
The famous Dresden composer, Reinhold Becker, has 
just published with Leuckart, in Leipsic, a volume of new 
“Liebe Kinderlieder,” poems by Olga Becker. 
RRR 
In a concert of the Tonkiinstler Verein, Professor Roth 
played Liszt's B minor sonata with such great clarity in 
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the delineation and such depth of psychical penetration as 
to win for him the enthusiastic encomiums of the press 
and the hearty applause of the audience, who were visibly, 
deeply impressed by the inherent power of this great 
work. Professor Roth and Geheimrat Draeseke have con- 
tributed (together with other Dresden musicians) articles 
to the music number of the Salon Blatt, on the teaching 
of Liszt and upon the first meeting of the Leipsic Ton- 
kiinstlerversammlung. Heinrich Platzbecker contributed 
a sketch on Liszt as composer. 
neure 
In the Musik-Salon of Professor Roth the latest matinee 
was devoted to composers of Munich. In commemoration 
of the death of Ludwig Thuille, two movements of his 
sonata for violin, op. 30, and a piano sonata, op. 27, in 
E minor, by A. Reuss, were the principal numbers of the 
program. The performers were Erika Binzer, from 
Munich, and the violinist, Mina Rode, from Frankfort, 
and Professor Roth. 
RR 
“Christus,” by Felix Draeseke, is to be performed as a 
whole work (it is divided into three parts) for the first 
time in Berlin by the Kittel Choir, when three hundred 
singers will take part. The oratorio is the longest and 
most comprehensive work on this subject. Sanna van 
*Rhyn, at the request of the composer, will assist in the 
first performance on February 20 next. 
nner 
One of the sensations of the season was the rendering 
of Ibsen’s “Peer Gynt,” with Grieg’s music, in the Verein- 
shaus, when Wiecke, Frau Firle, Frau Gasny, and Tere- 
sina Oster with brilliant success. Helga Petri 
sang from the gallery (before the great organ), “Solveig’s 
Lied,” while the enlarged Gewerbehaus Capella, under the 
leadership of Alfred Sittard, undertook the orchestral 
parts, the whole artistic direction being under the super- 
vision of Herr v. Schlippenbach. 
RRR 
The new work of Reger, “Weihe der Nacht,” with 
Bruckner’s ‘ Heligoland,” is soon to be given here, by the 
Dresden Buchdrucker-Gesangverein, under the direction 
of Theobald Werner. 


assisted 


zee 
At an interesting gathering of the International Music 
Society here, Frau Witting-Seebass was chosen as the in- 


terpreter and illustrator of some old composers, contem- 
porary with the development of the youthful Mozart. 
Professor Lewicki showed the influence of such old and 
almost forgotten composers as J. Schobert, H. Raupach. 
J. G. Eckard, and L. Honauer, whom Mozart's father, 
during his stay in Paris (while on their second tour), 
sought out, taking their compositions home with him, for 
the instruction of Wolfgang. Their influence upon the 
first four concertos of the youthful Mozart,, which are 
almost never played and which served as merely the work 
of a student, was explained. Frau Seebass, with Konzert- 
meister Schiemann, gave these interesting old works a 
delightful rendering, especially those of Schubert, of 
which were played a movement of an old sonata for 
piane, a charming minuet and a trio, among others. 
neue 

At a late Gewerbehaus concert, Gladys Seward, the tal- 
ented young pupil of H. M. Field, played the G major 
concerto of Beethoven in a manner which reflects credit 
upon herself and her teacher. If Miss Seward, who is 
still very young, is not quite able, as yet, to sound all the 
heights and depths of Beethoven, she nevertheless evinces 
enough genuine musicianship, and efficient technic, with a 
well developed sense for leading a fine cantilena, ta ren- 
der her playing convincing and satisfactory. Her especial 
merit, just now, lies clearly upon the technical side of her 
art. When she awakens to more life, and to a warmer 
musical impulse and feeling, she may with such equip- 
ment take a high place in the musical world. At pres- 
ent she seems to be possessed of great repose, and plays 
with security and finish, being able now and then to give 
a warning nod to the orchestra when it does not meet 
requirements (as on this occasion), so that she saved the 
whole performance from disaster by her cool, well bal- 
anced head. . 

RRR 

H. M. Field is busy with many concert engagements. 
Not long since he gave a concert in Chemnitz, with the 
aid of Helen Read, who assisted with songs. In Leipsic 
he played with the assistance of the singer D’Arnalle. 
Mr. Field has won excellent notices from the press gen- 
erally. 

nner” 

The new hall of residence for the students of the Dal- 
croze School in Hellerau, which is under the charge of 
Mabel Riess, lately held a house warming, when many in- 
teresting guests, including Professor and Frau Dalcroze, 
were present, and a program of extraordinary interest was 
given, including a poem dedicated to Frau Riess, who is a 
highly cultured English lady from Munich. The Dal- 
croze School is to give another public performance, Jan- 
uary 14, in the Vereinshaus, when Dr. Karl] Storck, from 
Berlin, will deliver an address on the importance of 
rhythmical gymnastics for general musical education. At 
a late performance given in Berlin by the Dalcroze In- 
stitute, in the large hall of the Philharmonie, many mem- 
bers of pedagogic and musical circles were present, in- 
cluding also members of the Prussian “Kultusminister- 
ium.” The Vossische Zeitung wrote of this affair: “The 
educational importance of these exercises in rhythmic 
gymnastics, ear training, improvisation, etc. in respect to 
the bodily, mental, and artistic development of these en- 
viable children, under the guidance of Jaques-Da'croze, 
is invaluable. The master exhibited astonishing results, 
achieved with fourteen children of the school at Hellerau. 
One thing alone is still to be desired, namely, that a large 
number will come under this teaching in order that they 
may later be in a position to spread it abroad.” As yet 
the Dalcroze School has not been able to meet all the de- 
mand for teachers, which comes from leading musical in- 
stitutions of Europe. E. Porrer-Frisse... 





Goodson and Gerhardt at Morning Musicale. 
Katharine Goodson, the English pianist; Elena Ger- 
hardt, the German soprano, and Louise Homer, the Amer- 
ican contralto from the Metropolitan Opera House, were 
the artists who gave the program at the Bagby musicale 
in the ballroom at the Waldorf-Astoria, New York City, 
Monday morning of this week. The artists were greeted 


by the usual large and fashionable assemblage. The pro- 
gram follows: 

Prelude ... Rachmaninoff 
pO eee eT TT rer, TTT ET EES Tee Lik, Gernsheim 


Miss Goodson. 
Oe .. wererrreT Trae ee 


Dike <a ik ond cio Ore < co ese co rebaces bab a<ehoranes tesas Schubert 
WRN a .b kun Wika iw Bea emal cceoue can us .. Schubert 
Miss Gerhardt. 
oe he PE ey ethcieeestabwes rhe Seanad e Rachmaninoff 
A Bemmag: Cah. oo. cain ct Shek eee cee cc nreeewsccccennss Chadwick 
From the Brake, the Nightingale....................Sidmey Homer 
eee: Sek: Badin i 5 5 Sages 0 6p Gen 00d wisectye na scerncngacees Parker 
Madame Homer 
Remade, F GRAD. sie cs evade satyesonesncsneeccvesvers Schaumann 
AGUNG inn ses ss vee RaNs sc igeeVew nes ceneteas spn eeeuers Debussy 
be OS iia 6 oc cba d Sabo ainn 0s cc cnseeedes ced perenes Chopin 
Valee, A Mat....--..e5% MBER IN o Nc t Wiehe Keaee pall 640s Senee Cho; in 
Miss Goodson. 

Be ae Mee TR ais ish eed Res cece ac deveerions Rubinstein 
Ueber Allen Gipfeln ist Ruh’...... 6.2... 56666 ccee ee ee eee ees Liat 
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Der Schmied ery: : Brahms Who Is Sylvia?... : ‘ Schubert (1797-1828) . 
: ; te ’ Praise for Edmond Clement. 
Miss Gerhardt Hark! Hark! the Lark (Cymbeline) 
Aria, Che faré sensa Euryd ce (from Orfeo Gluck Carl Friedrich Curschman (1805-184 When but one opimon prevails regarding t verits 
Madame Home Hark! Hark! the Lark Frang Schubert an artist, as is the case with Edmond Clément. the 
Rhapsody, No. 2. Liszt Duet, It Was : wer and i ass Walthe ’ 
ii oe Miss Good cai mas << "7 nay 4 a althew — nowned French tenor, it is well to let the press encor 
iss Goodsor rs. Reed an t owland 
. . J ee eS i does 
Mondnacht : Schumann Earl Moore at the piano speak for themselves, which the t here appended doc 
Ich Grolle Nicht.. Schumann Victor H. Lawn most emphatically 
Standchen ; Strauss Mr. Clément’s recita k ‘ 
PELL a RON ata NORTHERN PACIFIC COAST MUSIC ree caconbtanage: te cteaage ns 
ANN ARBOR MUSIC. ; Pe ee oe ee 
Vicrorta, B. ¢ Tar ry 1 exquisite finis f s st N by < tnes f te 
Ann Arpor, Mich., January 19, 191 Madame Griselda, the eminent soprano, has been paying design 
} T 2 7 . tee ~1 ‘ fect , is songs nt , ‘ 
rhe full program for the nineteenth annua! May festi an extended visit to the Northern Pacific Coat. In Van H apepeoye gs 
} » oo - » > ‘ . y . . . t t a t = a « < ae . es 
| val, which ranks with the Cincinnati and North Shore  couver she has made the Royal Alexandra Apartments her ek ipe Rt ; 
¢ ‘ P ie a a = . . < y m : <S = % " sing, the re . ' 
(IIL) festivals, has just been made public. The program headquarters, and while in Victoria she stayed at the ay paar aa he , 
\ for the various concerts are: Alexandra Club, of which Mrs Henry Croft is the efhorent and the tastef es f gene 
i FIRST CONCERT—WEDNESDAY, MAY 15, 8 P. M and influential president Madame Griselda remained ‘MPfestion which lett exacting listeners © eas New 
Soloists: Florence Hink soprano; : Sun, January 
awe - ' a also some weeks in Seattle, where her beautiful voice was 
Nevada Van der Veer, contralto . Sige - 
j Citciistien Shards Rite Cites. heard to fine effect in one of the large churches At her 
atic arch ...... ‘ Ss , Mr Clem ‘ , 
Vorspiel to Hansel and Gretel. ..... : Humperdinck Victoria concert, which was under distinguished patron ees ae ; 
school car . ; ‘ 
Aria age, a profound impression was made by her superb in Fhe most interesting numbers _ 7 M 
dam an der ner ' ‘Pp 
Madame Van der Vee terpretation of Gounod's Ave Maria fter another Poéme d' Octobre Clair de Lune by I ‘ 
Carnival in Paris, op, 9 Svends ' . , anal vere : , 
hate public appearance in Vancouver she is to leave for a  pastoraie, a : . , _ . 
pa , Fauré’é song is re flute ; I 
Mise Hinkle short sojourn in San Francisco, and it is likely that she ee ae oe 
melancholy color and the y t 
Symphony No. 5, E minor, op. 64.... Ischaikowsky will then make an Eastern concert tour. Madame Griselda eolieen » veatie charmine effect bis : ; 
SECOND CONCERT—THURSDAY, MAY 16, 8 P. M has won her chief laurels in India. Her strong and sym Mr. Clément made | ck the Mariage des R 
The Dream of Gerontius ‘ Elgar ' 1 ' steresting @ . ' 
Madame Van der \ tralt Reed Miller, tenor pathetic nature is, like her voice, instrumental in winning interesting Dy his very expres enc ' W . 
Mada D a de ecer, contralto Reed ler, or; “ge past } . , ghtf ’ ‘ i 
Herbert Withers;oon, bass; Choral Unior for her many friends. a gait , 
1, aS8s; . melody 
THIRD CONCERT—FRIDAY AFTERNOON, MAY 17, 2.30 P. M nRe To a generous n 
Soloist, Florence Hinkle, soprano - ~ 
oO p an s ; : Reet! Anne Shaw Faulkner and Marx FE. Oberndorfer, pian thers “Des Grieux's Drea f M ‘ 
verture, oriolanus teethover ith el . ort ‘ ’ \ , 
hain Reethoven or Weber St. in their series of operatic lecture recitals, are coming ‘“"" “© Pert new 
Miss Hinkle from Chicago to fill a number of Western engagements ; in 
Symphony No. 4, E minor, op. 98 Brahms They will be heard at Whitman College, Walla Walla, It was his first earance in New \ 
Ss phonic Poem ‘ : . ludes . Lisz " , 
Symphonic Poem No. 3, Les Pre ‘s#t January 1); Seattle, January 22 and 29; Bellingham, Jan and his artist hed style ¢ : 
FOURTH CONCERT—FRIDAY EVENING, MAY 17, 8 P. M that tt ' oe 
Soloist: Alma Gluck SA uary 22, and in Vancouver on January 24 and 25 This ; ay Save 
Soloist i sl soprano 7 There were Mr. ( f : 
Overture, Melusina Mendelssohs 4 sense of pr t i of fr sant Ile t 
Aria, Il re pastore... Mozart songs and in certa erat " fw ‘ fl 
Symphonic Poem No, 2, Le Chasseur Maudit Franck LOUIS made ul Sones by Massenet. Seint-S N . 
Aria from Lowise Charpenti wit adn sble ‘ ‘ ! . ’ . 
Andante (Margaret), from a | st Symphony Liszt and Duy : tf t 
Suite, Die Koenigskinder Humperdinck Clair de | « the P «ee i 
Prelude transferred t the flute " the M { : t t ei 
Hellafest and Children’s Das id Debussy’s Gros 
Two legends . Liadow One of M ( ent ‘ ‘ t 
La Lac Enchantee » Lorraine \ lelt 
Kikomora . s s s 8 touch not y in hie delivery. but als ' 
Aria from Carmen Bizet sat light enous ‘ , , 
Overture to Tannhauser W agne Nothing that he ' ' on 
FIFTH CONCERT—SATURDAY, MAY 18, 7.30 P. M dca tetesiinies: 
Samson and Delilah : Saint-Saens then D ‘ . ‘ foM 
th es Grieux » ; D act of 
Ellison Van Hoose, ter Herbert Witherspoon, bass net: } ; fe 
eee ee ee ven ad amet roo FIRST AMERICAN TOUR > ets and . 
Choral Unior 
nicety of ' ‘ Ne 
2 ® “yas 
The University Symphony Orchestra gave its second eason am 
concert of the year Monday night I say that it was rhe a ‘ 7 
} } ee | . » » : , 
highly successful would not quite do full justice to the M nt: C rt Di cti M 4 “ ke « ‘ 
; ' anagement: ULOncer Uireciion mM. fi. nanson 
organization and to Samuel P. Lockwood, conductor. | 
i progra , 
was a very good example of what an amateur organization 437 FIFTH AVENUE NEW YORK N Y 4 
\met 
can accomplish with untiring practice The program con Heese Hin between these ‘ Ene 
sisted of Beethoven's symphony No. 6, F major, op. 68, Hark! the Lark 
and the Schumann concerto for piano, in A minor, op ositions. H 
54. In the symphony the andante molto moto, “Scene am = form of musical attracti hould prove doubly valuable ae ; : ’ 
Bach,’ was omitted, while in the concerto Albert Lock- in these parts of the United States and Canada, where ' : Me. ¢ 
wood gave further indisputable evidence of his fast rising grand operas, and especially Wagnerian music drama «a f ‘ tyle. He 
genius. Every day this artist grows, and people ‘in Ann sre too little known or understood t. A ‘ ‘ , 
« | ' ‘ 
Arbor are beginning to wonder if he will eves stop im 
g g I B Stoj nae , ‘ es R fi b ( 
re z. oe ft , . 
PEvveng Rae The Ladies’ Musical ( {f Victoria, presented an Mr. 4 ‘ 
. : artistic miscellaneous program at the Alexandra Club on 
What has probably been the most interesting lecture re , . ‘ hn 6 _ 
, ; \\ the afternoon of January ; Among ose who h 
ital ever given here was that given o1 ‘ ay, in , ~ 
cita er give ere as that given ] dnesday, i part were Mrs. Gideon Hicks and Mrs. W. A. Jameson 
which William Howland, baritone, sang a series of set nee 
tings to Shakespeare's most famous songs. The audience we wie as he presente ‘ , 
T he Ladies Musical (C1 ot Seattle engaged iM te ette 
was given a splendid opportunity to hear not only the : ; . 
y 4 Pachmann for a recital at the Moore Theater m the t eve 
older and rarer settings, but to compare them with the ' 
‘ evening ot anuary nis great rtist S$ again been t 
more modern tunes to which they have been put. It could ‘ ~ << Fe, ' : y : ent the te sal 
winning golden opimons, nis toria concert, under m . 
be easily seen that, although the older settings were well & , I His met ‘ 
: tlar auspices rousing an ovation me ; 
received, the modern ones, and especially those of Schu — on 
. r- f f f his ¢ 
bert, were the more popular. The setting to the “Soldier's ;, 
- . » a 2 . , q th . ] oO ; . . : | vor t 
Song” from “Othello,” written by Mr. Howland, proved Albany Ritchie e well known violinist, is now aking 
to bé delightfully melodious and harmonious. The piano is headquarters in Seattle, and with his family has aj ose py ‘ 
harming nye t a6 ys} et Q h 
accompaniment was made an essential part of the song, Charming hon 1429 East Aloha stree Mr. Ritchie, ents ‘ Re vi 
and the voice and instrument ran along with a charming holds the honorable povition of ncertmaster he | F 
interplay of melody The program is of interest in itself harmonic Orchestra, numbering forty men, and conducted fe 
: : b oh Spargu 4 =”* “ 
so is published here y John M. Spargut k Pre ’ . m 
Peg o' Ramsay (Twelfth Night) see 
© Mistress Mine (Twelfth Night) The Vancouver Women’s Musical Club, an enterprising — ‘ or : 
Heigh-ho! for a Husband (Much Ado About Nothing) and inspiring organization, announces “ic fcllowing ofh armed his ence t P 
It Was a Lover and His Lass (As You Like It), 4 : ‘ 
eRe Ra cers for 1911-1912 ° ‘ 
hom: orle $57-1604 
Where the Bee Sucks (The Tempest) Executive Committee— Presider os, W. L. ¢ t st ey 
Dr. Thomas A. Arne (1710-1778 resident Mre. W if Leckie second vice-president / ( | a rf 
Come unto These Yellow Sands (The Tempest) Purcell (1658-1695) Peter; secretary-treasurer, Mrs Henshaw ; ; 
She Never Told Her Love Twelfth Night) Program Committee—Cony er Mrs. Akhurst embers, M B , 
| ‘ se e¢ Eng 
Franz Joseph Haydn (1732-1800 len, Mre. Enthovwe Mrs. Erskine, Mra. W. Greer M lames . 
i ew Y 
No More Dams I'll Make for Fis The Tempest), Mrs, Saunders, Mrs. Tri Mrs. W e. Mies Kentish-Rank. M 
John Christopher Smith (1712-1795 \. Kilby, Diana Phillips a 
When That I Was a Little Tiny Boy (Twelfth Night) Director of the Woman's Choral a Orchest OCTET i W 
Dice Macias Sepiiael Dyke: leader of the orchestra, Mrs. Cars-ata; accompanist, Mise C. Winfield Richmond Presents Pupil. 
When That I Was a Littl Boy Schumann (18 1 Ss Dant Winfield Richmond t t | 
Soldier's Song (Othello) William Howland Pi thropie Concert Committee —Conve M Bay le norar ented hi ’ \ 
Under the Greenwood Tree (As You Like It) Carl Bus secretary, Mrs. Watts; members, Mrs. Bennett. Mrs. Breed, Mrs Sesieors HH | : 
cine i ; . ‘ 
\utolycus’ Song (A Winter's Tale) James Greenhil Brunton, Mrs. Hartle Mrs. I’ M i. Me M Mi . 
Whe Is Svivia? (The Two Gentlemen of Verona) Mrs I ks, Miss A. Robertsor Mrs. > ta odin . eltent 2 : ’ mtr 


Richard Leveridge (1670-1758) May HAMILTON Pp pt! 1 scat AeTg rT ‘ ' al number 
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Municu, January to, 1912 


adding new and good names to 


latest additions being the pianist 


Munich is constantly 


her musical colony, the 


Gottiried Galston and his charming and talented wife, 
who is also a pianist, playing under her maiden name 
of Sandra Droucker. The principal thing which induced 
Mr. Galston to desert Berlin for Munich was the fact 
that the former city is situated such an uncomfortably 
long distance away from any mountains that it was im- 


possible for the pianist to indulge in his favorite “relaxa- 


tion’’ of mountain climbing in his spare moments, whereas, 


starting from his new home, he can, within two hours, 


be in the very heart of the Tyrolean Alps. The Galstons 


Planegg, a few minutes 
Musicat Courter 
learn of Mr. Gal 


villa in 
THE 


occupy a very pleasant 


outside of Munich's gates cor- 


them recently to 
which begins next week 
from St. Px 
playing in the capital city an: 


respondent called on 
ston’s plans for his Russian tour, 
He will be gone four weeks and will range 


tersburg to the Black Sea, 














\S THE LISZT HOUSE IN WEIMAR NOW LOOKS. 
in Moscow, Wilna, Charkow, Kief, Ekaterinaslow, Fio- 
dosia, and Odessa. He has prepared the following two 
programs for his tour: First, Bach, chaconne; Beethoven, 
sonata, op. 106; Busoni, three “Elegies” (new, dedicated 
to Mr. Galston); Chopin, first and fourth ballades; 
Schulz-Evler, transcription of the Strauss “Blue Danube” 


waltz, Second program: Brahms, Paganini variations; 


Beethoven, sonata, op. 101; Maurice Ravel, four num- 


hers; Debussy, three numbers, including the “Isle Joy- 
euse’ Schubert, minuet; Schubert-Tausig, “Military 
Marcel | had the pleasure of hearing Mr. Galston play 
the second program, with the substitution of the “Blue 
Danube” for the Schubert numbers, at a studio tea last 
Monday afternoon, He has an astonishing technic, and 
plays with feeling and discretion He has toured many 
times in Russia and will undoubtedly repeat his former 


successes this time with the very interesting programs 


Han- 
interesting pro- 
Musicat Courter) in 


In October he begins his American tour under M. H 


sons management, playing five extremely 


ims (already announced in THe 


all of the larger cities 


RRR 


\ second new addition to the musical colony in Munich 





is Frederick Morley, the Australian pianist, well known in 
FREDERICK MORLEY 

\merica through his former position on the teaching 

stafi { Dr, Ziegfeld's Chicago Musical College Mr 


| MUNICH Wf 


Morley has now established his home in this city, where 
he will continue his career as teacher and concert pianist. 
He appeared here for the first time in recital January 3, 
playing the following program: Brahms, Handel varia- 
tions; Bach, gigue; Corelli-Godowsky, pastorale; Gluck- 
Sgambati, “Melody”; Rameau-Godowsky, “Tambourin” ; 
Chopin, twelve studies; Field, nocturne, A major; Horace 
Wattling, impromptu; Frank Bridge, capriccio; Les- 
chetizky, barcarolle; Borowski, prelude—a rather unusual 
interesting program. Mr. Morley is to be thanked 
for having the courage to get away from the old ruts, 
and for giving us something new to hear. The impromptu 
by Wattling was very interesting. The Bridge capriccio, 
on the other hand, did not make much of an impression, 
while Felix Borowski’s prelude was brilliant and effective. 
The pianist is fully equal to the demands of modern piano 
technic. I liked his intelligent interpretation of the 
Brahms variations very much; his octave work, especially 
with the left hand, was excellent—sharp and clean cut. 
The Chopin studies were all taken tremendously fast and 
executed with dash and verve; if anything, perhaps the 
bit too much attention at the 
The smaller pieces were all 
There was a 


and 


technical side received a 
expense of the interpretation. 
played with good taste and thorough finish. 
large audience present, and the artist responded to hearty 
applause with two encores at the close 
nre 

Mrs. Galston (Sandra Droucker) will, next week, give 
two recitals in Berlin for the Crown Princess of Ger- 
many, whose teacher she is. She is by birth a Russian. 
and the Crown Princess, too, is half Russian. After Ber- 
lin she is engaged for a recital in Brunswick, and will 
play for the Grand Duchess of Brunswick. The 
artist is introducing herself to Munich this winter in a 
series of three recitals, two of which have already been 
given. The program of the second was as follows: Schu- 
mann, sonata G minor; Chopin, twelve preludes, fantasie, 
ballade, F major, barcarolle, twelve studies. I was, un- 
fortunately, unable to hear this recital, but the local critics 
praise her excellent musicianship very highly. 


also 


Rene 
That excellent Hungarian violinist and professor at the 
Royal Conservatory in Bucharest, Roumania, Geza von 


gave his annual recital here last Sunday evening, 
assisted by Lily von Markus, pianist, of Budapest. Von 
Kresz plays with much feeling and good taste, and has 
an excellent technic, a special feature of which is his 
His tone, too, is very beautiful, never harsh. 
perhaps, that extreme dash and_ fire 
usually with the playing of Hun- 
garians. His playing of the Bach prelude and fugue in 
G minor for violin alone best bit of violin 
work which I have heard so far this winter. From Frl 
von Markus I heard the piano part of the Brahms D 
minor Sonata for violin and piano and a group of Chopin 
She played very musically and exhibited a finely 
developed technic. Her tone in cantabile passages seemed 
hard, perhaps due to a rather inferior piano. What, how- 
detracts very much for me from the pleasure of 
are the extreme bodily contortions which she 
The young 


Kresz, 


fine bowing. 
One only 
which we 


misses, 
associate 


was the 


numbers. 


ever, 
hearing her 
seems to think necessary to correct playing. 


lady, who has undoubted talent, should learn from some 
of the really great masters—Godowsky or Busoni, for in- 
stance—who accomplish much more wonderful things 
without one superfluous movement. 

nee, 


The program of the third in Ossip Gabrilowitch’s con- 
cert series was Lord Byron's “Manfred,” arranged for 
concert performance and recited by Ernest von Possart, 
with the accompanying music by Robert Schumann. 
Gabrilowitsch directed, the soloists being Irma Koboth, 
soprano; Clara Clemens, alto; Dr. Matthaus Romer, 
Theodore Harrison, bass. The chorus was the 
Augsburger Liedertafel, the orchestra the local Konzert- 
vereins Orchestra. Adolf Hempel was the organist. The 
performance reached a very high level, and the little which 
the soloists had to do was done excellently. Clara Clem- 
ens (Mrs. Gabrilowitsch) at the very last moment took 
the place of the alto who was to have sung and appeared 
with only one rehearsal in order to avoid a postponement 
of the performance. If the lady who failed to appear (1 
do not know who she was) could have sung the alto solo 
any better and acceptably than Mrs. Gabrilowitsch, she 
must be a great deal better than any German alto that I 
have heard for a long while. The most important solo 
part fell to Theodore Harrison, executed it with 
that ability and taste which have brought him in this, his 
first season, into the very front ranks of German concert 
singers. The Augsburger Liedertafel proved itself to be 
a very fine singing chorus, with splendid capabilities for 


tenor; 


who 
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light and shade, and the necessary force when required 
The orchestra did well throughout, its principal number, 
the overture, being given so as to bring out all the beau- 
ties of this, one of Schumann's finest orchestral numbers. 
Gabrilowitsch directed with exceilent taste, reserve, and 
discretion throughout, never once forcing the music into 
prominence at the expense of the reciter. The lion's 
share of the work and applause of the evening fell, of 
course, to von Possart, who, assisted by Elsa Briinner, 
gave a magnificent reading of the poem All in all, a 
thoroughly well rounded, artistic performance of 2 most 
interesting and too seldom heard work 
nner 

[wo evenings later Gabrilowitsch appeared with the 
Heyde Quartet, playing the piano part of Dvorak’s piano 
quintet, op. 81. One can hardly regard this as one of the 
best of Dvorak’s compositions, but it was splendidly given, 
especially the scherzo and finale. It was an evening of 
Slavic composers, the other numbers of the program being 
Borodin’s rather weak and uninteresting second quartet 
in D major, and Tschaikowsky’s fine F major sextet 
(“Souvenir de Florence”), both of which were capitally 
played. 

RRR 

I have always thought rhythm to be the essence of the 
dance, but Alexander Sacharoff, the young Russian 
dancer, who appeared here a few evenings ago, “danced ’ 
to organ music by Palestrina, Orlando di Lasso, and 
Monteverde. That is to say, while the organ was playing 
he made what he evidently considered appropriate poses 
and movements. Whether or not the music and the dance 
had any relation to each other is aside from the question; 
the dancer is extremely graceful and pleasant to look at, 
and his simple costumes are very artistic. More rhythm 
ical and animated numbers, a “Warrior's Dance” to Cho 
pin's G flat major study and a “Jinglingspiel” to music 
from Schu' ert, pleased me most. Clotilde von Derp, per 
haps the best known of the German “artistic” dancers, 
gave two dance evenings this week This dancer, who 
played Sumurun in Reinhardt’s first London production 
of the pantomime, has the advantage of being very young 
and attractive. Her dancing seems natural and untaught, 
which is its principal charm 


RRR 

On January 4 Fritz Kreisler and Frederic Lamond ap 
peared for their second concert here together, playing four 
Beethoven sonatas for violin and piano—op. 12, No. 1, 
op. 96, op. 24, and op. 12, No. 3. As I said in reviewing 
their first concert, fine as the sonatas are in themselves, | 
do not consider four of them played one after the other 
an ideal program. It goes without saying that they were 
well done. Kreisler, who comes back here next week for 
a recital, played with that exquisite refinement of tone 
and technical finish which is ever characteristic of him 

nnre 

Ignaz Friedman played here last evening, and contrib 
uted another to the large number of Liszt recitals. | 
heard him for the first time, and was pleasantly suprised 
Some persons had told me that he was what the Germans 
call a “Drescher,” which in English means a thrasher. It 
is true that he does expend a great deal of energy on 
the keys, but only once, in the “Erlkonig” transcription, 
did he pound through the tone so that it was unpleasant. 
All in all, a very fine recital. in many points he plea:ed 
and interested me in his Liszt interpretations more than 
any other of the many well known Liszt interpreters whom 
| have heard in the last few months. His style of play 
ing, with constant use of sharply contrasting pianos and 
fortes, and his absolutely dazzling technic are particularly 
suited to Liszt's musi The F minor study was little 
short of astonishing, the “Au bord d'une source” had irre- 
sistible charm, and the player almost succeeded in making 
the endless B minor sonata interesting. The “Don Juan” 
fantasie on the other hand was mostly noise. Friedman 
was the recipient of some of the most hearty applaus« 
which I have heard this season, and he responded with 


numerous encores. 
nee 

The Opera has not particularly distinguished itself im 
the last two weeks. Auber's “Stumme von Portici’’ was 
revived, principally to give Knote the chance to appear 
in his favorite role of Masaniello, which he did with great 
success Knote, with his light-colored voice, is at best a 
lyric tenor, whom only the dearth of good German herow 
tenors has forced into singing Wagner roles Further 
features of the revival were some good chorus singing 
and some bad stage management. “The Huguenots,” too, 
hobbed up serenely once more, giving Maude Fay, the 
splendid American soprano, a chance to distinguish her 
self in a leading role. Dr. Walter, in one of his best 
roles, Raoul, sang and acted with a brilliancy and dash 
which reminded one of his younger days. A performance 
of “Freischiitz.” with a young tenor by the name of 
Schénert as Max—his first appearance here mm an im- 
portant part—proved that nature has given him 2 pure. 
sweet voice, and fate a method of singing which is not 


good enough to prevent his voice from breaking badly on 
two or three attempted high notes. .The “Koenigskinder” 
of Humperdinck is in preparation. Frau Bosetti will sing 
the Goosemaid at the first performance, and Otto Wolf 
the excellent lyric tenor of our Opera (who created the 
role at Covent Garden), the King’s Son Munich has 
special interest in this opera, as the authoress of the book 
Frau Justizrat Bernstein (Ernst Rosmer), lives here 


he Bavarian Government, following the splendid ex 
ample of that illustrious patron and encourager of art 
King Ludwig il, is always doing its best to promote the 
fine arts in Munich. In pursuance of this laudable policy 
the authorities are doing their best to prevent the grant 
ing of a concession to the largest and best known 
mucis conservatory of Germany, with headquarters in Ber 
lin, which is anxious to establish a branch institution here 
with a fine list of thoroughly capable teachers. The gen 
tlemen fear the competition between such a school and 
the present Royal Academy of Music. Considering th 
very mildewed condition of that venerable institution, this 
fear is not to be wondered at \ little competition migh 


wake it up to its own great advantage 


2zRre 
Among Frederick Morley’s American pupils who cam 
here to continue with him are Edward Macmullen, of 


Chicago; Malvina Kerten, of the same city; Werdna 
Keller, Ruth Gile, of Colorado Springs, and Dorcas Surth 
of New York 


H. OQ. Osceoon 


Parlow Astonishing Westerners. 


Kathleen Parlow, that wonderful genius of the violin 
mtinues her triumphal course in the Middle West, re 
ceiving everywhere the highest prais« Following are a 


few recent press notices 








Miss Parlow did not draw her bow across the strings no 
balf a dozen times before every one in the audience who knew 
thing about good violin playing realized that they were to hear 
rtist of temperament, of technical skill and of pois This you 
girl is a wonder She was a most charming picture to the ye 
well as an unalloyed joy to listen to She uses a flawless technic 
medium to give expression to an inspired musical natur She er 
ated nothing short of a furore by her playing Pittst gh Post 
lanuary 10, 1912 
Miss Parlow's work received a atiot she was mpelle 
© give two encores In temperament, techr nte etation and 
use she is a wornv<le she 1 utterly wking 1 artificiality 
Pittsburgh Press, January 9 
Kathleen Parlow is st a bit of a girl who is good t ok upor 
Her persona appearance is forgotten when her bow beg c 
When Miss Parlow played the Bruch concerto N n G 
the silence in which she was heard was intense, and when she cease 
playing the abplause was such that two encores were necessary 
even partially appease the demand for more Her place is assure 
in the estimation of Pittsburgh music lovers Pittsburgh S ! 
lary 10, tg! 
Mise Parlow’s number was the G minor concerto of Max # 
1 it served admirably lisplay the extraordir y gifts ‘ 
young artist Miss Parlow is endowed with an unerring left | 
a most facile bow arm ar a tone of much strength and br 
The first movement f the neert was give wit gni 
breadth and the ece ! tende ev t tat 
The brilliant rhythmic finale, abounding i lifieult te 
sages, was played with a dash and freedom that called fort 
enthusiastic appreciation from the audience After ar 
Miss Parlow played the the ¢ tring | aga 
nsistent demand, Kreisler t of Tarti ariat 
a theme by Corel In this last number the slinist dis 
remarkably effective trill and spi t bowing Pittsburg ( 
Times, January 10, 191 
Miss Parlow is the art f the type that t acle 
Nature wave her the sou ind t nstinet { the rtuos uN ‘ 
voted study did the rest She « ¢ last night as t ne nun 
the familiar Bruch concerto () mit which afforded an excellent 
vehicle for her powers Her performance of this work was a reve 
tion, alike in tone, in technic and in interpretation Her bowing 
pertect, her intonation unfailingly accurate, and, whether in pas 
requiring difficult double stopping or in pure legat passage 
facility is equally noteworthy Above al she commands the 
singing tone which goes to the cart dependent f technic x 
Nences This latter quality was especially le nstrated 
playing of Bach's air for the G string, which she gave as 
Being encored again and again with tremendous insistency. the 
st performed without accompaniment ‘ ste exbubst 
her mastery of instrumental gymnastics t wa estior f Mis 
Parlow, young as she is, has not already earned the title of the f 
of woman violinists In time, Yeaye himself may find is er 
formidable riva Pittsburgh Chronicle Telegraph, } ary . 
Chief interest to musicians centered the Bruc G 
certo with which the y nea artiet has wor ronounce svcces 
the Bostor Symphony Orchestra Fapecially bea t 
adagio In this section Miss Parlow displayed all the to bea 
technical excellence fi which she is note The lower 
were of rare richness, th the ahe reache 4 
nics there were occasional larses 
Kreisler’s “Caprice Viennois was the beet of ¢ e 
numbers Miss Pariow ayed the glittering ezmios, double stops 
and flitting scales with great technical «k A\rensky's rerenade wa 
tuneful and characteristically dreamy, but musieally the Cl win nox 
turne in E flat major was the most successful number of the pr 
gram Tartini's “Trille du Diable ronata was played with aston 
ishing dexterity, a success f finger breaking shakes, often or 
four strings at a time, demanding the highest technica jualificat 


~~Minneapolis Journal, January 17, 1912 
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The World’s Most Celebrated 
Orchestra Conductor and the 


LONDON SYMPHONY ORCHESTRA 


Most Important and Artistic Musical Invasion Yet Known 


Only 21 Days in America, April 8 to 28, 1912 


This tour made under the speci atronage of H 
Gracious Majesty, King George 
special letter from Buckingham Pa 
Oh, 1011. 


Two Concerts in New York at Carnegie Hall 


Monday, April 8th, and Wednesday, 
April 10th 


Prices: Parquet, $3.50; Dress Circle, $2.50; Balcony, $1.50 
Boxes: Pirst or Second Tier, $40.00 
OPENING PROGRAM Subject to Change) 


Overture No 3, ‘‘Leonora’’ P 
Symphonic Poem, ‘Francesca da Rimini 





Beethoven” 
Tachalkowsky 
Symphony in © Minor, No. 1 . : Brahms 
Tone Poem, ‘Death and Transtiguration Strauss 


For Wednesday Night, April 10th, 1912 
P é , 


Overture, ‘"Meistersinger’’ « - . : Wagner 
Variations on a Theme by Hayda . . Hrahms 
Tone Poem “Don Juan,"’ - - - Strauss 
Symphony in © Minor, No. 5 - . Beethoven 
Nungarian Rhapsodyin Ff, No. 1 - - - Liszt 
Diagrams and blanks for advance ription may 


be obtained by addressing H Pew, 121 W 
42d Street, New York 
One Concert in BOSTON 
At Symphony Hall, Tuesday, April 9th 
One Concert in PHILADELPHIA 
At Metropolitan Opera House, Wed., April 10th 
One Concert in BALTIMORI 
At the Lyric Theatre, Friday, April i2th 


One Concert in PROVIDENCE, R. I, 
At Infantry Hall, Saturday, April 27th, under the 
personal local management of Warren R. Pales 


One Concert in CHICAGO 
At Auditorium, Monday, Aprii 15th 


Information regarding any Of t 
Mr. HOWARD PEW 


Manager of the American Tour 
121 West 42d Street, New York 
Associated t 


Mr WARREN R.FALES, Providence. 8.1 


For information regarding Concerts West of C} 
apply to HAWKINS & SHAW, Elect Bu 
Denver, Co'orado 














THE MUSICAL COURIER 


v 


BN ty wien 














NATIONAL FEDERATION OF MUSICAL CLUBS. 








ina ( f Providence, R. I, held the first 
| ry when it entertained members 
\ isical program of great variety 
’ resented and the concert was voted a 
I 1 opened with a most inter 
Current Musical Events,” by Edith M 
foll 
Debussy 
Moszkowski 
{ rv 
Busck 
} t I'schaikowsky 
Hele ce 
} R el 
Ma 
y 
iH ( Edith Gyllenberg 
J ‘ Salter 
) } R ri 
. Liszt 
la \t | 
nme 
Ky mes a report of a musical tea 
e Cyn 1 Musical Club at the residence of 
r ] ) } / » December ea) 
' follow 
Schumann-Liszt 
Chopin 
Chopin 
{ ik 


Borowski 


Lieta Novella peveopavave vee -Tirindelli 
Miss Nell. 

RE apa ay are ge tS I Coldini 

BOO DOO .c vevcadvackeusices ..-MacDowell 

Polensied 20 TE Gs ack pi cccc eda ccpdvinccandbevasden’ MacDowell 


Amoroso 


pandaosdiiced Tirindelli 


oa ahs po avascue Goens 


Romance, Sans Paroles.............- 


(for 


en Forme de 


Nocturne 
Etude 


left hand) 
Valse... 


. Scriabine 
.. Saint-Saéns 


Cosderte OF Disks + sc0e dhess i viene crs .. Seitz 
Miss Nell 
Gondoliers . ; ae bay Romane eee Liszt 
larantella (Venezia e “Na apoli) Liszt 
Miss Bes st 
nere 
\ most interesting departure has been made by the 
Crescendo Club of Atlantic City. This club only federated 
last February, with a membership of sixty. As a result 


of the enthusiasm developed by its association with other 
clubs it has arranged to have the Philadelphia Orchestra 
give Atlantic City. This effort is most praise- 
worthy and reflects great credit upon the members of the 


a concert in 


club and their capable president, Mrs. H. W. Hemphill. 
Rene 
The Philadelphia Music Club has issued a very inter 
esting calendar for 1912. Among the events to come are 
A performance of Strauss’ “Enoch Arden,” a musical devoted to 
compositions of club members, a program of music by women com 
posers, recitals by Ella Day Blair and Daniel C. Donovan, and a 
music al , by a visiting federated club, “The Haddon Fortnightly 
Chora 
E. W. Ruton, Press Secretary. 
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PROVIDENCE MUSIC. 


"Phone, Union 2557-L, 
sot Butler Exchange, 
Provipence, R. 1, January 18, 1912. 


The first of a series of concerts by the new Providence 
Symphony Orchestra began most auspiciously on Decem- 
ber 6 with a program of standard and classical works 
that was little short of a revelation to the many music 
lovers present, and called forth many spontaneous demon- 
strations of approval. That so fine an orchestra of sym- 
phonic proportions (seventy men) should come into being 
and exist in our midst was a welcome surprise to many 
people. For the next which will take place in 
February, Conductor Fairman has selected a program of 
even greater interest than the first, one that should appeal 
to every musical taste. Schubert's “Rosamunde” 
will open the concert, to be 
symphony of Mozart. 
of Boston, 
op. 16. 


concert, 


overture 
followed by the “Jupiter” 
Felix Fox, the well known virtuoso 
will play Grieg’s piano concerto in A minor, 
This number ought to be of especial interest to 
pianists and lovers of piano music. The concert will close 
with Bizet’s suite “L’Arlesienne.””’ The orchestra, encour- 
aged by the fine reception accorded it at the first concert, 
is rehearsing enthusiastically and fine concerts for the re- 
mainder of the course are assured. With sufficient support 
from the certain, the orchestra 
will become permanent, and in a few years should com- 
pare favorably with other orchestras of the 
nner 

Reed Miller 
Messiah” 


public, which now seems 


country. 


the in the 
during Christmas time. 
which was excellent, the perform- 
ance was not as good as in other years 
unre 

Frank E. Streeter was the recipient of many congratu- 
lations last month in commemoration of his services as 
organist and choirmaster for the past fifteen years at the 
Mathewson Street M. E. Church. A large reception was 
tendered him by the church on the Sunday evening of the 
occasion. 


and 
“The 
of their work, 


Clifford Cairns 
performance of 
Outside 


were stars 


nme 
Lilla Ormond was well received on her appearance re- 
cently the The new 
“Aghadoe,” an Irish ballad for contralto solo and orches- 
written especially for Miss Ormond by George W. 
Chadwick, received its first rendition. 
zee 


Association of the 


with Boston Symphony Orchestra. 


tra, 


The 
School observed its second open meeting recently. 
entertainment was termed “An Evening with Liszt.” 

neue 


Ludwig Hess was the recipient of a most cordial recep- 


Hans Schneider Piano 
The 


Alumnz 


tion on the occasion of his first appearance here in song 
recital. 

nner 
Chopin Club presented Loyal Phillips Shawe in 
recital, with Emma Winslow Childs accompanist. 
Mr. Shawe, as always, was applauded enthusiastically and 


The 


ong 
song 


ang his program, which follows, in his usual artistic 
sty le: 
The Prologue, Pagliacci Leoncavallo 
Three Jester Songs santock 
The Jester 
Under the Rose. 
The Serenade. 
All Souls’ Day......... . Strauss 
The Lover's Pledge.... . Strauss 
All For Half-a-Crown.. .... Strauss 
The Christmas Songs...... Cornelius 
The Christmas Tree. 


The Shepherds 

The Kings. 

Simeon. 

Christ, the Friend of Children 
The Christ Child, 


Invictus -Hahn 
Flower Rain . Loud 
Barney McGee Bullard 
The Sweetest Flower . Batten 
Mother o° Mine. .........+45: . Tours 
O, This Is My Departing Tim . Fisher 
y cm n © 

The big Tetrazzini concert, Tuesday evening, January 

16, the event of the month, managed by Albert M. Stein- 


ert, was the greatest success of the season, artistically as 


:DADMUN 


CANTANTE 
Management, E. S. BROWN, 42 West 39th Street, New York 
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well as financially. With every nook in the hall filled and Cincinnati Symphony Orchestra. ance in Pittsburgh was confirmed last night at Carnegie H S 
fully 200 people seated upon the stage, Madame Tetrazzini | . . ; a great audience honored the young Russian leader and his plays 
; . . : . he Cincinnati Symphony Orchestra continues to wit in a rarely demonstrative fashior 
and her assistants shone forth in all their splendors of |. 61, } : : : : 
 wothas N bef i : , aurels both for its players and for its leader. Following Througheut the interest of the audience was vis ‘ ate 
voice an artistry sveve re > fa any me g ‘nm such ipo re cr rather han upor st 
a J ever betore S$ any one give Cc are three recent comments: upon the directo ather than upon € hestra, M Stokowsk 





remarkable demonstrations of vocalizing on any stage in method of emphasizing the meaning of the score apparently wit 
: When people go out in a bitterly cold blizzard to hear music it 









































Pr vi enc as aK is greatest of ri ,) ’ The . = every nerve and muscle exercising a eccentric fascination Ther 
ovid e as did this greatest of prima donnas Th is an indication of two things, one of which is that they are genuine wr aaa a oak the , : wall 
ae ’ as, ho r, Oo mistaking art ‘ we 1 understandme 
program follows: lovers of the divine art, and the other that the musicians scheduled ot thik cease: Gvinend ¢ . 
Prologue, Pagliacci : " Leoncavallc to perform on this particular occasion constitute a strong drawing and in the sympathetic esponsc w hic e evoke ‘ s plaver 
rd id s ing ot is premise > © prove 
Ramon Blanchart card. And so, arguing from this pre e, it would be easy to prov The most important 1 ber was sixt y h tf Ts 
Dar Kiet nae £ oti that every person who helped te make up the very large audience a Pathetic ' " ais lve ed 
h onde he conce riven 
SSO EE eaee en oat ; CE EEA that attended the concert giver by our concert goers. never bec eo hackneyed as sever leese 
> } at 
isle Weeemeifid in Carnegie Music Hall last charm M Stokowski’s reading of this work, t - sowins 
Aria, Simon Boccanegro ............ 3 , . Verdi evening was there out of sheer parting fr the tr tional int ‘ was such as t 
Jose Mardones love of music, coupled with a mand tremendous applause, « ! sestra being oblige 
o 81 1a > } ; ‘ 
Romance, Roi de Lahore.... PR OSM Massenet pecial desire to bear the Cin to rise and acknowledge the cor t Pittsburgh Chronicle 17 
Ramon Blanchart cinnati Orchestra, with Leo graph, Decemb« 
pol tokowsl as cont - 
Solvejg’s Song ......... chad vnue tae Grieg ’ * 7 2 “ ki “ nduct 
Aria, Linda di Chamounix. . F Donizetti 2 Se. ere ee 
© adliain” Pabtitutel have been left in the minds of The Unspolien Name. 
Los Ojos Negros... ; TEE Alvarez air, Sechowesl or ie man re (By Grorce Harris) 
Dean Maldinied ng the audience's feelings 
Good Bye Tost for each number on the pr [From Harper's Week ( yright ) t H & 
Je Pleure en Reve.... } : ee a gram met with a most enthus | wandered by the sea, and did engrave 
astic response NX okowsk . , 
Ramon Bilanchar ~ fr = non Marie amid t particles of same 
» ise ynon r not only confirmed the good , : ; ; 
Polonaise, Mignon : e sseeeess Thomas . cy PEAY Regi The tide, alas! rose up, wavelet and wave 
La Tet impre ym | made por Mls t 
sa Tetra , , 
a AH previous appearance in this city With all-effacing hand 
9ERTHA Ji. ALL. this season, but enhanced 
i reading h trahms 1 
His reading of the Brahn | wandered through the forest, and with joy 
- - Symphony was interesting ~ ; k 
. Suzanne did cut on many a tree's soft skin; 
St. Cecilia Club Sings for the Masses. LEOPOLD STOKOWSK! enough to hold the unflagging anne " ‘ 
one . . a fake : tention ef the laras audience jut growing summer made thereof a toy 
The St. Cecilia Club, of New York, which includes Conductor of Cincinnati attent of the large audience . “ 
: iphony Orchestra from first to last In some And hid my emblem thin 
among its membership many women prominent in the 9S ae aie . 
: respects is reading c 
¢ . oo} . 7 
ranks of fashion and wealth, went down to Cooper Union, eptionally beautiful, as in the sccond movement, when the orchestra YY Se eee eee ey ng een 
Tuesday evening of last week, to sing before the People’s inder this gifted man’s baton imparted a miost lovely lyrical char \ . : : 
os ‘ i yvonne upon the surtace of the sky, 
Symphony Auxiliary Club. Victor Harris, the conductor cter to the music : a oe 
4 . . “ede , r olladiaine ef the “Tannhiuse: a a But thundering storm-clouds mercilessly smote 
of the St. Cecilia, prepared a program of rare interest . — : 
t f hich tl lub | concert ended kept everyone motionless until its close It la lhe vision trom my eye 
“O; 1e the c « sung “erts | kil 
consis ing oO gems “ a 1 the ciub ha ung at its concert brilliant interpretation and was played with admirable tech: oki 
, at the Waldorf-Astoria. The Harris transcription of some Mr. Stokowski is a man who pays careful attent to details and , 
aie ae Rane sit before the fire, and your keen face 
Grieg and Nevin songs were particularly enjoyed by that e¢ result is his men play with ‘ precision and the . , ; , : . 
ME ‘ lepartments are well blended.—Pittsburgh Post, January y12 I suddenly behold within the flam« 
overflowing and enthusiastic throng. Mr. Harris revealed wo —: . . y tl hl ' ' ’ ' 
. i ened ou grasp e€ biooed-Tred pen ar with it trace 
his musicianship in his arrangements of “Zur Rosenzeit acinnati Symphos rechests lucted by Leopold St : ; 
“ , ” . page a Phe Cim a Mere 2 ee ; Within my heart your name 
and “Im Kahne,” by Grieg; Iwas April,” “Before kowski, scored a signal triumph before a large and fashionable 
the Dawn” and “The Woodpecker,” by Nevin “Durch audience at the Ode Jast night , 
, aa = & , The Tschaikowsky symphony probably was the most generally a {The author of the above poem is the young American 
die Walder,” from “Der Freischiitz,” was another number : ; 
' : ; reciated selection of the evening, in which the unity of the or tenor Editor, Ture M ICAL Courrer, | 
that delighted, as it could not fail to do when sung sO  chestra won and deserved unstinting applause in the rendition of 
heautifully as it was on this occasion The club was as this great masterpiece , F ; 
: ite . , . Che Theatre Municipal in Nancy will perform on Feb 
sisted by William Roger Whee ler, tenor The orchestra as a whole proved to be a thoroughly trained body 
; { musicians he finest quality of tone was easily distinguishable ruary 1 the lyric drama in three acts entitled “Le Pays 
en to ears not trained to perceive all the subtle points of orchestra libretto by M. Le Goffic, music by Guy Ropart The opera 
Madame Mariquita is finishing the mise en scéne of tion.—St. Louis Republic, December 14, 1911 had been offered to M. Carré in Paris, and it is with a 
4 ballet by Mozart entitled “Les petits riens.” This ballet ‘ Ro aie ne special authorization from that manager (Opera Comique 
» . © success achieved by t Cincinnati Symy y rchestra : 
was composed in 1778 din seek Qrsteadlt om then enneenn of te 6nk rerio ane that it will be performed in Nancy before Paris 
1 
NSTRUMENTALISTS AT BERT SPALDING ARTHUR FRIEDHEIM HOWARD BROCK WAY HERBERT SACHS- HIRSCH 
+ . . * ¢ . . , > , 
‘ Great American Violinist Russian Pianist. Composer- Pianist. Brilliant Young Pianist. 


(Greatest Liszt Player.) 


> e MART GAEDE MLE, D'ALEXANDROWSKY HENRIETTE BACH 


‘ her company. 
and he pany Wonderful Russian Pian- Brilliant Young Violinist 


ist. 
ALICE NIELSEN 
" Grand Opera Concert Co. | SOPRAN@S YVONNE DE TREVILLE BERTA MORENA CHARLOTTE MACONDA = INEZ BARBOUR 
's Colorature Soprano, Wagnerian Soprano from Colorature Soprano Lyric Soprano 
8 ALEX ANDER HEINEMANN Overwhelming ! Metropolitan Opera Co 


Famous German Lieder RITA FORNIA CAROLINE MIHR-HARDY EDITHE ROBERTS 


: Lyric Soprano from the . 
Singer. John Mandelbrod NAMARA-TOYE ena om Brongn Satie Sennen ie Seoaeen 
accompanist. Lyric Soprano, 


Unequalled. MARIE SAVILLE RUDOLPHINE RADIL IRENE REYNOLDS 


ram s " R Soprano 
D ate Soprano Colorature Soprano i 


: ROSA OLITZKA 
’ Great Lieder and Oratorio MEZZO-SOPRANOS MARIANNE FLABAUT EVA MYLOTT ISABELLE BOUTON LAURA GRAVES 


P Singer. AND TOS Mezzo-Soprano from the Australian Contralto 
sh Metropolitan Opera Co 


LILLA ORMOND 
y Mezzo-Soprano in Song PAUL MORENZO HENRI LA BONTE FRANKLIN LAWSON 


Mezzo-Soprano. Contralto. 


Recitals, assisted by Miss Sadie: Teena, onan a 
. Green. ‘ 
MELLA MARS BARITONES OSCAR SEAGLE J. LOUIS SHENK KARL SCHNEIDER CHRIS ANDERSON 
Greatest Living Singer Baritone of rare quality Baritone. Baritone. Baritone. 





of Chansons, and 


Season 1912-13—Godewsky (Keabe Piasc); Ysaye; Adeline Genée, with Symphony Orchestra; Kussewiltzsky ; 
BELA LASZKY Scharwenka; Mme. Kaschowska; R. G. Knowles '",72 ":o"'s«° Dr. Fery Lalek ; Felix Berber ; Irene Scharrer, 

——e Pianist; Kocian, Bohemian Violinist; John McCormack, Tenor, ®*<is*'xsSesc* Riceardo Martin, Tenor ; 
Rudolph Ganz, Pianist; Livie Boni, Cellist ©’ Sortecnr ten Siseae’” Ida Cone Divinoff, Russian Violinist. 
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We LL, London? 
Ss ae 
Why not make every opera at the Metropolitan 
a gala performance? 
—_—~—— 
Heit hath no fury like a prima donna whose 
tempi are scorned by the conductor. 
an 
EuGEN pD’ALBERT is said to have begun to prac- 
tice piano again in the expectation of returning ac- 
tively to the virtuoso. sphere. 
cincatnenan tb aienieeal 





AccorDinG to cable advices, a new work by Sieg- 
mund von Hausegger, ‘‘Nature Symphony,” scored 
an exceptional success at its Hamburg premiere last 
week, 

a 

Tue music department at Yale University has 
been heard from at last. Kneisel’s Quartet played 
a composition by a Yale professor of music at the 
Hotel Astor recently. 

a : 

For the first time in their careers Caruso and 
Tetrazzini will appear together in the same opera. 
“Rigoletto” is the work, and it is to be given at the 
Metropolitan Tuesday evening, February 6. 

—————_4-—_—_ 

“ELGAR has given us nothing truly new or, in mv 
opinion, genuinely great. ‘Gerontius’ is a fine fail- 
ure, ‘The Apostles’ a shabby failure, “The Kingdom’ 
a miserable failure.”—John F. Runciman in the 
Tondon Saturday Review. 





Last vear’s fire loss in the United States and 
Canada was $234,327.250—not including the letters 
burned by us in which we were asked how to begin 
an operatic career and whether the G in Gilly’s name 
is pronounced soft or hard. 

a 

AccorpING to our Paris letter on another page 
of this issue, opera is being given in Paris just now 
without its customary ballet accessories, supposed to 
he so dear to the hearts—and eves—of the dwellers 
on the banks of the Seine. Some Parisians now will 
learn to their amazement that opera has music too. 
a 

In Portland, Oregon, the local symphony orches- 
tra held ten rehearsals for the concert given by that 
organization on the afternoon of Sunday. 
Januarv 21. The concert, was a success 
and the Heilig Theoter was well filled. How many 
New York orchestras rehearse their programs ten 
times? Don’t all speak Messieurs les con- 


cueteurs. 





capable 
of course, 


at once, 


—_———_@——_ 

Ir is reported from Milan that Eduardo Son- 
the head of the house of Sonzogno, 
has met with an accident by falling down a stair- 
case, but it is not considered serious, although at 
his period of life complications mav at anv time be 
expected. Let “s hone that he will soon be back 
at his desk. at which he has been at work for more 
than half a century. 


zoeno, aged 


eS 
Very wisely the Metropolitan Magazine follows 
in the footsteps of Tue Mustcar Courter and re- 
marks: “Tt has come to be recognized in the West 
that musical achievement is a municipal asset. The 
of a city now call attention to its banks. 
its factories—and 


‘boosters’ 
its newspapers, its wharves, 
svmphonv orchestra.” Why confine to the West 
municipal recognition of music? Every large city 
in the United Stetes should have its municipal or- 
chestra and its municinal opera. 

iiiinll bcos 
Gautrer has written a book on mu- 
it is true. but 


THPOPHILE 
sic He 


that gives it el 


it a good while ago, 
the greater interest: for it deals 
with men who lived about the same time as did 
Gautier, and it gives us the opinion of a contem- 
porary who was a lover of music, but not a pro- 
The title of this book is “La Musique,” 


wrote 


fessional. 


and it contains comments and criticisms on Wagner, 
Weber and Berlioz. These essays are collected 
either from unpublished works or from articles 
which appeared only in periodicals and are now first 
printed in convenient book’ form. 

_ 2 


A FEW evenings ago in Chicago the Lambardi 
Opera Company—a_ splendid organization—pre- 
sented Puccini’s “Madam. Butterfly” at the Lyric 
Theater, while the Chicago Opera did Massenet’s 
“Cendrillon” at the Auditorium. The latter house, 
at high prices for seats, was packed; the Lyric, at 
regular theater prices, was not. “The laugh is on 
the Casa Ricordi,” comments the Chicago Inter 
Ocean, 

ee Se 

Ar last the real secret of Stradivarius’ existence 
has been discovered. A letter addressed to THe 
Musica Courier from Qulin, Mo., informs us that 
the writer has an “Antonius Stradivarius violin la- 
beled 1756,” which he desires to know the value of, 
and that it “is said to produce the sweetest tone of 
any violin in this country.” The instrument is 
posthumous and remarkable, as Stradivarius shuffled 
off his mortal coil in 1737. 

siiatpisigilteicediabiis 


In Philip Hale’s program book of the fourteenth 
home concert of the Boston Symphony Orchestra is 
the interesting information, not generally known, 
that the very first performance anywhere of the 
Tschaikowsky piano concerto in B flat minor took 
place at Baston, October 25, 1875. Hans von 
Bilow was the player. Tschaikowsky never had 
heard his work done with orchestra, and after the 
concert von Biilow sent him a cable announcing the 
brilliant success of the concerto, 


—--o -—— 


Privy Counci.tor Winter, of Berlin, who is in 
New York, is said to be endeavoring to arrange 
with the Metropolitan Opera Company a kind of 
working agreement between it and the Royal Opera 
of Berlin to prevent the former from denuding the 
latter of its best artists at the very periods when 
their services are needed. Who are the 
opera artists referred to? Some statement should 
be issued showing us wherein, so far as female 
singers appertain, the Berlin Opera has been accom- 
modating the New York house. 


—— 


most 


Max Smiru, in the New York Press, calls atten- 
tion to the fact that Monday evening a week ago 
Toscanini conducted “The Girl of the Golden West”’ 
from memory; Wednesday evening, “Tristan”; 
Thursday, “Orfeo”; Friday, “Le Donne Curiose,” 
and almost every day he has rehearsed “Ariane et 
Barbe-Bleue” in addition, also from memory. 
“There are 338 pages in the vocal score of Puccini's 
opera,” continues Mr. Smith, “1,025 crowded pages 
in the miniature score of ‘Tristan,’ 196 pages in 
Doerfel’s edition of the ‘Orfeo’ partitur, 217 pages 
in the vocal score of ‘Le Donne,’ and 572 pages in 
the miniature orchestral score of Dukas’ opera. 
That gives an idea of what Toscanini holds in his 
mind. His repertory this season has also included 
so far ‘Armide,’ ‘Gioconda,’ ‘Tosca,’ ‘Butterfly,’ 
‘Aida,’ and will soon embrace ‘Meistersinger.’ 
Doubtlessly, too, Toscanini could be called on at 
short notice to conduct ‘Germania,’ ‘Boheme,’ 
‘Otello,’ ‘Falstaff,’ ‘Cristoforo Colombo,’ ‘L’Amico 
Fritz,” ‘Don Giovanni,’ ‘Carmen,’ or any opera of 
Wagner's ‘Ring.’ Toscanini is able to do all those 
things because he is a genius and maxes the music 
he conducts a part of himself, by a process of men- 
tal and tonal assimilation. Hacks of the baton and 
mere routiniers are only superficial time beaters who 
act as human metronomes ; we have them at some of 
our opera performances and in some of our sym- 
phony concerts, and the presence of a Toscanini in 
New York makes them seem the more pitiful by 
comparison, 
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RPEFLECTIONS 





or Tt. COTOR 


Mitan, January 15, 1912 

HEN vou ask in Milan, in front of the Square of the 

Duomo, how it happened that the great Gothic cathedral 
was planted in that city, you will be told by twelve dif- 
ferent people twelve different stories, and sometimes an extra 
story is thrown in, but no one will ever tell you that it was built 
by a German, whose name was Heinrich von Gemuenden, who 
had his own ideas about Gothic architecture, which he was glad 
to utilize according to conditions in the place at the time, and 
although they forced him within certain lines and structural 
forms, yet he created a striking church, even if it is not within 
the laws. The textbooks say nothing about it, except to 
cribe it as a church building erected at the latter end of th 
Gothic period, and that it was never again followed or imitated in 
Italv, because certain artistic and local prejudices were against 
it anyway, from the mere fact that it was Gothic, a name feared 
on that side of the Alps, and not loved. You turn away from 
it, if you can, and pass through the Galleria, the center of Milan’s 
musical gossip, and, with the figure of Leonardo DaVinci facing 
it, you see the internationally known famous La Scala Opera 
House, a plain, unpretentious, yellow dabbed building, which 
would never be taken for its value on the strength of its 
uiter appearance, as is the case with so many buildings and so 
many human beings. It is from this opera house that the Italian 
singers, who amount to anything in the outside world, emerge, 
charging $500 a night elsewhere, outside of Italy, if they can 
get it, and frequently much more, after having received 500 
lires or nothing a night there, and often much less; but it is worth 

great deal to sing in La Scala, especially if you have a good 
voice, and know how to sing, and some good friends, and a 
monopoly that insists upon it that you should be engaged where 
its operas are performed, even when you have not a good voice 
ind cannot sing. 

The Milan Monopoly begins its international operations in 
and around this spot, which is not only the centripetal, but also 
the centrifugal point of Italian opera. They all rush toward 
La Scala; they all rush out of La Scala, and this double function 
makes its value 

What the Milan Monopoly charges for an opera to La Scala 
lepends a great deal upon the circumstances and is kept myste- 
riously hidden, even from the powers that create operatic judg- 
ment throughout Italy, and there are operas performed outside of 
La Scala, from the top of the Boot down to the Italian Toe, that 
are never heard within the walls of La Scala. For instance, the 


, 


Monopoly owns an opera called “Lorelei,” written by the dead, 
but, at one time, alive Signor Catalani. We have heard that 
opera and so have the little Italian cities. We know why it did 
not continue in America, and now we know why it continues in 
the little Italian opera houses; the Monopoly insists upon it, and 
when the Monopoly insists, the impresario in Italy does not re 
sist. “Lorelei” by the defunct Catalani does not appear on the 
repertory of La Scala: nor does “The Girl of the Golden West.” 
The girl with the golden hair hanging down her back, who 
came from the West, has never reached Milan, but she is play- 
ing in the other Italian cities, because the impresarios must allow 
her to play, if they want some of the other operas of the Monop- 
oly. The opera has been announced for La Scala, but when an 
opera is announced for La Scala it does not mean that it is to 





be performed at La Scala. Even for good, cash money th 
presario in the Italian cities can only secure Monopoly operas on 
the Monopoly basis: for instance, one of the new Monopol 


e gotten for that sum 


operas costs about 6,000 lires and can only | 
in Italy, or Spain, or France, or Germany, under the conditions 
made by the Monopoly, which are, that certain other operas must 
be taken at its prices, and certain conductors, or certain princi- 
pals. (This system was copied by Richard Strauss when he and 
his publisher insisted upon similar conditions when managers of 
German opera houses asked for the ““Rosenkavalier.”) For “But 
terfly” the charge is about 4,000 lires, but it has no attraction for 
the public in Italy; yet the attractive operas will not be sold by 
the Monopoly to Italian opera houses unless “Butterfly” is taken, 
in order to get a market for “Butterfly.” The Madame has no 
standing in Italy and she can never sing at a matinee, as it may 
injure the receipts of the opera for the night, and as it does not 
injure the standing of “Butterfly,” because it has none, 400 lires 
extra are charged when it must be played to fill a matinee dat 
otherwise no other operas are to be had from the Monopoly 

At La Scala “Butterfly” never ended, and I do not mean 
by this that it is still playing; I mean the public would not per 
mit it to end at its first performance When it is now occasion 
ally performed it is produced at the Dal Verme, a house of 
cheaper prices 


Usually these outside performances require the combined en 


lorsement of the three P’s, as they call them, that is, the opera 
houses at Piacenza. Padua and Parma. as a kind of endorsement 
All the singers, who have pretensions, must secure the approval 
of the three P's; these are the Q’s, so to sa 

The opera house of Piacenza has a seating capacity of 1,400 


lt is decorated in gold and white and has five galleries of b 
ind a parquet of about 400 orchestra seats. [ counted the num 
ber of seats in the orchestra pit for the plavers, and found there 
were seventy-two, which is the size of the orchestra, but the stag 
is about as large as the body of the house, and has most of the 
inodern opera stage appurtenances, well fitted for modern works 
The city itself has about 36,000 inhabitants and has other sources 
of amusement. Opera is performed four times a week. “La 
Giaconda”’ was the bill the night before I went through the hous 
and “Rigoletto” the night after, and as neither Madame Tetraz 
zini nor Felice Lyne was singing, I did not care to stay over 
to hear “Rigoletto.” The cast was announced, but I fail to re 
member it, and I doubt if any one outside of the Monopoly could 
give it, except the agents who furnish the singers through it 
There is no novelty announced this season as vet at Ia 
Scala, outside of some foreign works and the “Isabeau” of Mas 
cagni, and the latter work is a Sonzogno product. The fact is 
that there is no novelty in the control of the Monopoly, the latter 
not being popular in Milan itself, anyway, where it has nurtured 
many enemies, and this is alwavs an inevitable condition We 
need not visit Milan to find such a state of affairs: it usuall 
comes under the heading of the old proverb of the Prophet in hi 
own Land. The fact is that Italy is, today, virtually emptied of 
classical music and is an operatic land onl) When a musician 
tells vou in reply to this that there are occasional symphony con 
certs here and there, and once in a while a chamber music con 
cert, the very paucity of these events proves the absence in the 
nation of the classical idea or spirit, and this was shown con- 
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clusively during the debates at the Music Congress 
in Rome last March, when the classical scholars of 
Italy, themselves, protested against the continuation 
of a system that had gradually destroyed the study 
and exercise, and particularly the performance of 
classical music in the great Italian musical Penin- 
sula. Some of the greatest classical scholars came 
from Italy at the very time that the opera itself was 
also classical, but the modernization of opera, by 
throwing its weight entirely upon the individual 
singers and merely filling out the form with chorus 
and orchestra, instead of making a complete work 
and opus, such as Verdi's “Otello” and “Falstaff” 
“Cavalleria,” has helped to disintegrate the 
ical elements, that 
those who had in hand the publishing end of music 


and the 


1 Moreover, it is evident 
saw in the opera the great success financially, and 
this naturally put a quietus upon those ambitious 
musicians who follow absolute 
The land of Palestrina, and Scarlatti, and Durante, 
ind Padre Martini, and others who are identified 


erowth of the classical form, is now har- 


wanted to music. 


with the 
ren of the absolute, and is devoting its force and 
efforts entirely in the direction of opera, which 


must necessarily be controlled by a Monopoly, to 








CARLO FELICE OPERA, GENOA 


which it has been delivered during a period when 
the Italian nation was compelled to devote its atten- 
tion to the more serious questions of national life. 
lt is, however, certain that the present movement 


bring forth something that will 
1 


for freedom will 

rain illustrate, in music, how gifted and versatile 
ine Italians are in the domain of sound; this won- 
derful people will never be suppressed, as is shown 
in the very protest which has come forth against 


the present state of affairs. 
Misunderstood. 
| quote here an editorial from a recent number 
which shows us how the 


the Brooklyn Eagle, 


uestion of copyright with us in America is misun- 


| 


ierstood 
ROYALTIES ON FOREIGN SONGS. 

It has remained for the keen common sense of 

two American artists to find the weak spot in the 

f the foreign composers who demand royal- 

ties for their songs and brief musical compositions 

when sung or played in concerts here 

\ few weeks ago Maud Powell changed her 

program during a concert, explaining to her audi 

ence that the Society of Composers proposed to 


nflict a fine upon her in case she played a brief 


bit by Debussy which she had announced. Now 
Madame Nordica announces that she will sing no 
more songs for which royalty is demanded, and 


ives a sound reason for her course. She admits 


ie justice of paying royalties on an opera, or 
presumably on any other composition for which 
erformance is the chief means of publication. 


But she mut that songs are published for 


sale, that such sale depends upon having the songs 


points 


sung by artists who are able to put their merits in 
a favorable light, and that, if there is any obliga 
tion between composer and interpreter, it runs to 
the interpreter and not the other way. In fact, 
when a singer or violinist puts new compositions 
on his program, the music stores have demands 
immediately for that music. So well is that un 
derstood by publishers of popular songs that they 
frequently pay vaudeville singers good round 
sums to introduce their compositions, 

The author and the composer have the same 


right to thrive on the work of their brains that 


the inventor has, and the international copyright 
law is based on this sound principle. But in the 
case of the smaller forms of music, suitable for 
use in the home, the chief return comes from the 
sales of the published copies. The performance 
of such a composition by an artist of standing has 
just the same advertising value that the reading 
of a poem in the sermon of a popular preacher 
would have. The sales of an author’s books is 
promoted by such quotation, or even by public 
comment on them, and the influence on the sale 
of songs is greater because they cannot be ob- 
tained at the nearest library. The .copyright law 
is right, and the purpose of the Society of Com- 
posers is right, but in this case it is pushing its 
legal rights to a point which must injure the com- 
posers whom it is trying to serve. 

The Brooklyn paper states that the copyright law 
is right and then it tells us that we should not 
respect it, without saying so directly. The trouble 
is that the copyright law is wrong; it is entirely in 
the interest of foreign publishers, and those sec- 
tions of it that refer to them were carried and put 
through because of their direct efforts. American 
musicians were told in this paper, for months and 
for years, during the struggle on the copyright law, 
to seek means to protect themselves; they refused 
to take the proper steps. 

| believe what General U. S. Grant said, viz., that 
when a law is obnoxious it should be enforced just 
as much as when it is acceptable; we must respect 
the law. It is our fault that the law is as it is; we 
can only blame ourselves for having permitted that 
law to go upon the statute books, particularly after 
a warning had been issued that it would prove 
obnoxious ; but the law must be respected. In re- 
specting this law, the one thing which will result, 
as is now evident, is that our people, our musicians, 
will refuse to sing and to play such foreign songs 
and such compositions as must be paid for in public 
performances, and it becomes a practical question 
with the owners of these compositions, that is 
chiefly the foreign publishers and their American 
representatives, whether they wish to enforce this 
law and thereby destroy the sale of their publications 
in America, That is the particular question. Songs 
works that are not heard in 
America cannot be sold over the counters in Amer- 
ica, and if they cannot be sold over the counters in 
America, there is no reason why they should have 
any American agents, or why the foreign publishers 
should attempt to sell their merchandise in Amer- 
ica. The fact that the American musicians rebel 
against paying for public performance must d'spel 


and other musical 


every idea entertained as to the future possibility 
of selling such music to the people, because they 
will remain in total ignorance of its existence. The 
artists will not perform it; the newspapers will 
therefore not be able to comment upon it, and the 
public will know nothing about it, and that destroys 
the commercial value of such publications. 

But as to the law—that is a question which 
cannot be debated; there it stands, and it must be 
respected, by being obeyed. I therefore ask again, 
have asked dozens of times, what are the 
American musicians going to do about this obnox- 
ious law? They permitted it to become what it is, 
and now, how are they going to handle the question 


as I 


of repealing it, or substituting a satisfactory law in 
its place? It is worth discussing, because some of 
best music for sale will not be sold in 
Therefore it is also worth discussing on 
the part of those who own that music and who 
must be anxious to sell that merchandise ; for them, 
notwithstanding their great efforts and their suc- 
cessful efforts in having the law passed, through 
means that may become the subject of future inves- 
tigation—for them this law has no value either, 
and they should have been told of this by those 
upon whom they depended to force the law upon 
our statute books. While the American musician 
can exist without singing or playing these protected 
productions, it is doubtful if the publishers are 
willing to see their investments dispelled through 


the very 
America, 


the mistake their advisers made and through the 
bad judgment that was used in making this law. 
There is another feature connected with this re- 
jection of foreign compositions by singers and 
players, when the publishers or their representatives 
in America insist upon collecting a fee for their 
public performance, and that is, if the French, or 
Italian, or British compositions, especially songs, 
are rejected by American performers or managers, 
because of the fees, and that if in consequence 
thereof these compositions are not heard in 
America, there will be no reason why American 
pupils should go to foreign countries to study those 
works, and therefore the foreign teachers will find 
that the American law, which was forced upon us 
by the foreign publishers, destroys their American 
clientéle. If Americans who have studied French 
songs, or Italian songs, refuse to sing them, after 
having been in Europe and studied them, there will 
be an end to the study of these songs and to the 
pupils who were to have studied them. There is no 
reason for studying French, or Italian, or German 
diction, if such diction cannot be heard. A number of 
French and Italian publishers, and those interested 
in them, have declared to me that it is absolutely 
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necessary for an artist to sing French and Italian 
songs in America. This may be so, but up to the 
present date the American singers and performers 
have generally refused to pay the toll, and the 
greater the artist, the less necessity there is to sing 
anything or play anything else than what he or she 
chooses; the public takes from the star what tlfe 
star offers. 

It may be possible that in the present situation 
there is hidden a solution of the problem of ver- 
nacular text and of American songs of the better 
class, because, if our singers in America refuse to 
pay the fee for the foreign songs, they must either 
sing those compositions that are in the open domain 
or those that they can have for the asking, and that 
would bring the better class of American composi- 
tion to the front. 

nner 

Boito’s “Nero” is completed, but the composer 
will not have the work produced during his life- 
time. This information, received by me in Milan, 
can be accepted as reliable, and the reason for this 
decision on Boito’s part would be understood at 
large if Milan operatic conditions were known at 
iarge. “Nero” would, long since, have been pro- 
duced but for these conditions. 


Reger—Galston. 

Max Reger’s letter to Toe Mustcat Courter on 
criticism has raised a controversy in Germany and 
brought about a symposium which is discussing it 
through the Berlin “Montags Zeitung.” Fritz Ja- 
cobsohn attacks Reger severely for his views and 
statements, and claims that Reger’s position makes 
music criticism ridiculous and that it must be de- 
nounced. “Should music criticism be reformed ?” 
he asks, and furthermore puts the question, “Do 
you consider Max Reger’s attack justified or not?” 

Among those who reply are Bogumil Zepler, Julius 
Lieban, Heinrich Gottlieb Noren, E. R. von 
Reznicek, Dr. James Simon, Professor Karl Krebs, 
Dr. Richard Miinnich, Conductor Alfred Thiene- 


: 
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mann, Gottfried Galston, and others. Galston’s re- 
ply, translated, is herewith given: 

“All complaints of the criticised and of the critics 
about the condition of music criticism originate 
from the mistake of either over-estimating or un- 
derrating the value of criticism. These complaints 
would soon cease if it were understood that: 

“(1) No artist can ever learn anything from a 
criticism, 

“(2) The public can never learn anything from 
a criticism, 

(3) The praise or disapproval of criticism is of 
no consequence to the public or to the artist. 

“The daily papers are full of critical reports or 
mere notices regarding musical entertainments ; in 
the musical papers we find an enormous amount of 
such articles, from which the artist can learn noth- 
ing at all, even if he tried to, for the simple reason 
that one paper will say just the opposite of what 
the other paper says, as everyone can easily ascer- 
tain if he wants to compare a few criticisms. 

“The public will only remember those names that 
are frequently printed, no matter where, when, and 
in what connection; and it makes no difference 
whether that name is mentioned favorably or in a 
censuring manner. (Owing to the constant contra- 
dictions of criticisms on one and the same musical 
performance, the public will read good and bad 
opinions about every artist.) 

“Therefore, all criticisms on musical perform 
ances can have value only as a matter of record; 
and as long as the public wants such chronicles, 
they will probably be published. In France (that is 
in Paris) we find a description of the daily musical 
The daily 


events only in the musical 


papers publish reports on concerts only at certain 


papers. 


fixed rates—the same as any other advertisement. 
Every artist who wants to see his name often print- 
ed can have such advertisements inserted, as long 
as the contents of his purse last, and he may praise 
likes. But here also the 
effect depends upon the more or less frequent re- 


himself as much as he 
petition of the name. 
that the in- 


fluence of the press is enormous, in the sense of 


“Considering, therefore, the fact 
popularizing a name, and that the value of a single 
article consists only in its chronicled nature, there 


remains no reason for a complaint. 


“Consequently, the two questions can be an- 
swered as follows: 

“(1) Max Reger is not justified in his attacks. 

“(2) Music criticism does not need reforma- 
tion.” 

Max Keger will, no doubt, pay due regard to 
these various views and thereby add more to the 
discussion of a problem which will never be solved. 
What did Whistler say about critics? ‘“‘Why should 
they be entitled to respect for their views as paint- 
ers when they are engaged, not in painting but in 


writing—the art of writing?” Not so bad, was it? 


RRR 


Opera in London. 

London papers of January 14 publish an account 
of a dinner given in that city, when one of the most 
important persons in the London 
was asked to speak, and a report of what he said is 


operatic world 
1 . > . . 
herewith reprinted : 

Neil the Royai Op 


era, Covent 


Forsyth, the manager of 
“guest of honor’ 
at the annual Old 
Society, held last night at the Trocadero, London 


of the C 


Garden, was the 


dinner of the Neuenheimers 
In his speech he defended the policy vent 
Garden Syndicate, and outlined the performances 
for the coming season. 

Mr. Forsyth acknowledged the debt the musical 
public in England owes to the late Sir Augustus 
Harris, whose first opera season involved him in a 
loss of about £16,000. “Harris never attained the 
height of his ambition, that of attracting the pub 
Brit 
British 


lic in sufficient numbers to witness works by 
ish composers, performed in English by 
artists 

“The present directorate of the Royal Opera,” 
he said, “is often asked to produce English works; 
but I may tell you in confidence that hardly one 
Covent Garden during the 


of those staged at 


twent-one years I have been there has brought 


enough money to the box office even to repay the 
cost of production. 

“The 
never 
when I say that under the present regime Covent 


financial results of our enterprise are 


published, but I am betraying no secret 


Garden is practicaly the only opera house in Eu 
rope that pays its way unaided and unsubsidized 
In Paris the societies that run the Opéra and the 


Opéra-Comique not only have the use of their 


fine theaters gratis, and are exempt from taxation, 


but receive subsidies of £32,000 and £16,000 re 
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spectively. In Berlin, Vienna, St. Petersburg, 
Dresden, Munich and the other principal cities of 
Germany no rent or taxes are paid in respect of 


the Opera House; but the court pays the annual 


deficits, for there always are deficits. In the two 
cases first mentioned they are said to amount to 
between £29,000 and £30,000 annually The Scala 
at Milan has for years been run at a loss, and in 


Madrid and Rome, Naples, and Brussels the man 


agement have the use of the Opera House free 
and receive subsidic yf varying amounts 
“Here in England the most singular feature is 


musical curiosity. Only lately we pri 


the lack of 


duced a new celebrated composer, who 


popu 
was sold for the 


opera by a 


had already written a work of worldwice 


larity, and not half the house 


hrst periormance, a by » means unusual experi 
ence his increases the natural hesitation of a 
self supporting management to commit themseives 
to the large expense of new productions, for we 
have no public authority to fall back upon even t 


share the loss But when we are influenced by 


these considerations we are reproached with com 


mercialism in art—(laughter)—and when.we los« 


our money we are told that we ought to have 
known that we should (Renewed laughter.) 
Nevertheless, the management intend to maintain 
the present high artistic standard of Covent Gar 
den (Cheers. ) 

“Our next season opens at the end of April, 
and we shall start it with two cycles of Wagner's 
‘Ring’ in German, with, I hope, the co-operation 
of Dr. Hans Richter. For the last six weeks of 
the season we have again secured the services of 
the Russian Ballet Among the novelties at pres 
ent arranged for is a work by Ermanno Wolf 
Ferrari, the composer of “The Secret of Suzanne 
which met with so much public favor last spring 


This addition to our repertoire is entitled “The 
Jewels of the Madonna,’ and it has been well re 
ceived in Berlin, where it was brought out three 
weeks ago Other interesting novelties under 
consideration include ‘La Conchita, a new work 
by a young Italian composer 

“Overtures were recently made to Signor Ca 


June; but he 


ruso to give some performances in 

is tied to New York, until April, in May he is 
singing in Paris, and he has determined after that 

to take at least three months’ holiday, so his re 
turn to London will, | fear, be deferred for an 
other year 
This confirms officially what Tue Musica 


Courter has been stating for a quarter of a century 
past about the condition of opera in London 


BLU MENRERG 





SIGHT READING 
We have received a long and interesting letter 
from a Philadelphia artist, a man of wide European 
experience as a painter and as a lover of music. 
It seems he has discovered a young giri whom he 
a man of 


believes to be a musical prodigy. Being 


common sense he does not trust his own judgment 
in matters outside his special profession, and he has 
written to us for our opinion. Needless to say, we 
have heard of many musical prodigies in our time. 
We have seen some of them go up like rockets and 
come down like burnt sticks, and we have known 
of a few who became fixed stars in the musical 
firmament. 

This young lady can read everything put before 
her, so we are told. Well, it is very convenient to 
be a good sight reader. No one can be a good and 
reliable accompanist who cannot read music fluently 
and intelligently at first sight. We know several 
eminent pianists, violinists, and vocalists who are 
abominable sight readers. They have to spell out 
the notes as laboriously as a village grandmother 
cons her Testament aloud, with her finger on each 
In most cases the fault is traceable to de- 
In some 


This is 


word. 
fective early training in sight reading. 

cases the nerves of the eyes are to blame. 
proved by the case of the man who was an extraor- 
dinarily rapid sight reader, but who suffered a 
nervous breakdown and a temporary loss of his 
sight. He recovered all his faculties and his health 
in time, but the nerves of his eyes never got back 
their speed, so to speak in untechnical language. 


He 


his days, though he was as brilliant a pianist as 


remained a very poor sight reader to the end of 


ever, 

We know a young woman, a violinist in Paris, 
who began to learn sight reading systematically at 
She thoroughly mastered all the 
could 


six years of age. 
exercises in Charpentier’s “Solfegios,” and 
And the result? 
She is now twenty-one, and she has been reading 


Yet she 


stumbles and hesitates 


sing and beat time to any note. 


and practising new music since childhood. 
is a very poor reader. She 
over the simplest nocturne, though the technical 
difficulties of the Mendelssohn violin concerto, for 
instance, are almost nothing to her. Her case is 
not rare. There are plenty of really fine artists 
who never can be good sight readers of music. 
And there are many 
though devoid of soul and imagination, can dash 
through a difficult rhapsody with comparative ease. 

Therefore we say to our Philadelphia friend of 
the brush that his young lady prodigy may be a 
second Katharine Goodson, or Augusta Cottlow, or 


mechanical pianists who, 


she may be only a village music teacher, working 
day and night to make both ends meet. Her ability 
to read Wagner, Verdi, Beethoven, and the other 
composers he tested her with, will be of use to her. 
It is a gift the greatest musician might envy. But 
it will not make her a musician. Twisting the old 
proverb about to suit our subject, 
ounce of musical nature is worth 
reading ability. 

We advise the young girl to get as much educa- 
tion and general culture as possible and not to 


we say that an 
a ton of sight 


waste much time cultivating her sight reading 


ability. 

Too much sight reading is bad, as it is impossible 
for the reader to avoid falling into bad technical 
habits and growing accustomed to a slipshod man 
ner of interpreting the compositions she is playing 

aa ' . 


ram will be Mozartian, 


August 2 


Tus year’s Munich pri 


beginning at the Royal (pera, and end 


ing August 10 with Mozart operas higaro 
(twice), “Cosi fan tutti” (twice), “Don Juan 
(twice), “Bastien and Bastienne” and “The Escape 
from the Seraglio.” The performance at the Prince 
Regenten [heater which will follow, will be th 
“Nibelungen” cycle, “Tristan and Isolde and 


“Meistersinger.’ 
—— <<? 
Wiru gross receipts of almost $500,000 the Chi 


cago Opera closed its regular season in that city 


last Saturday, and proved the Dippel policy of def; 
ing the Milan Monopoly to have been a gratifying 


success. (Giulio Gatti-Casazza and Henr\ 


pec uniary 
Russell should see in the ( hicago SUCCCSS a pote rt 
answer to their own fears, 

> 
_ “Ninety-nine per cent. of the music teachers 
in the United States are totally incompetent to 
teach music.”——-Statement of Doctor of Music 
Frank Damrosch in the New York Times of 
September 3, 1911. 

“What instrument does Doctor of Music 
Frank Damrosch teach—or does he teach sing- 
ing—and where are his pupils?”—Question pro- 
pounded by The Musical Courier, September 
13, 1911. 
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WHO IS THE MAN? 


It has been brought to the attention of THe Mu- 
;, Courter that Josef Stransky, conductor of the 

New York Philharmonic Society, and a lady promi- 
nent in the executive management of that body have 
on several occasions, and in the hearing of wit- 
nesses, made these statements: 
(a) That some one connected with THE Musica. 
Courier had called on Mr, Stransky at his hotel. 

(b) That the object of the visit was to try to in- 
duce Mr. Stransky to insert an advertisement in 
fue Musicat Courter for $1,000, 

(c) That Mr. Stransky had refused to insert such 
an advertisement and had “thrown the visitor out.” 

We are 


Stransky or the lady aforementioned made any such 


disinclined to believe that either Mr. 
statements, even though the information that they 
had done so comes to THe Musicat Courter from 
various and disinterested sources, 

So that there shall be no obscurity in the matter 
Mr. 


Stransky, and vice versa, we make the following 


of THe Musicat Courter’s relations with 
tacts public : 

Shortly after the Philharmonic conductor’s arrival 
in New York Tue Musicat Courter published an 
editorial in which space was given to a report that 
Mr. Stransky had semi-publicly criticised adversely 
the conducting of Walter Damrosch after attending 
one of that leader’s concerts. 
following the publication of our 


the 


Immediately 
story, which was founded on statements of 
reputable persons who claimed to have overheard 
Mr, Stransky’s remarks, he wrote a letter to THE 
Musica Courter denying that he had made any 
such criticisms and branding reports to that effect as 
a mistake. 

[Thereupon one of the editors of Tae Musicar 
Courter called upon Mr. Stransky at his apartments 
in the Hotel Savoy for the purpose of asking his 
permission to print his communication in these col- 
umns, Mr. Stransky objected to such publication 
and, of course, that closed the incident of the letter, 

Mr. Stransky and THe Musicat Courter editor 
engaged in general musical conversation, Mr, Stran- 
ky eating his breakfast the while, and the interview 
was in eV ery way friendly and ended in the custom- 
iry way between gentlemen, the host escorting his 
visitor to the door and shaking hands cordially at 
the threshold. 

[he topic of advertising was not even broached 
the interview, and, in fact, had no place in 


during 


~ 


the object—a purely journalistic one—for which the 


isit was made, 


lf Mr. Stransky and the lady executive have rea- 


son to think that any demand for $1,000 or for 
ny sum whatever, for advertising or for any other 
mnsideration, was made on the Philharmonic con 
ductor, Tur Musicat Courter is extremely anxious 
to find out the identity of the person who made 


such a demand. We ask, therefore, that Mr. Stran 
sky and the lady name 

(a) the person who asked for money or for adver- 
tising for THe Musicat Courter. 

(b) the time and place when and where such a 
demand was made. 


(c) the precise manner in which the person was 


thrown out by Mr. Stransky. 


No one except the editor just specified ever was 
authorized to call upon Mr. Stransky for THe Mu- 
SICAL Courter, and if such another visit was made 
the caller must have been an impostor. 

Tue Musicat Courier would like to know who 
the man is, so we also could throw him out. 

Mr. Stransky and the lady—if they really made 
the statements attributed to them—are welcome to 
all the space they like in Tue Musica Courter for 
the voicing of their accusation in a formal manner. 

They owe it to themselves, to THE Musica Cou- 
RIER and to the musical public to avail themselves 
of our offer. 

Who is the man? 

oemripnigsellpcetiiene 


THE TRUTH AT LAST. 


It is strange how various fictions about com- 
posers and their works, based partly on wilful mis- 
representation and partly on ignorance, have at all 
times infested the musical world and in some in- 
stances become an accepted part of musical history 
until chance or careful research have revealed the 
basic error of such myths and established the truth 
enduringly in their stead. 

One of the commonly accepted beliefs for many 
years in violin ranks was to the effect that the 
Tschaikowsky violin concerto, originally dedicated 
to Leopold Auer, had been declared unplayable by 
that artist, and that thereupon, in a rage, Tschai- 
kowsky had erased Auer’s name and replaced it 
with that of Brodsky, to whom later editions of the 
Only a few weeks ago the 
program annotations of the New York Philhar- 
monic concerts repeated the Auer-Brodsky-Tschai- 
kowsky story in detail and again disseminated a 
facts which THe Musica Courier had 
reason to believe were not based on strict truth or 
even authenticated circumstantial evidence. Re- 
membering a chance remark made by Tschaikow- 
sky himself many years ago, THe Musicat Covu- 
RIER sent its Russian representative to Professor 
Auer at St. Petersburg, and asked him for an ex- 
plicit statement regarding the incident of Tschai- 
kowsky’s dedication and its subsequent withdrawal. 
\ppended, under date of January 12, 1912 (St. 
Petersburg), and signed by Professor Auer, is his 
version of the happening and of the reasons that 
actuated Tschaikowsky’s change of heart toward 
the violinist : 


work are inscribed. 


set of 


“To The Musical Courter: 

“You have requested me to explain the true 
circumstances relating to Tschaikowsky’s violin 
concerto, in so far as it concerns myself. I am 
glad to do this, not only in the interests of truth, 
but also in order to put an end to the various 
stories so constantly appearing in newspaper re- 
ports and concert programs in connection with 
public performances of the concerto. 

“When Tschaikowsky came to see me one even- 
ing, about thirty years ago, and presented me with 
a roll of music, great was my astonishment on find- 
ing that this proved to be the violin concerto, dedi- 
cated to me, completed and already in print. My 
first feeling was one of gratitude for this proof of 
his sympathy toward me, which honored me as an 
artist. On closer acquaintance with the composi- 
tion, I regretted that the great composer had not 
shown it to me before committing it to print. 
Much unpleasantness might then have been spared 
us both. I must add here that at this time I had 
taken over the conducting of the symphony con- 
certs of the Imperial Russian Musical Society, and 
that this work was absorbing nearly all my time 
and musical energies. 


“Warmly as I had championed the symphonic 
works of the young composer (who was not at that 
time universally recognized), I could not feel the 
same enthusiasm for the violin concerto, with the 
exception of the first movement; still less could I 
place it on the same level as his strictly orchestral 
compositions. I am still of the same opinion. My 
delay in bringing the concerto before the public was 
partly due to this doubt in my mind as to its intrin- 
sic worth, and partly that | found it would be 
necessary, for purely technical reasons, to make 
some slight alterations in the passages of the solo 
part. This delicate and difficult task I subsequently 
undertook, and re-edited the vioiin solo part, and it 
is this edition which has been played by me, as also 
by all my pupils, up to the present day. It is in- 
correct to state that I had declared the concerto in 
its original form technicaily unplayable. What | 
did say was that some of the passages were not 
suited to the character of the instrument, and that, 
however perfectly rendered, they would not sound 
as well as the composer had imagined. From this 
purely zsthetic point of view only I found some of 
it impracticable, and for this reason I re-edited the 
solo part. 

“Tschaikowsky, hurt at my delay in playing the 
concerto in public, and quite rightly too (I have 
often deeply regretted -it, and before his death 
received absolution from him), now proceeded to 
have a second edition published, and dedicated the 
concerto this time to Adolf Brodsky, who brought 
it out in Vienna, where it met with much adverse 
criticism, especially from Hanslick. The only ex- 
planation | can give of the orchestral score still 
bearing my name in the dedication is that when the 
original publisher, Jiirgenson, of Moscow, to suit 
the composer, republished the concerto, he brought 
out the piano score in the new edition, but waited 
to republish the orchestral score until the first edi- 
tion of it should be exhausted. This is the only 
way I can solve the problem of this double dedica- 
tion. 

“I should like to thank you for giving me this 
opportunity of going into the matter and putting 
the facts before the public. The concerto has made 
its way in the world, and after all, that is the most 
important thing. It is impossible to please every- 
body. (Signed) L. AUER.” 

The foregoing collection of facts throws quite a 
different light on the dedication affair, and proves 
the version disseminated for years by the New 
York Philharmonic program notes and by other 
commentators to have been altogether wrong and 
misleading. In justice to Professor Auer, THE 
MusicaL Courier is very glad to be the direct 
means of revealing the truth to the entire musical 
world after a misapprehension lasting so many 


years. 





A criticism in the Frankfurter Zeitung of re- 
cent date gives another illustration of the curiosities 
of literature in the musical line. The critic says of 
a certain Paris pianist: “Apparently his talent at 
present is at best developed in the smaller forms, as, 
for instance, the ‘Concertstueck’ of E. Moor, the in- 
significant contents of which were hidden or 
covered by the devotional execution.” Now, we 
would like to know how the critic discovered that 
the contents were insignificant, if the artist man- 
aged: to hide or cover them? They might have 
been very significant; they might have been any- 
thing, as long as the artist managed to obscure 
them, so that they could not be discovered. How 
could the critic disclose what the contents were 
when the artist who played the composition did not 
permit him to discover their nature? If he knew 
what the composition was before this artist played 
it he should have said so; but when do music critics 
study music from the musical text and how many 
can do so? And that, after all, is the one basis of 
music criticism. 
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METROPOLITAN OPERA HOUSE. 
“Tristan and Isolde,” January 24. 





Arturo Toscanini is the real star nowadays of “Tristan 
Isolde,”’ as at the Metropolitan Opera House, 
for it is his commanding personality which fixes the key- 


and given 


note of the entire interpretation, bringing forth the glo- 
rious orchestral voice and the inspiring vocal ensemble in 
matchless unity of spirit and purpose. With all critical 


moderation, the dictum may now be set down as a record, 


that nowhere else in the world do audiences hear “Tristan 
very nearly in the Wagner spirit as New 
York experiences it under the magic muinistrations of 
loscanini, No one at the Metropolitan should be 


wield a baton over any of the Wagner scores 


nd Isolde 


else 
lowed to 

o long as the institution possesses a Toscanini to illumine 
them with his intellect and his unerring musical instincts, 
ind thus keep them from becoming dully routined and 
enervatingly hackneyed, 

Johanna Gadski’s Isolde is a picturesque and moving 
portrayal, for her long experience has enabled her to pene 
trate into every mental and musical crevice of the role, 
ind as 


her arduou 


her voice seems to retain its freshness in spite ot 
activities, she never disappoints the expecta 
Carl 


analyzed 


shortcomings as 
Tue Musicar 
Courier, and epitomized, they consist of stilted action in 


hearers Burrian’s 


been often in 
the first and third acts, compressed and unpleasant vocal- 
izing in the garden scene, lack of modulation in the color- 
frequent explosiveness in the high register, 
suggest the underlying virility and knight- 


ing of tone, 


and inability to 


ly manhood: of the natural character of Tristan. Bur- 
rian’s conception of the doughty hero seems to make him 
realize in Act 1 that he is to drink the devastating love 
potion, and in Acts Il and III, that he has drunk it If 


lristan suggests to the audience his own astonishment at 
his actions, the intent of the drama is ruined completely. 


Putnam Griswold’s King Marke is a magnificent pre- 


sentment, physically and vocally. He made every moment 
»f the usually tedious second act finale resolve itself into 
real music drama. If such a thing were permissible, the 


audience would have rewarded the Griswold contribution 


with enthusiastic applause immediately after the end of 


his speech to Tristan 

Madame 
the first time since the days of Marianne Brandt, the Met 
A tragic 
of intense force and passion, Madame Matzenauer 


Matzenauer made her hearers realize that for 


ropolitan has a Brangaene worthy of that role. 
actres 
possesses, in addition, a voice so rich and sonorous, and 
capable of such infinite gradations of color and emotional 
depiction that the combination forms an irresistible whole 
and casts a magic spell over her hearers. She is the great- 


New York 


Broadway for wider 


tralto heard in opera since Madame 


Schumann-Heink left 


fields in con- 
cert 
Hermann Weil was a stolid and unimpressive Kurwenal, 


awkward histrionically, and monotonous vocally. How 


ever, there was compensation in the potency of William 
Hinshaw’s Melot, which had vocal resonance and temper- 
amental acting to recommend it Albert Reiss’ familiar 


Shepherd formed a suitable cornerstone in the general 


artistic structure, and Lambert Murphy's delightful voice 
and punctilious phrasing made a joy of the short singing 
episodes belonging to the Sailor 


Gala Performance, January 25 (Matinee). 


For the benefit of the Metropolitan Opera Company 


Emergency Fund a so called “gala performance” was given 


ast |] lay, consisting of single acts from various op 


eras. and brought in about $12,000, of which a fair part 


will go toward the beneficiary charity 

n the first act of “Boheme” Alma Gluck gave her fa- 
iiliar and always welcome interpretation of Mimi, Smir- 
noff did a Rodolfo colorless in voice and stilted in action, 


and S| irited Singing and comedy were supplied by Messrs 


Didur, Scotti, de Segurola, and Pini Corsi. Sturani con- 
Mattfeld Alten with 
their delightful second act delineation from “Haensel and 
Hertz 


Amato and Gilly 


ducted Mesdames and followed 


Gretel.” conducting “Pagliacci” gave Caruso, 


a chance to shine with particular luster 
lhe prison scene from “Faust” wound up the afternoon, 
with Riccardo Martin as the real star. He sang in truly 


heroic style, but with no loss of lyrical quality. 


“Orfeo” and “Versiegelt,” January 25 (Evening). 


In the presence of the Duchess of Connaught and the 


Princess Patricia, both of whom drew the attention of the 
iudience awav from the music doings on the stage, Louise 
Homer made her reappearance at the Metropolitan after 
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a lengthy absence due to reasons that concern no one but 
herself and her family. 

As Orfeo, Madame Homer never has risen far above 
mediocrity, for she seems to fail in appreciation of the 
classical grandeur of the role and its necessity for the 
observance of strict Greek traditions in action and strophic 
delivery. While Madame Homer’s lack of scholarship 
might be pardoned, her hard, emotionless voice and her 
evident ignorance of the stylistic demands which are 
sine qua non in the vocal measures of Gluck, incline the 
critical listener to sadness and cause him to maintain an 
unforgiving, not to say resentful mood. There is nothing 
fervent, nothing touching about Madame Homer's repre- 
sentation of Orfeo, and her relentless and inartistic forcing 
of voice, her reedy upper register and hollow quality in 
the middle and deep sections, grow extremely irritating to 
the judicious ear after listening for only a short while to 
the contralto’s performance. The “Che aria was 
and delivered so explosively that 
very little of its lofty spirit and dignity were left. 

In strong contrast to Madame Homer's unsatisfac- 
tory Orfeo was Madame Rappold’s Eurydice, pure and 


faro” 
phrased spasmodically 


flawless in tone production, elevated in musical conception, 
and set forth with finished and convincing histrionism. 
Madame Homer could learn much by studying the plastic 
repose and smooth tonal emission of an artist like Madame 
Rappold 

Lenora Sparkes, as Amore, and Alma Gluck, as Ombra 
Felice, repeated their picturesque and tuneful versions, and 
Toscanini’s marvelously sympathetic and finely chiseled 
reading of the score 
things enjoyable. - 


capped the climax in the way of 
“Versiegelt” was given before the Gluck opera, but 
suffered by comparison, for its crude humor and its mixed 
musical styles served but to emphasize the purity and 
strength of the ancient composer's genius. Thoroughly 
charming, however, were the acting and singing of Mes- 
dames Gadski, and Alten. 
ind his orchestra actively. 


Alfred Herz conducted himself 


“Le Donne Curiose,” January 26. 


killed a cat, and it is not surprising, 
therefore, that this theme should present certain alluring 


Curiosity once 
aspects for the composer, but as in the case of the cat, 
Wolf-Ferrari’s curiosity to see what he could do with a 
libretto which only such peculiar genius as that exhibited 
by Mozart and Offenbach handled successfully, killed his 
inspiration. Wolf-Ferrari seeks to set forth an adequate 
musical accompaniment to three hours of incessant farcical 
chatter with an orchestra of strings, woodwind, two horns, 
two trumpets, harp and kettledrums. His idea of balance 
The lines furnished by the librettists do not 
offer an opportunity to the composer to express anything 


is correct. 
but comedy and delicacy. Thus the curtailed orchestra is 
appropriate. But the composer in this case has not the 
Mozartian genius to accomplish his task successfully, The 
result is, therefore, a wearisome tonal cackling, meaning- 
Wolf-Ferrari 
discloses much skill in writing for strings, but skill was 
never a substitute for inspiration 


less, and of no musical beauty whatever. 


Mozart could have sup- 
plied proper music for such a piece; so could Offenbach. 
But Wolf-Ferrari is neither Mozart nor Offenbach, and in 
spite of the flawless production at the Metropolitan, “Le 
Donne Curiose” cannot possibly achieve other than an 
ephemeral success. 

The cast was the same as for previous representations, 
and their work calls for praise only. It seems a pity that 
so much labor and pains should have been expended upon 
a work of such unimportance. The production moves with 
remarkable smoothness, which is an achievement indeed, 
inasmuch as the action requires great rapidity. Every- 
thing and everybody shared in the chatter. Even the 
cuckoo has his say, and the rolling of the gondola across 
the back of the stage could be heard plainly. The com- 
poser missed a fine chance by omitting to supply a strain 
or two for Rosaura’s poodle, but maybe this particular 
poodle cannot sing, or possibly his introduction into the 
cast is an idea of Miss Farrar. The most interesting part 
of the performance was the reading, or rather the illum- 
inating, of the score by Toscanini. With less competent 
Wolf-Ferrari might have received a much less 
cordial welcome than that accorded him when he came 
before the curtain at the end of the second act. 


“Rigoletto,” January 27 (Matinee). 


It was to be expected that Tetrazzini’s appearance would 
cause the house to be sold out, and so it was for last Sat- 
urday’s matinee. It was the second time this season that 
“Rigoletto” was presented, but it was also the first appear- 
ance of Renaud in his famous assumption of the title role. 


forces 


His was a very sad representation of the sad jester, and, 
sad to relate, the Renaud of yore is no more, alas! It was 
pathetic indeed to note the struggles this famous artist 
underwent in the third act in his efforts to produce his 
tones, and it is said that, beside the assistance of the 
prompter, there were two other persons, one on either side 
of the wings, conveying the pitch to him. As if conscious 
of his vocal discrepancies, he seemed to endeavor to com- 
pensate for them by his acting and consequently overdid 
the role to such a degree that the exhibition became pain- 
ful. As to Smirnoff, who again attempted the role of the 
Duke, it cannot be recorded that he was any better than 
on previous occasions. Sometimes his attempts remind 
one of an opera school commencement. 

Miss Orridge in the short role of Maddalena acquitted 
herself satisfactorily. 

The orchestra was conducted by Sturani, but even with 
that advantage the great Tetrazzini came out triumphantly 
in the role of Gilda. This wonderful singer seems to grow 
in favor with each appearance, showing that the present 
generation seems grateful for the opportunity of hearing 
such a phenomenal vocal artist. To the present reviewer 
it appeared marvelous that the diva was able to maintain 
true pitch in the famous quartet, for she had to contend 
with the uncertain tones of Renaud on her left and the 
wrong intonation of Smirnoff on her right. 


“Lohengrin,” January 29. 


Emmy Destinn made her first American appearance as 
Elsa, and gave the Wagnerian expert much to think about 
that was disturbing. While the average reviewer would 
not go as far as The Morning Telegraph, which said that 
“in physical appearance she was clumsy, unromantic, and 
ill dressed,” it would be only just to state that she did not 
look at all like the appealing and lovely Elsas the present 
chronicler has seen in the role. On the same account, 
her acting seemed arbitrary rather than convincing, and 
the poetical elements of the Elsa character had to be taken 
more or less for granted. 

Vocally, Madame Destinn probably pleased those of her 
listeners who like her kind of voice. The writer of these 
lines does not like it, for, to his ear, the tone production 
appeared to have an unpleasant metallic ring in moments 
of altitude, ta be unduly forced when volume was re- 
quired, and to indulge in pianos that were all too frequent, 
sometimes inappropriate to the mood of the text, and 
always dull and colorless. Elsa’s part is not a difficult one 
to sing for a real soprano with mastery of bel canto, like 
Johanna Gadski, but Madame Destinn’s labored perform- 
ance made the role sound like a Kundry or a Salome. 
Simplicity is the keynote of Elsa, but Madame Destinn ap- 
parently tried to inject dramatic weight, which accounted 
for the heaviness of her reading. It was not a great Elsa 
in any sense of the word. 

Hermann Jadlowker repeated a Lohengrin moving in 
song even if a trifle stinted in action; Putnam Griswold, 
again, was an unctuous and soulful Heinrich, and Louise 
Homer made one regret the absence of Matzenauer’s in- 
telligent and vocally opulent Ortrud. 

The rest of the cast was the same as at previous per- 
formances. Hertz conducted. 





Blanche Duffield’s Operatic Success. 


Blanche Duffield, pupil of Lena Doria Devine, the New 
York vocal teacher, recently scored a success in the Opera 
Comique, “Baron Trenck,” at Philadelphia. The local 
papers commented as follows: 


To Blanche Duffield go first honors: her voice has power, range 
and adorable sweetness, and her appearance, especially in the first 
act, where she enters in a riding suit in the mode of the last cen- 
tury, is to be described only by the overworked adjective “stun- 
ning.”—Philadelphia Press, January 23, 1912 


It was a pleasure to welcome so Philadelphian as 
Blanche Duffield, the prima donna, Of statuesque build and with 
a face of striking beauty, she made a stunning appearance, and her 
fresh and resplendent voice responded to the beautiful numbers al 
lotted her with telling effectiveness.—Philadelphia Inquirer, January 
23, 1912. 


talented a 


Bianche Duffield charmed by the beauty of her voice and by the 
ease and grace of her manner. Her principal solo, “My Heart Is 
All Mine Own,” resulted in two encores for her and then a curtain 
call followed.—Philadelphia Record, January 23, 1912. 

Blanche Duffield matched a lovely face and figure with a beautiful 
high soprano which was easily equal to the demands of the score, 
which in places was most exacting and required excellent execution 
to be effective.—Philadelphia Public Ledger, January 23, 1912. 





As the Countess, Blanche Duffield is pretty, charming and sings 
well, and her acting is at all times capable.—Philadeiphia Evening 
Bulletin, January 23, 1012. 





Music in Essen. 


Where the Krupps make cannons, musical canons are 
at times heard. The conductor at Essen, Ignaz Waghal- 
ter, had a violin concerto of his own played with great 
success by Wladislaw Waghalter. 
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BOSTON OPERA HOUSE. 

“Pelleas,’’ January 22. 
At this. the final performance of the series, a well filled 
the interest that Boston has 
at all events, the version 


house indicated unabated 
taken in the Debussy opera; or, 
of it given by Mr. Russell's organization 
It difficult to the 
these wonderful productions of this most distinctive work 
modern ! both 


have 
development of the community and to the firm establish 


would be exaggerate great impetus 


of French art given to the aesthetic 
ment of the Boston Opera House as the chief exponent 
of that development. 

The wide publicity attending these “Pelleas’’ perform- 
ances seems already bearing fruit in a number of separate 
movements, fostered by those most prominent in the social 
and of to the 


soon to come, when Boston’s commercial development will 


financial circles the city, insure in years 


be taking giant strides, that in her aesthetic life there will 
be found a worthy complement to the Boston Symphony 


Orchestra in the splendid institution that under Mr 
Russell’s admirable management has been able to attain 
the artistic heights displayed in these memorable per 
formances. 
“Rigoletto,”’ January 24. 

This performance of Verdi's opera, the third given 
within a fortnight, was with the following cast 
Gilda Evelyn Scotney 
Il Duca di Montova Florencio Constantino 
Rigoletto ...... Maurice Renaud 
Sparafucile Jose Mardones 
Maddalena ......... Maria Gay 
Giovanna ........ Florence DeCourcy 
Contessa di Ceprano Johanna Morella 
Monterone A. Sill 
Marullo iiemse Attilio Pulcini 
Conte di Ceprano... F, Huddy 
Paggio Madeline d’Oligs 
jorsa . . ‘ Ernesto Giaccone 

The strong dramatic power and prolific wealth of 
melody with which the great Italian has endowed this 


work proclaim the great possibilities that lay in the older 
operatic mold before it was recast in the fire of Richard 
Wagner's genius. This full-blooded of Verdi's 
so called middle period has enough vitality for a baker's 
dozen of 
some of his countrymen to present day operatic art 


creation 
the hectic, emaciated products contributed by 
Miss Scotney, the Gilda, exhibited marvelous high notes 
and brilliant coloratura 
of Duke's 
Maria Gay's vivid 


bel canto in the music in 


The plentifulness 
by Constantino 


noted 


sured grateful singing 
impersonation has been in these columns. Maurice 
Renaud’s Jester is discussed elsewhere 

M. Cc with though 
movements bit toed 
halting before the chorus begins in Act III] and before the 


“Addio” duet. 


of the 
unpleasant 


mti conducted spirit, some 


seemed a square as. the 


“Faust,” January 26. 


The new Mephistopheles, Vanni Marcoux, attracted a 
large audience to the Gounod opera, which had this cast 
Faust Giovanni Zenatel 
Mephistofeles Vanni Marcoux 
Valentin Jean Riddez 
Wagner Gaston Barreau 
Marguerite Zina Brozia 
Siebel .....- Madeline d’Olige 
Martha Elvira Leverom 


the pantomime person with 
mtro 


Instead of the flaming fiend, 
a pair of a vandyke beard, we 
duced to a new Satan, who discarded his scarlet when he 
walked the earth for a green doublet costume, and who, 
for all his sardonic visage and mocking laughter, was a 
From the moment of his appear 


bristles and were 


very human personage 
ance to Faust in the study until the time when the Satanic 
claws demand the price as per compact, this Mephisto was 
an engrossing personage 

To the eye, M. Marcoux made an impressive figure, 
tall, gaunt, with hooked beak leering eyes. His 
action was thankfully free from the usual assortment of 
maudlin heroics and exaggerated bearing. You got the 
idea that this devil was out for business, of gathering in 
another soul or two, and yet having a good, diabolical 


and 


time while he was about it. 

Like a swashbuckler he broke into the kirmesse with 
his song of the golden calf, eyed the village dancers with 
a leer, and brushed Siebel off like a fly. When the up- 
lifted crosses were held against him, there came a moment 
of wondrously fine drama, as the unseen influence of the 
symbol was acknowledged by the cringing evil one, who 
had no need to look, but felt it in his soul 

The echoes of that blood-curdling laugh at the sight of 
the lovers in embrace in the garden must stay in our ears 


long, as must the serenade with its finely proportioned 


mockery. In the church scene, M. Marcoux elected to 
make an actual appearance his time his costume was 
in black, as it was in the winter scene following. His 


delivery of the anathematical music was highly effective. 


Chat this artist knows all the secrets of coloring tone, 


his extraordinary impersonation as Golaud in the Debussy 


opera indicated. Despite an absence of the dripping 
sensuousness with which the Gounod phrases are often 
bathed, by the readiness with which his tones yielded to 
the least dramatic suggestion, M. Marcoux gave an ef 
fective exhibition of multi-colored vocal art 


Again Zenatello charmed by the perfection of his vocal 
the of h 


yeauty and flawless finish is phrasing. To these 


he 
of 


lyrical 


added an increased sense of the dramatic possibilities 
ol the 


the 


the part, the absence which not even 


art 


exquisite 


revealed in such a as Salut 


rendering 


Demeure” would condone The singer truly forgot him 


self and his audience, and in the sincerity of his art, with 


nc thought of tone or gesture, became for the nonce the 
enraptured lover thinking only of the beloved» 
rhe Madame 


impersonation Marguerite 


many graces which Brozia brings to her 


of have been praised before, 


and at this performance her delightfut presence and love 
liness of tone made many moments pleasurable by reason 
of charming suggestion and exquisite diction 
Andre 


structure 


There have been times when 


had a 


many 
the 


( aplet has 


hirmer grip on rhythmic which 


several times seemed a bit out of joint 


“Haensel und Gretel,"’ January 27 (Matinee). 





Humperdinck, with his fairy opera, was the Pied Piper 
who made the Opera House gay with children (grown 
ups as well as real ones). It was the first German opera 
of the season, as well as the first performance given thi 
season of this particular work The following cast took 
part 
Hansel Jeska Swart 
Gretel Bernice Fishe 
The Witch Maria Claessens 
Gertrude Maria Claesser 
Sandman Flerence Det cy 
Dewman Madeline d'Olige 
Peter Otto Goritz 

Che perfect art of Miss Swartz and Miss Fisher and 
the strikingly beautiful settings made this production a 
spontaneous success. Mr. Russell was more than justified 
in selecting these two American girls for the name parts 
The consistently excellent results they have gained in the 


various minor roles assigned to them this season proved 


that they had more: than the ordinary portion of operatic 


talent. But even the fondest expectations were exceeded 
by these two young singers in their first essay in the 
roles of the children in this adorable fairy tal 


seems 


) analyze the exquisite art of this Hansel and Gretel 


much like pulling the butterfly to Such 


pieces 


achievement really defies analysis by its utter simplicity 
and apparent lack of design. Miss Fisher did not act and 
sing Gretel for a moment. She had so utterly absorbed 
the kindly spirit of this nursery tale and the innocence of 
childhood that she was Gretel, from the slightest inflec 
tion of the voice, the inimitable play of the body, or the 
merest touch of costume 

Miss Swartz was equally successful in creating her part 
of the illusion as the mischievous, fond-hearted boy. The 
characterization was given with a liveliness of action and 
an ease of movement that never betrayed her sex, where 


in Miss Swartz has been highly successful in her imper 
sonations of boys 

Mr. Goritz, who was lent by the Metropolitan, was the 
Peter the 
measures and those allotted to the mother 


jovial Madame Claessens sang witch's 


in appropriat 
spirit. 
More 
astonished 
this 


splendors from 
the “Pelleas 
The 


majesty, and the dream picture of the golden 


the Vienna who 


scenery 


scenic artists 


us with greeted the eye 


in performance. pine torest was a setting of 


restful 
stairway and the angels was splendidly done, as was the 
gaudy little gingerbread house 


Mr. Goodrich conducted with great care, and is desery 
ing of praise for the harmonious proportions the scort 
generally assumed 

As a tailpiece, the first act of the ballet, “Coppelia,” 


was given with Dolores Galli, the premier danseuse, an! 


the c¢ rps de ballet 
“Cavalleria” and “Pagliacci,” January 27 (Evening). 


As at the 
were given 


girls 
All 


matinee performance, two American 


the opportunity in the leading roles 


round, it was a great day for the patriots in art. Th 
cast of “Cavalleria” was: 
Santuzza \ 
Lola Ely Le 
Mamma |! t Det 
I td \ R 
\lt R 
This was the second appearancs \l Amsde 
having made a pleasing impression a wee be t 
title role of “Aida She was in eg lv t sa 
with the full, resonant ne that « terizes he 
efforts. Her Santuzza would have been more effectiv 
dramatically if it had possessed more poise 
Mr. Ramella was making his debut, and proved to 
ot no great interest either dramatically ally in t 
role of Turiddu Lhe cast of th het twin was 
Ne : B 
I " r 
| ™t i 
I i ( 
Miss Barnes has en attal i 
it the Boston Opera The CT in showe t t 
ing dramatic qualities, tl t n 1 the us! 
impression which her voice ide at a ent 
With youth and natural cal gifts, th yg 
product of Boston's art ict nay xpected t 
give a good ac int herself late 
Sunday Evening Concert. 
Che eighth of the Sunday neerts 
interesting program 
Overt kK \\ 
‘ \ { 
Aria from Die Z il ! 
Song, Ro s 
| i 
Pia ree \ 
‘ 
( M 
r 11s ‘ 
Ove ii 
‘ 
Fourt t fl 
Me ' Me ( ‘ 
‘ i 
Mr. Pt made interestit the Grit 
cert trong and npe | 
with a sure hand, a tiles t 
and grace It was manl ! is (sf n 
I he pertorma vas warmly j t 
The Mignon” polon , ul d 
that Mi Scotn " é ‘ 
though er t 
matter t the ystal carne tl 
piece demand M ] i a ! 
tor an ¢ re 
For the { M Lath cy } 
ceived, the orche i pl the t { ex 
tone, and the | n i f Ve 
with mucl ust A. | 
GRAND OPERA IN BROOKLYN, 
ACADEMY OF MUSIC. 
“Cavalleria Rusticana” and “Pagliacci” | Double 
Bill), January 27. 
The Mascagni and Le wwallo operas in 
never fail t raw a ‘ n t 
great arti ind | nig 
vored m hea t I 4 t 
Metropolitan Opera Con I 1 t 
into details, beyond stating that t ip 
house and plenty if enth ] 1 t 
the Turiddu and Dinh Gill \ | B 
sang the tter r lama | i 
Pagliac« i wed, wit Car is ( \ 
Tonio, Aln Gluck Nedd | " 
Reschiglian as Silvi ‘ Ni i 
1udience see¢ eq ciated ind i re t tie 
recalled man time stura 
Herbert Sachs-Hirsch Appearances. 
Herbert Sachs-His the brilliant p t 
with Mary GarJen last year, will pla t 
Club, of New York, | rua ; 
lis an engagement with the Prowr 
March 17 ™ play t t ‘ ? 
artist is again to go on t with { 
April 8 
No “EleKtra.”’ 
Strauss Flektra” was re t erfor t t 
berg once, but not ‘ ' ¢ it was not t 
the regular repertory 
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|GRAND OPERA IN CHICAGO | 


AUDITORIUM. 


“The Jewels of the Madonna,” January 22. 


1 opera by the Chicago Grand Op 

h | in at the Auditorium Theater 

r performance of “The Jewels of the Ma- 

| ght forth a completely sold out house 

| White triumphed again in the prin 

i Campanini once more distinguished him 
kal reading of the score 


“Walkire,”’ January 23. 


was listened to by one of the 


{ “Wall 
idiences of the present season As announced in 
| icAL Courter, the be ard of directors of the 
nd Opera Company decided to reduce the price 
the rear two-thirds of the balcony and in the 
cond galleries. Since the announcement packed 


} 


e been registered each and every night at the 
herefore last Tuesday, January 23, the board 
lecided, at a spe ial meeting, to offer the same 

es tk cas subscribers for next season 


istad, from the Metropolitan Opera House, 


g the le of Briinnhilde Her interpretation is some 
diffe nt ft the ne we have been accustomed to in 
She impresses one in her role as a submissive 

re} person instead of bringing out the spirited feel 

f tl | hter of Wotan In the first part of the 
ing she ppeared t be vocally indisposed, but later on 
k on more volume and warmth. She sang the 

t the first time off pitch, but at the repetition 

hi rT out she redeemed herself and really gave 
umber brilliantly, winning many plaudits, Heinrich 
n from the Metropolitan, was the other guest 
is, a iid at his first presentation here, a true Wag 
‘ His delivery is excellent, his diction clear, 

h ymund is in every respect remarkable Marta 
kowska,. the gifted American singer, who this season 
pt | her versatility, appearing in several instances 
“harri d call to sing important parts, won another suc- 
Fricka, beside appearing in the third act as Wal- 

fhe management might well be pleased to have 

1 worthy contralto as Miss Wittkowska, a singer al- 
eady in case of emergency and one who always 

ases t publi She sang superbly, likewise Clarenc 
ehil Wotan Mr. Whitehill impresses more and 


( 


rf 


rinance of 


His work is capital. Szendrei 


“Carmen,” January 24 (Matinee). 


rden, Dalmores and Zeppilli scored again in the 


the season of Bizet’s masterpiece 


-conducted 


“The Jewels of the Madonna,” January 24. 


Iways 


vel f the Madonna” was again given before a 


n Wednesday 


evening 


“Cinderella,” January 25. 


ippearan f Mary Garden took place on 

it the Auditorium for the season as 

ng in “Cinderella.” Zeppill, a winsome Cin- 

| usly and greatly pleased an enthusiastic 
Campanini conducted, 


“Tristan und Isolde," January 26. 


lristan” had its first performance by the Chi- 
O Company before a good sized audience. 
1 W 

( srles Da 
Henri Scott 
Olive Fremsta 
( t Whitebil 
Armand Crabbe 
| Gerville-Reach« 
kr © Venturini 
Friedrich Schort 
Emiho Venturini 
emst us every inch a princes She dressed 
! ! nd singé | ever graced our 
better ks than Madame Fremstad. Vocally 
ot appear to be at her best This was noticeable 
in the first two acts, but in the last she redeemed 
her splendid singing of the “Love Death,” in 
rose to the heights of a great artist Dalmores 
lristan This French tenor has one advantage 
will stand him in good stead, namely, he is 
hough a singer—an attribute which but few 
nors can boast of—and his delivery of the diffi- 
was therefore first of all musicianly, His por- 
excellent and he sang with deep feeling. Ger 


e made a most favorable impression as Bran- 


gaene. As is well known, most of the contralto roles 
written by Wagner are badly written for those voices 
like Brangaene or Ortrud in “Lohengrin” lie as 
much in the mezzo soprano region as in the contralto voice, 
and on that account one must have a very large compass 
to essay such a difficult part. Fortunately Madame Reache 
is gifted not only with a voluminous voice, but one that 


Parts 


reaches the lowest notes in the low register and with ease 
the upper ones in the high register, so she had only suc- 


cess where many contraltos usually failed. Clarence 
Whitehill was remarkable as Kurwenal, likewise Henri 
Scott as Konig Marke. The orchestra was under the 


leadership of Cleofonte Campanini, one of the wizards of 
the baton, and he seemed to be as much at ease with the 
difficult Wagnerian score as with any of the lesser works 
He brought out all the 
for which Campanini deserves all 
The stage settings 


by French or Italian compesers. 
Leauties of “Tristan,” 
credit, as he had but few rehearsals. 


were in classical! taste. 


“The Jewels of the Madonna,” January 27 (Matinee) 
rhe last performance of “The Jewels of the Madonna,” 

with the same cast as heard at the previous performances, 

Campanini conducted. 


was listened to by a filled house. 


“The Secret of Suzanne” and “Pagliacci,” January 
29 (Evening). 


popular prices included the 
In 


Che 
double bill, ‘The Secret of Suzanne” and “Pagliacci.” 
“The Secret of Suzanne” Zepilli and Costa scored heavily. 
In “Pagliacci” Madame Osborn Hannah as Nedda was at 
her best, and her vocalization and birdlike thrills called for 
She was ably supported by Warnery, 


last performance at 


the highest praise 
Costa and Crabbe. Following the operas an international 
ballet, with Galli, the premiere danseuse etoile, closed the 
regular opera season. An extra performance is announced 
for next Thursday evening, February 1, when a repetition 
ot “Tristan and Isolde’ will conclude the season of Chi- 


cago opera 





Chicago Opera Notes. 


Before reopening its season in Philadelphia the Chicago 
Grand Opera Company will go on a tour including St. 
Minn., where the company will appear at the Audi- 
torium Theater under the management of Mrs. F. H, Sny- 
der; on Sunday evening, January 28, a concert will 
given with Mesdames de Cisneros, Zeppilli, Egener, Gia- 
Ingram, White and Wittkowska, and the Messrs. 


Paul, 
be 


conia, 
Bassi, Costa, Dufranne, Guardabassi, Scott and Venturini. 


rhe concert will be under the general musical director, 
On Monday, January 29, “Tristan and Isolde” 
be given, with Madame Saltzman-Stevens, Gerville- 
Reache, Dalmores, Whitehill, Scott and Crabbe. On Tues- 
day, January 30 (matinee), “Le Jongleur” will be given 
with Garden in the title role, this to be followed by a ballet 
with Galli. “The Jewels of the 
Madonna” will be given in the evening, with White, Bassi 
and the principal roles. On Wednesday 
afternoon ‘‘Walkire,” with Osborn Hannah, Wittkowska, 
Fremstad, Whitehill, Guardabassi and Scott. In the even- 
“Natoma,” White, Hamlin, Sammarco 
Huberdeau, The company will return then to Chi- 
cago for one performance of “Tristan and Isolde,” with 
Saltzman-Stevens, De Cisneros, Dalmores, Whitehill and 
Scott. On Friday, February 2, the company will open in 
St. Louis, Mo., at the Odeon Theater, under the local man- 
agement of Guy E. Golterman, with “Thais,” Garden in 
title role. On Saturday afternoon, February 3, “The 
Secret of Suzanne,” with White and Sammarco, followed 
.” In the evening “Tristan and 
“Carmen,” with Garden, Zeppilli, 
From St. 
Louis the company will go direct to Cincinnati, where they 
will appear in “Natoma,” “The Secret of Suzanne,” “Haen- 
sel und Gretel” and “Tristan und Isolde” at Music Hall, 
February 6, February 7, afternoon and evening. In Cleve- 
land, Ohio, the company will open at the Keith Hippodrome 
under the local management of H. A, Daniels. On Thurs- 
day afternoon “The Tales of Hoffmann” will be given, and 


Campanini 


will 


divertissement Rosina 


Sammarco in 


ing with Garden, 


and 


the 


by “Haensel and Gretel 
Isolde.” On Monday 
Da!mores and Huberdeau in the principal roles. 


rhursday evening a grand gala performance similar to 
e one given in Chicago will be given, including the second 
ict of “Samson et Delila,” with Madame de Cisneros, a 
hallet; the last act of “Rigoletto,” with Bassi; the third 
act of “Nozze di Figaro,” with White, Zeppilli, Huberdeau 
and Sammarco, and the third act of “La Gioconda,” with 
\vittkowska, Bassi and Costa in the principal roles. In 
Pittsburgh, Pa. the company will be heard at the Nixon 
Theater under the direction of W. T. Mossman. The op- 
to be given are “Natoma” on Friday evening; “Secret 


t is 


} 
t} 


oi Suzanne,” followed by “Hansel and Gretel” on Satur- 
day afternoon, and Saturday evening “Tristan und Isolde.” 

Bernhard Ulrich will act as sole representative of the 
company while on tour, with full power, and authority to 
cispose of all matters to the best of his knowledge, and re- 
quests the assistance of all members of the company to 
carry out the tour successfully. Rene Devries. 

. 
Elith.Reumert,Draws Tears and Laughter. 

Elith Reumert, a member of the regular company of the 
Royal Theater in Copenhagen, who is making a tour of 
America, appeared Thursday evening of last week at the 
new and Masonic Temple on West Twenty- 
fourth street, under the auspices of the Scandinavian 
Lodges of the Masonic Fraternity of New York. Mr. 
Reumert drew tears and laughter by his inimitable recita 
tions of six of Hans Christian Andersen's imfhortal 
“Fairy Tales.” Appearing with the distinguished actor 
on the same program was Elsa Kellner, a young soprano, 
sang “Know’st Thou the Land,” from “Mignon” 
(Thomas), and a group songs. Miss Kellner was 
heard at her best in “Die Lotusblume,” by Schumann; 
her voice is agreeable in timbre and her singing notable 
for sincerity, 

Mr. Reumert, by his magnetism, colorful voice, emo- 
tional power and depth of feeling, completely won his 
audience. He gave the recitations in English, and many 
an English or American born actor might learn something 
from the purity of his enunciation and the elegance of 
diction. 

For his first recitation, Mr: Reumert gave “The Little 
Match Girl,” with its tragic episodes and final death of 
the tiny sufferer, who perished in the biting cold on New 
Year’s Eve. He followed this with the side-splitting tale 
of “The Princess on the Pea,” the young lady of the true 
blue blood, whose sensitive skin and bones felt even the 
hump of a single pea under twenty mattresses and twenty 
comfortables. The third recitation, “The Butterfly,” 
proved a satire on bachelors who “pick and choose” and 
finally get a haughty refusal. 

For his second group, Mr. Reumert recited “The 
Swineherd,” in which a noble and beautiful prince enacts 
masquerades and lastly outwits the foolish princess. 
“Cupid's Darts” and “It Is Quite True” ended the delight- 
ful entertainment. In the last tale, “It is Quite True,” 
Mr. Reumert gave a demonstration of his mimic powers 
in imitating the bipeds of the barnyard. The proud hen, 
the vain and pompous rooster, the placid owls and the 
cooing doves were in turn imitated in order to call atten- 
tion to some of the weaknesses and follies of human bi- 
peds, with the usual defeats of those who thrive (for a 
time) on gossip and misrepresentation. 

The effect of Reumert’s recitations upon an intelligent 
audience is best described by the principal of a public 
school in Jersey City who was in the audience last Thurs- 
day evening. This educator said to the writer: “I never 
thought it possible that any one could get so much out of 
a fairy tale; Reumert is a genius; I wish every boy and 
girl and every man and woman who loves the young and 
humanity might hear him on this tour.” 

Besides giving the recitations, Mr. Reumert usually pre- 
cedes the set program with a short biographical sketch of 
Hans Christian Andersen and some remarks on his rather 
unhappy but eventful life. 

The Reumert tour is under the patronage of Queen 
\lexandra of England, who is a sister to the King of 
Denmark. Reumert has given recitations of Andersen's 
Tales at Buckingham Palace, London, before the late 
King Edward and the Court. Twice he has been a guest 
of English royalty, and when he mastered the English 
language, he particularly endeared himself to the gracious 
consort of the late king. 


handsome 


‘ 
who 


of 





Gruppe Plays at Western College. 

Paulo Gruppe, the Dutch-American cellist, gave a highly 
appreciated concert at the Western College, Oxford, Ohio, 
January 24. Artists of more years usually do not attempt 
even the first effort in the Middle West, but it is to be 
hoped this young cellist can retain his interest in music. 
The accompanist and artist played some of the numbers 
for the first time together before the audience. It was 
very creditable work of its kind. Gruppe gave evidence 
of a generous supply of technic, and he played with much 
breadth of style. His “harmonics” especially attracted at- 
tention, for they were clear and unusually steady. He was 
generous with encores, and the unaffected pleasure of the 
artist in gratifying his audience made a concert fresh in 
interest and far from the usual hackneyed type. 





Renée Schieber to Sing for LiederKranz. 

Renée Schieber, whose successful debut was reported last 
summer, when she sang at the Elliott Schenck orchestral 
concerts on the roof of the Century Theater, New York 
City, will have an appearance with the New York Lieder- 
kranz before the season ends. Miss Schieber possesses an 
unusually sweet and pure soprano voice, and her singing is 
notable for temperament and style. 
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Montreat, Canada, January 19, 1912 





Last Saturday night Massenet’s “Werther” was given 
for the last time this season, with (but for one exception) 
the same cast as when the opera was done during the 
first part of the season. M. Darial sang the title role, pre- 
viously sung by M. Clement, and his impersonation 
showed much careful thought He was in better vocal 


condition than usual and his acting was convincing 
Madame Ferrabini repeated her admirable impersonation 
of Charlotte 


Sophi« 





delightful 
M, Bonafe, as Albert, displayed his fine baritone 


and Madame Choiseul was a 
voice to good advantage, and the clever character sketches 
of Messrs. Allan and Panneton proved a feature of the 
production. 

rhe 


ends, 


Montreal 
is concerned, next week 


regular season of the Opera Company 
Montreal The 

company will then proceed to Quebec for a week, return- 
| ing l 
| week of February 5. 


tawa before disbanding for the season 


so far as 


here for a series of special performances during the 
It will then go to Toronto and Ot 
lwo novelties yet 
| remain to be produced before the end of the season—"Le 
Chemineau” rhe 
to latter will 


probably be produced in Quebec and seen here during the 


and “Madame Chrysantheme.” former 


is be given next Thursday night and the 


week of February 5 In connection with this it may be 
mentioned that the opera company librarian, Signor Bassi, 
is having special librettos of these two operas prepared ex- 
pressly for these productions 

The climax of the achievements this year was reached 
last Monday night when Charpentier’s “Louise” was pro- 
It was a triumph from 
the 


duced for the first time in Canada 
of 


production of 


rhe obstacles of an 


this 


every point view. in way 


adequate difficult opera are manifest. 


Chat it should be capable of production here at all, in view 
of the limitation in size of the company, is noteworthy; 
that it should be given such a production as was seen here 
on Monday night is little short of marvelous. The entire 
French wing was utilized and some members of the chorus 
The found with 


the capacity audience which witnessed it, and curtain calls 


took small parts opera instant favor 


were numerous at the end of each act 


rhe cast was as follows 
Louise Dereyne 
La Mere Courso 
Irma Bowman 
Camille Choiseul 
La laitiere Choiseu! 
Gertrude Pawloska 
La Chiffoniére Pawloska 
L’apprentie Riviére 
Le Gavroche Riviére 
Elsie Soucy 
La Balayeuse . Soucy 
La Plieuse . torbridge 
Blanche Holland 
La Premiére Buck 
La Glaueuse Buck 
Marguerite . Cullin 
Suzanne Paul 
Madeleine Grimard 
Rempailleuse Holland 
Marchande de cresson ... Holland 
Marchande de Mourron Chabot 
Marchande d’artichauts Paul 
Marchande de pois verts Okin-Kudisc! 
Julien Darial 
Le Pere Huberty 
Le Noctambule Stroesco 
Le Roi des fous Stroesco 
Le Chansonnier Stroesco 
Le Chiffonier Panneton 
Le Sculpteur Pannetor 
Le Bricoleur Wainman 
zieme Philosophe Wainman 
Le Peintre Carmes 
er Philosophe Bonafe 
Le Poete . Lémans 
Marchand d habits Léemans 


Etudiant Juliam 


rer Gardien de la paix Grimard 


zieme Gardien de la paix Lemans 


Marchand de Chiffons Lémans 
Marchand de carottes Grimard 
Marchand de pois verts : Corrent 
Conductor, M. Hasselmans 
Fély Dereyne gave an excellent impersonation of the 
title role 


Her characterization was full of emotional 
warmth and power and must rank as one of the best which 
she has given here In the third act all the beauty of her 
voice, especially of the upper tones, was revealed, and in 
last 
matically and vocally 

M 
for his voice was in bad condition, and it became worse 
toward the end of the evening. This did not prevent him 
irom giving an impersonation of great power and author- 
ity nor could it hide the beauty of his phrasing. 

M. Darial proved most satisfactory as Julien. 
agreeable rasping quality which his voice possesses 


this and the act she reached great heights both dra- 


Huberty was apparently suffering from a severe cold, 


The dis- 
at 





























» is I \ N 
ware 
~ ~ k 
times—probably because of bad pr iction—was s a 7 ; ; 
ticeable on Monday, much to the gain of his singing ‘ 
Madame Courso as the mother sang beautifully She 
seemed a little il] at ease in the role in the t, but nai . 
gained confidence in the last twe t . Aap 
fhe remaining members of the cast led more or less : 3 
important roles creditably rhe sewing room scene w 
4 great interest, because f the delight! nging ot 
Bowman and Madame Croiseul and the ever ve : é 
work of Madame Riviere M. Stroesco appeared it is 
roles and displayed much versatility 
Che chorus did excellent work, especially the thi 
act, and it is doubtful if M. Hasselmans has appeared t Nie 
better advantage as an operatic conductor He ‘ to > 
be in entire sympathy with these modern Fret vorks 
and achieves remarkable results with them er, R 
[he scenery has not been as satisfactory at any previo 
production and the lighting w plendid throughout . a 
Especially was this the case in the third act, when, as . . 
ight falls, lights begin to appear through the cit f . 
l’arts, which is seen from Julien’s garde his was most 
effectively managed ‘ 
Tuesday night “Tosca” was given, with cast w anged 
errabini, Colombini and Nicoletti were a rhe oO : - : ‘ " 
sual in the principal parts and scored g s ert ‘ ! 
here was a large audience t R 
Thursday night “Le Chemineau” was to have been pt , , w . 
ented, bu Romeo and Juliet” was substituted he 
cast was the one reviewed in last week's letter i ; 
\ repetition of “The Barber of Seville” was given . 
Friday night with cast the same as when this opera was 
last given. A portion of the proceeds was to be vot 6 ecg 
to the Dollard Memorial Fund. Mayor Guerin and part 
occupied the state box and the theater was wel le 
Mme. Lapalme received flowers and Signori N ett . 
Colombini, Huberty, Cervi and Jacchia were « pre 
sented with a wreath M r 
Signor Jacchia nducted the orchestra neert tl 
afternoon and presented an interesting progr vhich ij * 
luded Beethoven's ““Leonore Overture No a Fiorillo ‘ 
capriccio, Rubinstein’s “Kammenot Ostrow and schai . 
kowsky’s “Marche Slave Lhe verture was more 
satisfactory than som Beethoven interpretations that 
Signor Jacchia has given us, the Fiorillo 1 : 
bewitchingly played and the two Russian works ay Pen 
most satisfactory renditions 4 
A welcome novelty was the woodwin lintet P 
Lefebvre played by Signori Ruberti, Nicoletti, Rafa \ ' ; 
Westermeier, and Nava. The “Thais” meditation proved 
a good medium for displaying Signor Villetti’s exquisite mes : 
tone. ‘ { 
The vocal soloists were Miss Goldstein and M. Wain ‘ 
man. The singing of the former was indifferent and M 
Wainman, too, has been heard to better advantage \ 
Mr. Hirst’s accompaniments proved the most interesting 
part of the songs. 
Tonight “Louise” is to be repeated and the house is sold 
out. E. Stantey GARDNER 
Alice Nielsen Here and Abroad. 
Although Alice Nielsen is fast becoming known a ne 
of the most versatile among the leading prim nnas : 
now before the public, still the fact of alway aking 
good,” whether in a difficult operatic role or i g and 
taxing concert program, is of itself sufficiently rare t 
draw public attention, particularly when the press, as may 
be noted below, is in such unanimous a r rding ’ “é 
her merits 
Miss Nielsen 6 sung M t 1 tro he : : 
ersonation had then some disti: rits w ha ‘ , pare 
She has a prett voice, which seeme ‘ " ‘ 
fullness of volume She sang her n 
style, in tune, with good phrasing ‘ P ‘ 
New York Sut January 2 9! 
Alice Nielsen was warmly welcomed last night t Le ) 
Opera House in Puccini's “Boheme Tt is . h 
has been seen in this art im the Me i } . 
rings to it the winsomeness of a pleasing re a : 
nd some excellent high notes ‘ 
New York Telegraph, Janua ey see ae eee 
The ' aw ' " 
as im the st setting. He ‘ ’ ‘ . 
cable to i sera at ahs ot " ® 
briskness and ntiring enthusias whict 
er. In appearance a charming 21 ttract M : ” 
ted with an endless variety f t i 
Her pian simost too g to be 1 She ¢ ‘ ‘ Gertrude Duffey to Sing at the Plaza. 
florid measures very gracefully ar 5 ‘ I! Ba “ b t 
ng the lessen sceme. was ut - able { casy te Gertrude | pra vinning r 
ica) assurance.—Montreal Daily Herald, J ognition i t i the Hotel 
eget Plaza, New Y ‘ month, she 
Mises Nielsen achieves such brilliant ar . 
i dal Rien ee gidoes the & . i . — has g at severa nes with fine success, 
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opera novelties of this 


! I i tl rand 
‘ é to write a two act libretto of my 
wit ter t » any composer, free of 
ay a 
rv. Goo Goo, a child of three summers, 
i ith a rag doll Near by are a 
train of toy cars, and a Noah’s Ark with 
ials spilling over the floor, Nursig, 4 
n with rheumatism, is leaning forward 
egw stain from Goo Goo chin 
eyvie—dets all over Goo Goo’s ‘ittle mouthie 
i le google, baa baa 
who stumbles over the Noah’s Ark. He 
ill irs and barks like a dog This is an 
n ituation and should give the composer 
f mic depiction in the orchestra.) 
chauffeur, attired in huge fur coat.) 
g to chauffeur)—See the big Teddy bear 
wow, urble burbl 
hautfeur) Goo Goo wishes you to make a sound 
uN 
e, ke ke 
hurriedly, bumping into Para)—The tele 
( r is downstairs 
in Av« ours 
MI Parra, Goo Goo and the CHAUFFEUR 
y and the act ends with a humorous patter 
os eae O 
Dining room. Para, Mama, and Goo Goo are 
PAPA reading the evening paper. He 


dill fruit rolls off and 
Para scrambles 


’ fork, but the 
| knee to the floor As 


he catches his button in the table cloth 
ff all the dishes and their contents. The 
{ lashes all over Goo Goo and causes comical 
ar on Goo Goo’s face and hands, 
with laughter and stuffs her napkin into 
gk, who steps on the spinach and turns 
landing with his head im the apple sauce. ) 
rings off)—Here comes the minister for 
ind steps into the gravy) 
h! 
the loin of pork on the floor)—You 
ive ground-hog for dinner tonight 
lips, jumps into the air, and falls) 
pri 
mi trio here 
et up. I'm sitting on the jelly 
wiping off his shoes with a lettuce leaf) I 
inind these gravy stains if I hadn't put on 
arily we have brown sauce with loin of 
| think that Denian used too much flour 
She is an excellent pastry cook—that is, 
plain cake but she doesn’t seem to 
do n else Is your wife having trouble 
’ s winter Too bad about the gravy 
en just shade more brown, the stains 
\ t shoes 
AUNTIE and UNci Comic sextet.) 
ve the (Lights his cigar on 
hi } 
(00 Goo Does ‘iddle Goo Goo 
iw gag 
le, with the Minister and AUNTIE using the 
ng pond, Uncite and Mama dabbing each 
W irlotte russe, and Papa putting 
‘ an G Goo's eves Curtain descends 


utting the loin of pork 


RRe 
matter over there in the horn part asked 
Dr. Straus replied the horn player, “but 


his passage on the horn. It may be all 


“Don't worry yourself,” answered the composer-con 
“It is equally impossible on the piano.” 


ne 


ductor 


The submitter of the preceding pleasantry refused to 
sign his contribution except with the initials “C. L.” 
nee 
Here is shown the music room of Ernest Schelling’s 
villa at Cligny, Switzerland, where he watches thé Alpen- 





WHERE SCHELLING GETS INSPIRATION. 


weiss grow and sharpens his technic in the intervals o 
world touring and piano recitaling 
RRs 

Eleanora de Cisneros took this picture, which represents 

Melba 

in Sydney, Australia. As she puts it: 


the crowd in front of the booking office for the 
Grand Opera Co 
“The people had commenced to assemble the night previous 
at eleven o'clock, and waited until 9 a. m. the following 
day for the opening of the box office. Those buying un- 
reserved tickets for gallery and pit were obliged to rush 
off to the opera—and wait there until the doors were opened 


at 2 p. m.—then scramble for the best locations. There they 


would wait until the performance at 7.45 and be the last 








AUSTRALIANS BUYING TICKETS TO HEAR MELBA. 


to leave at 11 p. m.—making, for many, twenty-seven hours 
folks 


bring lunch and tea, and the women fancy work, and Mr, 


of waiting They were wonderful They would 


Ward, the manager, had a piano placed in the gallery, 
where the waiters had unprogrammed concerts every day 

[ have many times heard excellent voices, and some very 
good piano solos. I assure you that it was a remarkable 
musical enthusiasm.” 


zene 


and unforgetable scene of real 


\lice Nielsen overheard a lovely one at the Boston 
Opera House the other night 

Man I.—I see they're giving a double bill tomorrow. 

Man II.—What is the double bill? 

Man I ‘Pelleas and Melisande.” 


nur 
We have always had the pony pallet, but now a local 
dramatic critic calls our attention also to the bony ballet 
SRR 
Toscanini says that he cannot understand how Siegfried 
could be so forgetful. 


Friend Parker, of the Boston Transcript, complains that 
there is no vodka in Katharine Goodson’s rendering of 
the finale in Tschaikowsky’s B flat minor concerto. Nev- 





ertheless, as I remember it, Miss Goodson’s tempo is 
always rushin’ enough in that movement. 
nre 
In the Wiener Konzertschau there is an anecdote relat- 
ing to Rossini and Paderewski: “I have cried only thrice 
in my life,’ the composer is reported to have said to the 
pianist, “when my first opera was hissed, when I dropped 
a truffle dressed turkey into Garda Lake, and when I 
listened to your playing.” A comparison of the dates 
when Rossini died and when Paderewski made his initial 
appearances in Paris takes some of the sauce out of the 
story. 
nnre 
Sam Lehmann leads the orchestra at the Wintergarden 
for the Mordkin dances and he does it with a dash, pre- 
cision, and rhythmic vim that 
friends who hitherto had supposed him to be only an ex- 


surprise those of his 
cellent violinist with a strong talent for stage comedy, a 
successful composer, and general musical impresario of 
the Shubert theatrical orchestras. 
nRre 
There is nothing like intelligent discussion of opera to 
bring out its musical virtues as well as its defects. Dur- 
ing the symphony concert at 
Carnegie Hall the following was overheard: 
“Don't you think ‘Tristan’ is just the grandest opera 


intermission at a_ recent 


ever?” 

“Burrian is too stout.” 

“Yes, but I love Gadski.” 

“I hear she brings over her own automobile every sea- 
son from Germany.” 

“I saw Caruso in a cab yesterday.” 

“He's rich enough to be able to afford his own car.” 

“They say it jolts the voice.” 

“He's very superstitious.” 

“Is he? I heard him in ‘Pagliacci’ last week.” 

“What does ‘Wolf-Ferrari’ mean?” 

“It’s the name of some new opera.” 

“Have you heard Farrar this winter?” 

“T hear that she’s much thinner.” 

“Destinn ought to do something for her figure.” 

“It doesn't matter about figure when one is a Wagner 
singer.” 

“But I heard her in ‘Tosca.’” 

“Well, isn't that by Wagner?” 

Leonarp Lieniinc. 





John Barnes Wells Returns. 


John Barnes Wells, tenor, has just returned from a two 
weeks’ trip through Maine with William R. Chapman. 
Mr. Wells is one of the singers who has acquired the habit 
of making good, as the following notices will show: 

Mr. Wells possesses a tenor of beautiful quality and especially as 
a ballad singer is one of the best ever heard here. His enunciation 
is well nigh perfect and he 
love of his work which captivates his hearers. 


sings with an abandon and apparent 
His singing of Irish 
ballads, with their teuch of brogue, is inimitable Lewiston Daily 
Sun, January 9, 1912. 

John Barnes Wells—the audience greeted him like an old friend 
Mr. Wells gets next his audience when he sings. He makes you 
feel, somehow, that he is singing for you alone, and this is particu- 
larly true in the ballads and simpler songs. His voice is of a won 
derful sympathetic quality and capable of infinite variety and count- 
When he stepped buoyantly on the stage, he looked 
Yet, after the first selec- 
ae 


less changes. 
even more boyish and youthful than ever. 
tion every one said, “How he has grown in the last year. 
every way Mr. Wells’ art has broadened His enunciation is 
clearer, his voice richer, fuller. He sang the difficult aria from “L’ Afric 
aine” of Meyerbeer, the aria made famous by Caruso, with apparent 
ease. Yet it was in his ballads, with their tenderness and human 
appeal, and in his dialect songs, with their quaint humor and inim- 
itable drollery, that he most pleased. Unlike most of the best vocal 
artists, Mr. Wells has a natural vein of humor of an individual sort 
that always captivates.—Lewiston Evening Journal. 


John Barnes Wells, a great favorite here, was awarded a welcome 
which could not help but make him realize that the public had 
simply gone wiki over his magnificent voice. Mr. Barnes’ singing 
was a revelation of the “ideal tenor.” There is such a tenderness 
and wealth of melody in his voice and his humorous songs made 
a great hit, for in these Mr. Wells cannot be excelled. His selec- 
tion covered a wide range of feeling and he was most generous in 
answering tothe many encores.—-Commercial, Houlton, Me, 





Cecile Ayres Home from Europe. 

Cecile Ayres, the American pianist, who has been tour- 
ing in Europe, was due to arrive in New York yesterday 
or today on the steamer Ryndam. Miss Ayres will soon 
give a recital in the metropolis. 
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Elizabeth Sherman Clark, Contralto. 
Elizabeth Sherman Clark, contralto, will give a recital 
at the Lyceum Theater, New York, Monday, February 5, 


at 3.30 p. m Miss Clark is an American who studied 
abroad. She has sung in Philadelphia, Buffalo, Toronto, 
Chicago and other cities This appearance will be her 


New York debut. Her program will consist of many im- 
portant examples of song literature by old and contem- 
porary composers 

A few press notices follow 


Elizabeth Clark possesses a contralto voix { good range and gre 
sweetness. She displayed it the florid “The Noble Seigneur 
from “‘Les Huguenots,” in whi she showed he excellent control 
It was in the group of shorter songs that the sympathetic qualities 
of her singing showed to the best advantage and she was able to 


exhibit the caressing richness of the notes in t low register 


Toronto Evening Mot 





The singing of Miss Clark was a most ¢ yyvable feature of tl 
concert. Her contralto voice is one of wide range and flexibility 
with a full richness of tone the 1 ‘ register All were sur 
with realistic expression and part larly in the first group the 
matic interpretation was vivid a f efu I nt Evening Mot 


itor, January 17, 191 








She is a handsome brunette, wit gracef stage anner, and di 
played a remarkably 1 rful contralt pure and melodious 
the registers, and whethe it was Meult « ratura or emot : 
quality Miss Clark disclosed genuinely beautiful vocal art. Her t 
was always full, round and sensuous, and her phrasing was true 
the text and clearly defined the me ic outlines of the s ‘ He 
qualities are all summarized in a single sentence Miss Clark is a 
accomplished artist Toronto Wor J og ) 


To Be Guest of the Connaughts. 
Reinhold von Warlich, the Russian basso, is to be a 
guest of the Duke and Duchess of Connaught when he 


visits Ottawa next month. Herr von Warlich has been 


a guest of their Royal Highnesses in England, as he has 


been of other royal personages. In order to reach Ottawa 
in time to accept the invitation of the Connaughts von 
Warlich will postpone some of his professional appear 
nees in the West. His bookings include recitals and con 
certs in Buffalo, Detroit, Chicago, Minneapolis and other 
concerts in the Middle and Northwest He will also fill 
some dates in the Canadian cities, and will give a mu 
sicale at Government House 

Mr. von Warlich’s voice is a resonant, finely schooled 
basso cantante His programs are interesting to the gen 
eral musical public, and of peculiar interest to students 
and singers desiring to hear the traditional interpretation 
Besides his musical gifts, Mr. von Warlich is a man of 
rently, 


liberal education, speaking four or five languages f 


among them English, of course 


Louis Persinger’s European Successes. 

Louis Persinger’s success with the Berlin Philharmoni 
Orchestra in Dresden and the Leipsic Gewandhaus Or: 
chestra, the Brussels Royal Orchestra (de la Monnaie), 
the Liege Symphonique, and many other orchestras as 
well, and at his recitals in the large cities, indicates that 
+) 


American audiences will extend a warm greeting to this 


young artist 
Ysaye heard Persinger and accepted him for two years, 


ion to teaching Persinger an: 





devoting one summer's \ 
Persinger only, refusing all other applicants Thibaud 
for a further two years continued th 
Nikisch heard the young American violinist at a Leipsi 


Gewandhaus concert and immediately addressed Mrs. Per 


old master’s work: 


e 


singer, the artist's mother, in no uncertain terms of en 
couragement and appreciation 
Mr. Persinger will give three recitals in London this 


coming season under the management of Daniel Mayer 


Heinemann Recital February Il. 

Alexander Heinemann, the celebrated lieder singer, will 
be heard in a special song recital Sunday afternoon, Feb 
ruary 11, at the Belasco Theater, New York This recital 
will embrace a program varied and original, including a 
group of German folksongs: “Hans und Lies« “Das 
Zerbrochene Ringlein” and “Phyllis und die Mutter.” Als 
a group never before heard in America Der Mu:ikant 
by Hans Hermann; “Traum durch die Dammerung,” | 
y Karl Kampf 
Among the patronesses will be: Mrs. Felix Adler, Bella 
Alten, Mrs Emil Boas, Mrs. William Grant Brown, Mr 
Horace E. Deming, Mrs. Henry Ollesheimer, Mrs. Osc 
Straus, Mrs. Richard Sutro, Emma Thursby and Robert 
Weil. John Mandelbrod will be at the piano 


Richard Strauss, and “Liebesfrihling, 


Alice Garrigue Mott Pupil Wins Success. 

Ellen E. Langdon, soprano, pupil of Alice Garrigue Mott 
of New York, gave a song recital on January 22, at Buf- 
fulo, N. Y., and won immediate success Following are 
two press comments: 


Miss Langdon showed by he ‘ g< t ber training 
song literature had considerable scope, a by her earnest endeay 
to bring out the characteris expressi f ea imbe lieplaye 
a breadth of sympathy that « vy be spoken of with admiratior 


Singers = ften follew the line of least resistance that it is always 


pleasure to meet the exceptions who aim at covering a wider field 
bers, Miss Langdon displayed ~ 


In the presentation of these 1 


much care for 








of the sentiment of the verse 


























the songs of nu t lyr character showed herse!lt 
t ghiy at ne in style ar er formance Her use of the hat 
ice was tu rly effective mn the last grou f songs, whic 
s € e strongest appeal to the audience Very cordial a 
plause f wed t t lit f the songs by Hermar which Miss 
Langdon sang w much star ga spirit B Even 
News, January 1912 
Guglielmo Bassi. 
Po the ' ce of this progra Miss Langdon brought a \ tragic accident on January to has brought about the 
acellent t ’ y < ‘ is cceive g ~ lit ‘ . 
2 ' early demise of one thusiastic mu $ 
teliigence t . € t « ¢ musi te 
ing, nicety of shading be e of the mezza voce Exa amateurs Ur. Gue gna tl VAaV 
les of tl As t ‘ given in Herman's “At Part tu visit a patient, fell fractu 
ng nd the Schur Mondnacht whic sually : skull, died a few days e of those men oft 
| v s was $ r \not He g wes : . ; 
l } ny } M | “he ? ‘ ane 1 Italy who f ught the ird Wagner, a 
s} 4 ISS x $ x 1 g efte “ 
1 | . : \ y 
elites ve \ l ‘ l tT ‘ \ the = Tithe the a ctor > bo “n ‘ \ tad ‘ 
I g by S fw ger caught the spi helped, very queerly ette lerst | 
f the con sit ind « ‘ t ‘ ingly to er hearers in Italy at the crucial ard iwhly n 
xpress, Janu 3, 10 “ ; , - 
t ‘ ary Milan and in Bologna, where he resided, he was dis 
unguished citize 
Laura Graves Opens Her Season. 
Laura Graves, the American contralto concert singer ’ 
pe Luigi Vannucini. 
arrived on the steamer President Lincoln on January 25 3 ; : 
' ‘ \inerican pupils of the Florentins esti Luigi \ 
Under the management of R. E. Johnston, Miss Graves , ™ : ; : 
. . cm, will regret t eal that the ld singime n t lied 
opened her season at the New York Hipp drome Sunday 3 | , \ 
» : recently or over four decade annucini taught 
evening, January 28 She will sing with the Mozart So bel - ' o , 
ss y : . . of bel canto in Italy ike many t ty treres, he 
ciety at the Hotel Astor, New York, Saturday afternoon : 
. . was a good musician aving studi | rat ; m his 
February 3, and later will appear with other clubs through . 
ut tl . try youth He was a good pianist and at a early period in 
ut the country : ‘ : . 
his career it was t ugnt that ! ti me 1USICA 
lirector Vannucini w porn 3 Lucca m the turbul 
Arthur Hartmann Coming Next Season. year of 1848 
Arthur Hartmann, the eminent violin virtuoso, wh 
has previously made two transcontinental tours in Amer! 
> : ‘ a E. Kirschbaum. 
ica under Haensel & Jones’ direction, has been secured by ; ‘ 
ie St Leet rhatit y b cinaste I Ki ( 
them for the season of 1912-13. Mr. Hartmann will un , 
, : baum, of tl Twenty-ninth German Infant: who cele 
doubtedly play with the prominent orchestras of this coun . 
rated ms titty t l ng 1 "as! T at Tri 
try and appear in recitals from coast to coast Already 
(G,erma la " 1. H \ uried w ta } ) 
lis managers have many requests for him 
Mabel Hughes Substitutes at Short Notice. ~ 
Last Sunday F ] t , | Vit 
Mabel Hughes substituted at short not is accom : 
Nu ker W Ferra r 
panist at a meert of Russian music and Slay dance M - 
; , at the ett Opera | s¢ { 
given to the Henry Street Settlement, New York 
' << with the éasiotens p ile A 
January 27 and 28, playing most of the dances and a M 
: ck an nt etropolit Oper ‘ 
companiments without a rehearsal. She also prepared the ; 
econd rhapsody in a few hours, never having played it La \ ape . 
a id § A a it ‘ \ SY ne ww ey \ 
efore The audience was composed mostly of Russians ; 
1007 nd therefor . ’ ot . ‘ 
who were very enthusiastic : : 
i part mitt ed y ue r rat 
rrie t “ ‘ i ett rf i 
Genee to Tour Under Johnston Next Season. onnets writter Dante t rify hi Fe 
Adeline Genec the cele»rated dancer will return t I ! i t 
\merica next season and make nother tour under tl the Wolf-Ferr pera t I 
direction of R. | Tohnstor Madame Genee will per Vita N i for es it} ¢ . 
rer season in New York, November 15 The dancer will licit nd I t faP t 
ave her own estra, and T ntert nen vil iT wal rage i ‘ t egal 
lude novelties that will s y appe t e refined el formal rule é Wagner f 
ments among the \merica p ple ul { , < \ 1} 
" y ment Z { 
ing t ever e] ‘fr ‘ ; ; 
Enjoyable Concert at Waldorf-Astoria. < BEEF : 
\t a the ‘ é , r 
A concert in f the Sea Side Home for Crippled much more ' ‘ 
Children w given at the Wal rf-Astoria, New York Suzanne t 1) ‘ \ 
last Monday evening inder the auspices t the A cla res} nontatr eats 
| , 
tion P. S. 7 f Crippled Children \mong the sisting the chi hart ‘4 “ i, , tata ane 
artists were: Marion Ball, soprano, and William J. Fall ents infinitely higher ' : 
pianist \ report will be given next we tion than the Elgar , hows 
EL eS OPE Pasquale Amat . ' 
with beautiful tonal mastery, and with f ti 
Van Hoose with Philadelphia Orchestra. 
f text and musi phrase H ‘ ‘ 
Ellison Van Hoose. tenor of the Philadelphia-Chicag 
sheneve ni é ; j ‘ 
per Comp y ind ne t t vn ncert 
: lormance 
ingers s busy ling neert « will re Ain Gluck , ee , 
vin the per mpany later a Om Feb 
' et! hort t at ff ‘ 
ruary 2 and Mr. Van H ew loist with the 
. reveal pote ‘ 
Philadelphia Orchestr | 
. 1a p, and r re ; 
snieeieeineniioniandininibiieiaiabl han 
: , ; .' 
Louise Dosé Kyger's Recital. In the diff ral ense the 
The first New York recital of Louise Dosé Kyger will tself with glor t en tor ft 
take p Wednesday evening, Januar i t tl tra, despite t ef genera 
Regneas studi West Eightieth street i ae iwkwardnes t the 
Rowma ‘ preside t the pian \ program , experience evident et ft ‘ ‘ é 
et ranged ni During the first rt , onnet 4 
pi Florence Wickhar Kl i é 
& tw rchestr mbers wit 1 ‘ p 
Esperanza Garrigue's Pupils. 
Roa Eaton, Virginia Wilson, sopranos the tenor 
i eM Oe Ee Mee Fanning’s Week of Return Engagements. 
es ' : f larne speranza (Garrig 
\i d nit ‘ , ‘ ' ‘ | , 
New York, are meeting wit uch success in private mus fonday, January 22, Newarl - J 
les this seasor gagement r r e ¢ 
eventh return et gement \\ 
gers College N vw I nsw A | | { 
Third Musin Musicale. Oradell N. J peters , 
T he t rd musi e by the pup f (Jy de Vir uary 27 L: wretice . Lawr t 
tuoso School of Viol will be held at the st 1 West return engagement p ‘ rat gement 
Seventy-sixth street, New York, on Sunday afternoon led by this excellent mbinat Fanning and 
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GOTTFRIED GALSTON’S CAREER. 


























— 
, ¢ August 31 which he is now having in the domain of the Czar, 
t f Pre j ssor at whose daily life music plays such an important part 
{ I ter of a Galston and his wife, Zandra Droucker, have now made 
‘ the case of most their permanent home at Krailling, near Munich. Both 
( ton ( narkable talent frequently go to the Tyrol Mountains to seek needed 
1D te e determination of rest and relazation 
not e a professional 
t na Conservatory was SO Sammarco as Rafaele in “The Jewels of the 
f fifteen, he ended his Madonna.” 
el ( epted by \ , 
Mario Sammarco has won another triumph, this time as 
emained five year , 1 ' SAMS Ee 29. 6 
; faele, in the new production of Wolf-Ferrari’s “Jewels 
ai 2 ' rt. tudied theory. ss é reia 
y hed ’ ; . hs of the Madonna The press spoke very highly of his 
t | t tion 1 p under adassohn . i 
n n el nder Jadas characterization in the following terms: 
‘ ioe f f er and mother, - : a i , 
Mario Sammarco fulfilled the popular ideal of a leader of Camor 
{ rt is a oO Later ‘ot n unserupulous lover, and genera! operatic villain with hi 
t ‘ lass concert accustomed refinement of method His singing also was a source of 
DSi Gewandhau early in the year lelight.—Chicago Tribune. 
as ‘ r LUroj n 1902, Mario Sammare eserves the credit of a striking individual tri 
é J Gerardy Australia and imph for } inersonation of the leader of the Camorristi and his 
/ {) return ff ; tralia, he was ap 
t St ( t I n Berlin of 
he 1 re is class trom 
! yOK I t tl r ig Mi 
id t rtune t if \nton Rubinstein's 
it Z I Lr ker wh well 
t \ | nstein ve ited a 
j ne Dp est ¢ t eives 
f f arts t world, 
‘ time 1 ert sever i] li T2 conce 
t 1 f him and he decided in 
’ t regular concert playing and only play a seri 
ngs, each devoted to one of the. following 
Beet en acl Liszt Chopin md 
m played with intervals o1 
n the nter f culture in Europe 
Paris eastwa toward St. Petersbur 
1 t was tl t task which gained for 
‘ \ establi d his fame and placed 
i i'm I pian 
x) eived a ngular nor The faculty of 
tor t the ca which at that 
er, Glazounow, offered him the pos 
! rofe idding it the title woul: 
| rial ukase, but \ Galston, while 
ny not ry post, declined 
t resp { the office e felt he would 
‘ desire concertize all 
Ww I 
7 , i ' 
‘ t ) d, Zandra Drouch virs. Galston) 
; Ww ‘ oe Photograph by Matzene, Chicago 
| ' } li o heen > on = ~ . : 
‘ perial ( rt of Berlin, having be MARIO SAMMARCO AS RAFAELE IN “THE JEWELS OF 
ect no t er and musical mentor to the Crow THE MADONNA.” 
‘ Cecili Ci lany : 
tiviti Galston .in recent splendid singing. He again proved his great value to the company 
} +4 by an impersonation of vigor and nicely calculated detail. Always 
ed “ ry ruc influenced by lerruccio . , * 
sdmirable as a singer, he surpassed himself upon this occasion 
th wt " en on most intrmate terms Chicago Inter Ocean 
1 Mr I 1 ecent onored Mr. Gal —_—_ 
test positions to tl Mario Sammarco as Rafaele achieved a distinct success in the role 
b f the chief of the Camorrists He dressed the part well, and he 
‘ gave t ¢ several soli of his role that vocal resonance and musical 
nterpris ( le ( : . 
wal ; wore baa yle whic we made n one of our favorite singers.—Chicago 
( t e to { 1 monumental work Examine 
t »t im the pages of which : ee 
‘ Sa are vas the Neapolitan in every gesture, every movement, 
I i is ¢ mer . a virtuoso 
», . ea’ a virt . t rf s voice, gay, reckless, with the craving of the animal 
t | } ' . » h e . wT " 
I WOTR | pened rew paths an for the rose untouched, and with the evil spirit within which 
t é ust ld rule in the underworld of the smiling, corrupted city He had 
‘ y \ny less generous pianist eautil sic to sing, and he gave it gloriously.—Chicago Evening 
‘ P \ Post 
( up ten programs of the 
\ ( t sented ” . 
” , n . c ‘ The most picturesque ‘reson on the stage was Mario Sammarco 
t Galst ther honor Without th ole of Rafaele © see him in a suit of white flannels with 
writing. he was re at slender cane, one would think of him only as a light- 
‘ , 5 r ng Italian out on a lark Not until later did the heart- 
] s t the Conservatory e a 
ss brutality f the Camorrist leader become manifest.—Chicago 
! ss standing t Liszt, Chopin ' wi 
est this honor in — 
wit the LUycie It ret if Mario Sammarco to impress his artistic versatility 
te ta part in haracterization as the modern swaggerer, Rafaele, the beau ideal 
1 < id the Con f the wild, wayward 12s who swarm the waterfront of Naples, 
et erfec® line of his voice had display in merry melody and 
n in emory . ‘ . 
¢ r g Chicago Daily News 
4, 1909 
{ ‘ toward tl end lo M Samma must be credited a success that was as sen- 
icerts: a week 1 that of the new work. Sammarco was at his best. The 
’ ' Camorrista he represents is a tight-hearted, gay, debonair young 
ha ‘ ilharmon and " 
n tha and th who have enjoyed his Figaro know how well he 
cw taille concerts, 1y and sing such a role He sang the difficult duets with 
i M ‘ tif \ and his romanza in the second act, sung to 
: npaniment of guitars and mandolins. was enough to lure 
i emarkable tac ot 
, x from he firesicte Im the last act he rose to tragic in 
S ’ ess por t f{ er than . ‘ 12 Evening American 
n Her} er, W s painted his portrait; the silebiiile 
‘+ le + oa 
sat the Academic S a ximirable things as t! Camorrist leader, Rafacle 
’ a9 , ( g 1 ld 
ps heard n e ot Galston’s art than Re Hera 
ntry ng the last three years, and news ; ; 
' th ted \ S third in this remarkable cast, was no less 
uuntry of Me repeatec t : : : . 
’ ; peated triumphs ve s role of Rafaele. True to this character, he sings 


with great depth of feeling; his most ambitious solo is the serenata 
in the second act, and the following duet with Maliella. All this 
was done in exquisite style, and his impersonation of the head of 
the Camorristi may be accepted as true to this exalted personage.— 
Chicago Inter Ocean. 


Sammarco was the spirit of Naples incarnate, debonair, corrupt 
elegant, with the touch of extravagance in color which puts a green 


ribbon on its hat, with a flaming red tie. He was commanding, with 


man’s instinct for sole possession, and the superstition that keeps 
its hands off the goods of the church no matter what the heart 
may be He has most grateful music to sing, and he gives his 


voice in song so that the tone always has the color of the 
Chicago Evening Post. 


word.- 


Mario Sammarco as Rafaele delightiul 
baritone in this beautiful role could shine according to all the rules 
of art; he could give reins to his temperament, his fire, and he was 
one of the first to co-operate with brilliant work to the great success 
of the new opera.—Chicago Abend Post (translation) 


was in his element, his 





IN THE WOLF-FERRARI ORATORIO, “LA VITA NUOVA 

The principal burden of the solo singing fell the 
of Mario Sammarco. Mr. Sammarco performed his labors with re- 
markable of vocalism. 


upon shoulders 


mastery Rarely, we are sure, has the music 
that 
Well might Mr 
Wolf-Ferrari give public testimony to his emotions of delight, for his 
compatriot’s art was of the loftiest kind.—Record-Herald. 


been sung with such moving beauty of and 


which went to the Italian singer’s interpretation. 


tone feeling as 


In at least one phase the performance was a distinct improvement 
over that of last year—and that was having Mario Sammarco as 
the interpreter of the baritone was a great improvement 
to hear these sufficiently sentimental sonnets and ballads sung with 


solos. It 


healthly expressiveness and beautiful tone, instead of making them 
such tearful affairs as on the former occasion. The phrasing and 
shading were, of course, exquisitely done, and he added anoth 
to his already great number of artistic successes. —Inter Ocean. 


Mr. Sammarco assumed the chiefest burdens in the baritone so 
which he delivered with fine musical feeling.—Tribune. 

Sammarco had the grateful role, and sang it with that a pre 
ciation of the inner meaning which such a work would ins,ire in 


so sensitive an artist. It is a delicate question, but here was an 


Italian to sing the words of the greate:t of his poets, to the music 
of the master Italian of this day, and who wished to hear his own 


native tongue. Yet poetic, imaginative and impressive as was his 
singing, for the audience gathered there it would have meant still 
more could they have understood the words. This, however, does 


not change the fact, which al? could know, 
music had not only great beauty of 


that 
but 


his giving of the 
tone 
nity of a man who could comprehend the 


in the poet’s soul. 


the breadth and dig 
depth of feeling that was 
-Chicago Evening Post 


It remained for Mario Sammarco, the baritone, to advance ora 
torio singing and invest it in g@ new estate of dignity and vitality 
in conformity with the composer’s ideal, The weight of the soli 
rested upon his well set shoulders and it was all so perfectly pro 


portioned, admirably modulated, and the song had such melody to 


mate its meaning—it gave new incight and uplift to the lofty mood 


of the lyricist.—Chicago Daily News. 





Mario Sammarco gave 
difficult that the 


sonorous voice splendidly 


a magnificent reading of the tremendously 


His 
difficulties 


soli are warp of the oratorio. rich, round 


and 
number.—Chicago Evening American 


rose conquered without 





Bonci Praised Everywhere. 

Bonci in concert is the same great artist as in opera, 
and is everywhere praised for his wonderful art. Follow- 
ing are a few paragraphs culled from papers from widely 
separated cities: 

Bonci proved the claims made for him as a purely lyric 
His most grateful number was the serenade from “Don Pasquale,” 
known as “Com’e e Gentil.” Bonci recalled 
and again till he seemed wearied of responding.—Toronto (Canada) 
Globe. 


tenor. 


was and encored again 


7 


There are few tenors who combine his vibrant 


tone with such beauty of lyrical expression. 
a way of melting that 
as “Una furtiva 


very splendid 


The higher have 
is thrilling and effective. In numbers 
Lagrima” and “Alla (Mas 
cagni), the florid passages were given with such perfect grace that 
forgot the music was intended for 
emotional expression. The singer 
“Com e Gentil” from “Don fervid and dramatic 
style. We have very few tenors who can give short English lyrics 
with as much feeling as Bonci, and “At Dawning” (Cadman) and 
“At Parting’ (Rogers), showed him at his best. His enunciation 
would furnish an object lesson for many singers who have spoken 
English all their lives.—Toronto Mail and Express. 


notes 
such 
(Donizetti), Luna” 


one rather than 


and 


vocal display 


gave the serenade chorus 


Pasquale” with 


tonci attracted a full house and the audience was an enthusiastic 
had 
arrived from New York in a cold storage parlor car and he was not 
in quite his best form, but his good humor and the superb quality 
of his voice and his beautiful method 
Sang with perfect enunciation and 
English all then lives.—Toronto Mail and Empire 


ene, and perhaps almost too much given to encores. Bonci just 


captured the people Bonci 


surprisingly littl accent the 


The greatest of its kind in everything scems to be showered upor 
Norwich this winter—from But the 
was entirely forgotten on Tue day evening by al! those who availed 
themselves of the opportunity and pleasure of attending the 
recital given by Alessandro Bonci. 
too, for who could resist the power and beauty of Bonci's voice and 
his masterly command of his art. His perfect enunciation is delight 
ful and at once marks him as an artist in the musical world. But 
more noticeable even is his perfect breath control and the freedom 
and ease of his sweet, limpid tones, his beautiful phrasing and ex 
cellent style.—Norwich (Conn.) Bulletin. 


weather to concerts. formes 
song 
\n enthusiastic gudience it was 





“Versiegelt” has just been done in Nice. 
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ELENA GERHARDT’S FINE ART. een received by the critics and the public leaves no roon PHILHARMONIC SOCIETY CONCERT. 


i . for doubt in that regat 
: i Wednesday afternoon, January 24, Elena Gerhardt, the loubt 1 at regard. hursday evenit loans lonet Seranel 
‘ : . , au leoner laved t piat ccompanim : 
supe rb lieder singer, gave her secon New York recital Paula Hegner played the am ecconmips ‘ the chestra . ¢ New Y | irmont S 









































i t . 
| at Carnegie Hall, with the following pr m: throughout the recital and performed her part with finis 
and artistic weight. Tal} 
Ma € Schwer t S« ; af Carnegie ri s | \ 
"s Fre Ss r ot s Bay { N wewlal Ye 
s« a rman n 
z Elsa and Caecilie Satz Successes. At - \ 
3 . : ; presente : \ \ \mer 
» , Che Misses Elsa and Caecilie Satz, of Berlis , ; 
Schumar , : ip t ist 
acquired an internati reputation as performer i . . 
| works for two pianos t whi they make s ty , . 
S ¢ t . 
R \pp ended ire S t elr 10F rece? } 
n t sé c \ va 
eber Gott weisst riticisms ; 
er B € at the g Q $ 
Bure 
I sters, I : 
‘ t D I 4 h > 4 > > I t s ‘ ts = \ q ’ 
ach’s ‘ 
Rosiein iwec trie \ ‘ oo g 
rei Zigeune gtr x ; ‘ ae in i \ ? : : 
; Ube allen Gipfe ' ‘ Rk 
W 
: \W " I \\ ciew s et 
(esang Weylas \ _ work the § . ‘ Sat eg, followed ‘ ‘ t ; 
Stra se f p 
‘ S \ ‘ 
he foregoing list of songs represents as taxing a group ? ; 
f selections as it is possible for a vocalist to choose, be ent nnd 
ause practically every emotiona pect and every singing . 
style are necessary in the proper interpretation of suc Phe ¢ - 
program —— si 
Elena Gerhardt ched |! task wit nhdence y . . 
born of supreme art, and before her recit was halt e! } 
her auditors understood why she as everywhere bee ping ' 
icclaimed as a songstress for whom the esoter art of ‘ ragedy al 
lieder interpretation possesses absolutely ecrets. | ‘ if 
' mastery is based on full and effortless voice control—the na 
| primary requisite tor an expounder of ert song—and Hy mone ‘ 
a complete understanding of the texts and t r every first Amer f 
ide of mood and meaning The ease w who s} Phe t 
indies her vocal apparatus enabl her to it 1 rt evel ' ' 
tones so as to take on any desired emotional semblance first part the 
j 1 | ~ ! AECILIE SATZ | 
and her intellectual grasp of the literary sense of the \ AND CAECILI ! second | ted to Dvoral 
i words helps her to diction and deliver them with | ym ny f t New Wor wy va . 
ever of drollery, melancholic intensity, romantic ; pirit as w ' \ ; , 
or dramatic force and fire e may deem appropriate at ive taken | vorld ring the 
the moment a maa : eare ais ik x 
So, tor instance, the ening song was invested with mee guse and thal : ‘ ' ' ) 
H heart searching pathos, “In’s Fre possessed irresistible 
i swing < npetus, and “Der Nussbaum” laid the sense The Misses Sat ‘ . ts t , 
wing and impet and é ’ | © st 7 agen People’s Symphony Club Reception. 
captive with its delicacy and poetical sugy — , . , 
. ‘ . ent | e | 
j the last named composition the appe y : . 
} " . . eres 
i Fraulein Gerhardt voiced th taine te 
Phe Mistes S e M 
y manipulated tone and breatl presente 
4 i i res . | é } 
: the technic of song and the application of — te P 
jl tistic nm les lot nist ‘ 
tistic principle loth 1 ‘ < R erts ame 
Die Kartenlegerin was another delight, partly be Pall Mall Gazette, | n, M 
q use it was untamuiliar ar came as a revelation to the = 
Oo re 
; Gerhardt audience, but iefly ur { that artist's 
€ te t € 
nnpel Ing de live rv, and the tas iting ¢ nd | ei;meg 1 Pp 
enunciation, and variety of interpretative nuance w ) | 
which she invested the number ——- 
Ich grolle nicht” showed Elena Gerhardt as the 1 , ; . 
‘ \ Ze Nove 
sessor of a deep fund of.tragic impressiveness, and the 
vocal volume she displayed (never forced beyond refine rt , ° Ca , f 
bounds), and the unaffected sincerity of her musicol feel formance of the I H 
ng moved the listeners to thunderous applause after the ee 
nish of the truly symphonic ng ‘Fruihlingsnacht 
redolent of all the at spher witcher and romantic r 
stimulus intended by tl mposer, formed a fitting clou Ract , ( f ; ; Pher an Chas 
to the marvelous Schumann renderings of Elena Gerhardt, 
ind opened the eyes of those song enthusiasts who had — : ‘ 
been wont to regard the Sembrich performance of “Fril be 
Pt thie 38 ; : ADELE MARGULIES TRIO SEANCE. 
ingsnacht” as a matchless gem zation. Sembrich aS" : ae 
was a specialist in certain miniature and restricted forms The well known New York orga : pre ; | rat 
f singing; Gerhardt is a br ‘ versatile artist, who Adele Margulies, { ist Leo I tenbers . ' 
. a , f , <u é P 
ommands all the departments of lieder interpretation and und Leo Schulz, cellist, gave the secon neert of th 
‘ . ‘ » or | ediay vening sitar " +t +) { 7 
extends her mastery over its every development of schoo season on Tuesday evening, J , mt — ( ‘ 


c The rogram ‘% e more ¢t 
ind style Lyceum. The program w m 
by reason of the unfamiliar works, which had a good dea 


But it is not the province of the present review to detail é 
more tp fecommend them than mere novelty Lillian Sherwood NewKirk’s Engagements. 


the entire catalogue of wonderful achievements presented 
at the Gerhardt recital of last Wednesday The Brahms Schumann's D minor trio, op. 63, which opened the cor i a 








numbers alone, with their intricacies of rhythm and appall cert, is not Schumann at his best. by any means It i eratt J 
ing delineative problems, gave the deciding clue to the f course, good music: but the strong individuality ta the , 
phenomenal gifts of Elena Gerhardt, even without her Schumann is lacking. The C minor trio by Gretchaninow Ney ' 
gripping version of “Die drei Zigeuner” and her unutter p. 38 with which the program ended, and which tio for the mit ' - 
ably tender voicing of Strauss’ “Standchen The change played for the first time on this ion, has more S . e giver the Bridgeport (( : 
from the Brahms manner t it of Liszt revealed one of mann characteristics in places than the Schumann t¢: ] 24. re ' " eee 
the most subtle accomplishments ever noted in New York had. This sounds like a paradox, but it is true. The new g pup i cC-L4 : 
n the part of a lieder singer. Usually it is the pianists work, however, is a lid, well written and genuinely it eauti 
who impress one with their instant adaptability to stylisti spired mposition, and is well worth hearing again. «It let f O R a» We 
differences ie hy no means a niece f wiarism, de te the « . 
There was not a single jarring note in the Gerhardt influence of Schumann in the rhythms and nte , 
performances, and from beginning to end they were mod some of the pl Gerville-Reache to Give New York Recital. 
els of concert vocalism and song expositior worthy f A sonata for \ emd elean he the fell iW , ' . 
study by teachers and singing disciples s the latest per nianist af «itl eance os mising mn er Nohniér ; ) (ys r { 
fected phase, conceive eriously. fashions nscientious whose name was given on the program without the final gie | 
ly, and brought to public hearing with the aid of musical letter, proved to be a work of unusual merit. It is indeed 
instinct and artistic intelligence as fine they are to be remarkable to find so young mnposer free from i ‘ 
found in the world of tone traces of the influence £ other comnoser All the work n | 
Elena Gerhardt’s recitals are a real event in the ve cal received a satisfactory rendering +t the hands £ th, t 


circles of this country, and the manner in which she has players, who form a well knit and unified ensembk 
: ; 
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and energetic support of the Bethlehem citizens, who take 
pride in this movement. 


Present plans look to the formation of auxiliary branches 
of the Bach Choir in New York, Philadelphia, Baltimore, 
Washington, Pittsburgh, Cincinnati, Chicago, Buffalo, Bos- 





ton and other cities. Liberal responses have been received 
from music lovers in these cities who have expressed will- 
ingness to become guarantors of the choir. For the ap- 














Y., January 29, 1912 must finger alike, bow alike and phrase alike in order to proaching festival $1,500 have already been guaranteed, ex- : 
1 was to have taken place at secure good results. It is impossible to obtain proper clusive of Mr. Schwab's offer. 
f Musi st night (Tuesday, January 30), tonal balance when some of the violins are playing on | 
until February 21 the A string and others on the E string. These faults Le A Tame I 
ne were much in evidence last Sunday. Moreover, the Martin in Seven Cities. 
Cumming lo sopran t the Central Congre strings, particularly the first violins, were unusually nasal Frederic ‘Martie; the beteo, has been sineing ia “The 
widely known as a concert artist, and ofttimes coarse The ‘“Meistersinger” vorspiel, con- Messiah” (without the score) and other things in widely 
1 ast evening, assisted by Paul ducted from memory, had excellent rhythm and was ar- scattered cities of the United States recently, beginning 
review will follow next week. tistically shaded. rhe 4g rristan und Isolde was not well with Rochester, N.Y.,and ending with Canada. Public and 
eure done, due to lack of delicacy and suavity of tome. The press alike acclaim him in the following reprints, selected 
February 3, Christine Miller, the “Feuersnot” scene was brilliant, and the accompaniments from many: 
tralto, will be the soloist at the concert of | to the Wagner songs adequate. The chief pleasure of the c 
York Symphony Orchestra at the Academy of afternoon was furnished by Miss Gerhardt. Her art so Mr. Martin, the only one not known to the audience, was given 
‘ Kit ‘ an enthusiastic reception. Possessing a rich voice, excellently 
program consists of works by Anglo Saxon closely approached perfection that it is hardly possible for trained, he also charmed his hearers with the ease with which he 
on human beings to differentiate between them Her voice sang the sustained and exacting passages in which the bass score 


eRe is of exquisite beauty, her interpretation and execution abounds. It was noteworthy that Mr. Martin sang the score (“The 


n the Philharmonic Society of New flawless, and she possesses that rare power of being able Messiah”) without so much as a reference to it.—Rochester (N. Y.) 
’ 5 S RE er ee Democrat and Chronicle, January 10, 1912 
iudience to the Academy of Music to hold an audience enthralled. It is a pleasure of a kinc 
In f Madame Nordica, her place was not often offered, for it is born of an exalted form of 


Flena Gerhardt, and the program rearranged art The resemblance of Miss Gerhardt to Empress Frederic Martin, bass, regarded as one of the greatest oratorio 


I remarkable, and she looked as if she might have “™8*rs '" this country, made his local debut and his fine singing 
ouise is remarkable, and she ked ¢ she 3 


‘ . om » won him a warm welcome —Philadelphia Record, December 27, 1911. 
Wagne stepped out of Richter’s famous painting. The Schumann 
Schumann group was marvelously delivered, and the Wagner songs 
. . z “ Frederic Martin, an oratorio acquaintance who is sure of a most ; 
' proved delights such as one receives only upon rare oc- ; 
. hearty welcome in no matter what role he appears in Milwaukee, 


casions. A word of praise is due Paula Hegner for her once more stirred the audience to great enthusiasm in the splendidly 4 








thoroughly sympathetic accompaniments. rendered “Why Do the Nations” and in the “Lord of Hosts,” which 
nae were given with rare perfection in every phrase and detail.—Free 
P . . . . Press, Milwe ec, Wis. Jecember 2 : 
Miss Gerhardt Artist-pupils of Mrs. Smock-Boice are doing things at pane, Sewankes, Wis., December ap, t9se 
t Strauss ’ . - — } 
W “ fe , Present Of these, Mrs. William Hughes and daughter, | 
tr agne : 4 E . et 
Marguerite, entertained the Athenian members recently, Frederic Martin gave not only by his interpretation of Handel's 
: . core, y > fa hat he sa shz of c pmory 
singing with artistic manner and excellent stage presence. %rs but by the fact that he sang his share of it from ene 
os be , , saat abundant evidence that he was no stranger to “The Messiah His 
a Mrs. Otis gives a studio recita tonig it (January 31), she arias were excellently sung.—Record Herald, Chicago, Decembe 1 
Wann has improved steadily. A quartet of Boice pupils (ladies) — 40, sor. | 
World Dvorak sang at the Baptist Social Union, in the Baptist Temple, 
{ rel tr laving depends upon interpretation and January 29, and also will appear at the City Federation ot Mr. Martin has not previously been heard in Chicago , His voice 
vr ky read the orchestral Women’s Clubs. February 2. They appeared at a women’s _ is a resonant basso cantante, easily produced and evenly controlled 
sid 9 04 - C , ae r ce ze ane feelin > ° lues o 
, ; bs ind much temperament anti suffrage meeting at Sherry’s a few weeks ago. Porter throughout the extended range. \ fine feeling for the value f 
; Mp “— r Atl ; " " f tl M cae contrast as a means to the setting forth of the contour of the mu 
is an ick of rehearsal, es- tlee, baritone, is on the prog om - re Manuscri sical phrase is joined in his art to poise, dignity and authority. 
the mphony, which was marred in many ~ociety, February 1; Mrs. Boice is his only teacher, Daily Tribune, Chicago, December 30, 1911. 
ht 1 « At the end of the second nner chinlsnenentigs 
( t the trombones made a painfu ‘ “ntri N Chester Selleck, pianist, pupil of Victor Biart, of : ; : ; ' 
{ f t ade a painfully bad entrance, irs. hester Selleck, pianist, pupil of ct 1 it The soloist was Frederic Martin, a basso who sings in most excel 
the fternoon the first violins and double New York, was heard to excellent advantage at Mrs, New- lent and musicianly fashion. His judgment in choosing songs, how 
frequently t t tune Mr. Stransky has kirk’s recital on Thursday last. She played a Godard ma- ever, cannot be too highly commended, all those given yesterday 
the fact that all string divisions  zurka and a Firml waltz with taste and discretion. being splendid compositions, with a quality in them which carried 
the audience off its feet and made it beg enthusiastically for more 
. : a lide The Tribune, Minneapolis, January 1, 1912. 
Pohlig’s Symphony Played by Orchestra. modern tendency, is composed of various significant 
Pohlig mphonic poem, “Per Aspera, ad Astra” themes, which indicate the psychological working of the esa 
Death and Apotheosis”), is divided into four thought, and is full of modern orchestral effects, such as Mendelssohn's “I’m a Roamer’ gave Mr. Martin an opportunity 


ae : +? of s y his abse comma nc er his magnific vice Al 
ending wit in angel chorus, muted trombones and trumpets, indicating Mr. Pohlig’s f showing his absolute command over his magnificent voice 


intimate knowledge of orchestral combinations. The 
stroke of the cathedral chimes, at the end of the third 
movement, was especially effective. ‘ 


though the words of this song follow one another with lightning 








The symphonic poem has been successfully performed 
by the Philharmonic Society in Berlin, by Von Schuch 
in Dresden, Weingartner in Munich, in Stuttgart, and 
other important foreign orchestral organizations. Last 
Friday afternoon Mr. Pohlig was presented with a large 
laurel wreath ty the members of the Philadelphia Orches- 
tra, of which he is the conductor. 


Bethlehem Bach Festivals Revived. 


After an interim of seven years, Bech festivals will be 








resumed in Bethlehem, Pa., next spring, under the direc- 
tion of J. Fred Wolle, the eminent conductor and organist, 
who resigned his position as head of the department of 
music at the University of California to take up again the 
work in his native city. It is reported that Dr. Wolle was 
influenced toward this step by the suggestion and encour- 
agement of Charles M. Schwab, president of the Bethlehem 
Stecl Company, and an ardent lover of music, whose pa- 
tronage has brought to Bethlehem for the Lehigh Valley 
Symphony Orchestra concerts Schumann-Heink, Alda, 
Bonci and other artists, The Bach Choir executive com- 
mittee last week announced that Mr. Schwab offers to 
guarantee one-ha'f of the expenses of the coming festival, 
which it is estimated will total $5,000. 

*Dr. Wolle has selécted the Mass in B minor for rendi- 
tion in Packer Memorial Church, Lehigh University, on 
Friday, May 31, and Saturday, June 1, when there will be 
two sessions daily The Mass is now being rehearsed by 

















a chorus of 150 voices, comprising many veteran singers 





of the Bach festivals of 1900, 1901, 1903 and 1905. There FREDERIC MARTIN. 

is excellent young material, too, in accessions from the 

Oratorio Society of the Bethlehems, of which T. Edgar rapidity, every syllable was distinctly enunciated. It was a triumph 
Shields was conductor Displaying admirable spirit, this of genuine buffo singing and an encore was inevitable. He received 
such an ovation that he came back and sang Schubert's “Wan- 
derer” with great fervor. He was also encored for his group of four 
English songs, to which he responded with “A Song of the Sturdy 
Chorus. The composition, following the The resumption of the festivals has aroused enthusiasm North.”—Winnipeg (Manitoba) Town Topics, January 6, 1912. 





CARL POHLIGC 


he occasion of its performance last week im Organization, which had six successful seasons, merged its 
y the Philadelphia Orchestra, was sung by identity in that of the new Bach Choir. 








ae meapecreipsaarnsernansaisen aenanaenses . 
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SCONSOTETEO 
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1 FLORA WILSON ==" 


CINSBURG BARITONE 


“He vanquished all hearts and, ears by his fime art.” "—Staats-Zeitung, June 2 
“His voice is genuine gold of highest tone and sensuous beauty.”—New Yorker Herold, June a7 


Concerts, Recitals, Opera, Vocal Instruction 
New York 
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wees Van der Veer Miller * 
_veree oem eet... MA GISELA WEBER 


VIOLINIST 


Season 1911-12 Now Booking 
Management: ANTONIA SAWYER 
Metropolitan Opera House Building 
1426 Broadway - - - New York City 


Sele Harp Metro- 
politan Opera Or- 
chestra 

ey 541 West 


HARP and Composition } ii rly ed . 


FREDERICK WEMPLE, Baritone 


11 WEST 37th STREET, ae YORK 


reas EMILY LOUISE PLUMLEY 


Assisted by HELEN SHEARMAN GUE, Contralto. 
For terms, dates, ete., address Manager, 606 Sixth St., Brooklyn, N.Y 
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MRS. C. HOWARD ROYALL 
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GeorgeeGARRE 
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NEW YORE 


N.Y. COLLEGE OF MUSIC 


128-130 East S8th Sireet 
Directors: CARL HEIN, AUGUST FRAEMCKE 
Thorough education in Piano, Singing, Vic atin Cello and all branches 
of music, by a faculty unsurpassed for excellence. Course for Musi 
Supervisors in Public Schools. Students receive free instruction in 
Harmony, Counterpoint, Vocal Sight-reading, Ensemble Playing, and 
free admission to concerts, lectures, etc 


CATALOCS® SENT ON APPLICATION 


NINA DIMITRIEFF 


SOPRANO 
Opera, Concert, Recital, Oraterie 
Exclesive Mensgem eat 9! 
FOSTER & DAVID, 600 Fifth Avenue, few Tort 
Telephone, 2023 Brrest 
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ACCOMPANIST pe ll 


GRACE ANDERSON "Phone, 8382 River. 


Rimi) SA PIO 


Formerly conductor Metropol itan Opera, N. Y., Italy, England. 
Conductor, Adelina Patti’s American tours. 


SPECIALTY: e ADVANCED VOCAL INSTRUCTION, 
STYLE, COACHING FOR OPERA. 
65 Central Park West, New York City 
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[GREATER NEW YORK 


New York, January 29, 1912 
Flinor Comstock houses, teaches and chaperones a 
imited number of resident music pupils, beside having 


ay pupils, at her handsome quarters, 1000 Madison ave- 

[hese young women enjoy unusual advantages, hav- 
y piano instruction on the Leschetizky lines, harmony 
Norris, history lectures, 
conversation is in French), 
evenings 


m 


with Homer musical 


essol 


1 


French lunches (when all 


regularly on Wednesday 


they attend the opera, preceded by an explanatory lecture 


classic dancing, and 


the opera to be heard. Besides this, they frequently 
ear specialties, such as Mrs. Pelton-Jones in a harpsi- 
ord recital, etc. Such an attractive curriculum naturally 
ippeals to a wide clientele; the young women are from 


Detroit, Indianapolis, Cleveland and other Western cities 


private hearing of three of the pianists was enjoyed by 
Musicat Courter recently, when 


representative otf Due 


they played the following program: 


i ! I Haydn 
I t \ ! Rubinstein 
( | . Liszt 
lhe first performer showed neatness of touch and phras- 
ng; the second, musical feeling and well developed technic, 
and the Liszt player the necessary bravour, confidence and 


All played 


with no errors, and a certain style which 


ariety of touch essential to make it effective 


trom memory, 


owed high ideals It must give pleasure to teacher and 


player alike to produce such music in such highly artistic 


nner ! 


nee 


was the subject at the last Century 


Cheater Club affair, Emma A, Dambmann, chairman ot 
music; Mrs. Charles Stanton Davies, chairman of the day. 
he hour was full of interest, and especially enjoyable 


was the i charming Ethel Walsh, soprano, blest 


singing 


”y the Lord 


beautiful voice and brains 
“The Pink Lady,’ 


, with lightness of style, and earned 


with good looks, 


She sang airs from “Gypsy Love,” 


Harbor of | ve,” ek 
Gwyn Jones, contralto, well, as did 
Sidney A 


congratulations on 


applause Sang 


Buchanan, tenor; Baldwin at the piano 
Miss 


She is to sing at a reception tendered 


Madame Dambmann received 


Walsh's 


Cardinal Farley at Carnegie Hall, January 3i, and is sure 


singing 


to gain popularity, such is the charm of her voice and 


persor Leila Royer, another artist-pupil of Madame 
Dambmann, is to give a recital at Carnegie Hall, Feb- 
ary 13, with Carl Jérn. She was one of the applauded 


gers at the Chapman reception, Waldorf-Astoria Hotel, 


ten days ago. Margaretta Campbell is yet another; a fine 
tudent, making exce!lent progress. Last week she sang 
these songs at St. Luke's. Church, Brooklyn, a very select 

ial affair: “Where My Caravan Has Rested,” Lohr; 
Indian Songs,” Cadman; “Faith in Spring,” Schubert; 
The Last Rose of Sdmmer”’ and “Annie Laurie.” Her 


vice has unusual range, allied with beauty of express‘on, 


ind ympathetic appearance also pleases the hearer 
mn RR 
Lucy Greenberg gave a piano recital at the Waldorf 


\storia Hotel, January 24, playing Beethoven's “Wald 
stein” sonata especially well, with clean technic and warm 
expression. Chopin's waltz in C sharp minor was marked 


hy original conception. She gives every indication of be 


ming a great virtuoso some day, so earnestly has she 
Amy 


luckerman, baritone, was 


tudied and so blessed is she with pianistic talent. 
is her proud teacher. Earle 


feature of the concert, his singing hugely enjoyed; es 


pecially was this the case with “To a Little Child,” by 
W. Franke-Harding, which breathes sincere human feel 
nd with Bergh’s “The Night Rider” and Riker’s 
Song of the Sea.’ His voice has real depth of expres- 
while his enunciation in both German (Strauss 


) and English admirable Ernest Stoffregen 


d admirabl ello solos, and a good sized audience 
ttended, the purpose of the affair being to purchase a 
vy piano tor Miss Greenberg 
RRR 
lhe University Club enjoyed a most interesting and 


nterpreted program a fortnight ago, when Edyth L. 


Mattheson, Dr, Rynald Kennedy, Lucy Phillips Jahn, and 

imund A. Jahn were guests of honor for dinner. Fol 
lowing this Miss Mattheson and Dr. Kennedy gave several 
readings, claiming close attention. Mr. and Mrs. Jahn 


sang solos andthe duet, 
effect The 
ecessful of 


with fine 
considered the 
given at the club of 


“La Ci Darem il Mano,” 


evening was generally most 


any recent months 


Jean Paul Kiirsteiner’s songs were sung at a recital of 
the Music Study Club by Mrs. Daniel Frederick Burnett, 
rano, at Trinity House, Newark, January 22, and Mr 
Kursteiner played several of his piano pieces as well 
rhose present heard some uncommonly fine singing of 


fluent, singable songs, and a soprano voice of unusual 
The composer's playing of his “Three Moods” 
(“Meditation,” “Idyl” and “Regret”) showed his beauty 


These were 


appeal. 


of touch, which has come to be a specialty. 
the songs: 


Sle OE DS nc kcdbtewpecbabseeves Jean Paul Kiirsteiner 


DAPCRMEG in i-o'ver 6 Ga0ea Kbps dai edad tes esebaerkanee Karsteiner 
Morning pieseeh she eadey a She nteimse ities Seen Kiirsteiner 
Of a’ the Airts the Wind Can Blow............+.+. . Karsteiner 
evetuten 26 Bai isis csenrtcdncs cane . Kaérsteiner 
Canticle of Love eee Se Sage . .Karsteiner 
I Would My Song Were Like a Star............-.++++ . Karsteiner 
pe aS CRs Pree er pen yee eee - Kirsteiner 
Song of Life Sivee pvvasbes nasaae enchants ddebat Kiirsteiner 
How Very Near My Heaven Lies.. Kiursteiner 
His Lullaby . Kirrsteiner 


A press notice follows: 


His “Morning” is a joyous paean, celebrating nature’s awaken- 


ing, the rapid tempo accentuating the gladdening effect of dawning 
day. His Lytton's 
reason of its sharp contrasts in depicting the song of 
that of the lost The pathetic 
sounded with penetrating effect in “His Lullaby,’ and the “Invoca- 
tion to Eros” The recital was brought 
to a stirring climax with the ecstatic “Awake, My Love.” . . . 
Mr. Kirsteiner influence of as Richard 
He has not been afraid to break with 
does not shy at introducing a dissonance or 
employing what the more conservative might call vagaries in mu- 
sical idiom when he they purpose,— 
Newark News. 


setting of Bulwer “Canticle of Love” is im- 
pressive by 
the seraph and spirits. note is 


is rich in dramatic coloring. 


shows the such moderns 


Strauss and Claude Debussy. 


old traditions, and he 


believes will best serve his 


nn, 

Isabelle Hasbrouck, Miss Hasbrouck and Angel Agnes 
Chopourian have had delightful “At Homes” on Thurs- 
days at the Hasbrouck residence on West Ninety-fourth 
At each of these Miss Chopourian, who is fast 
“The sang. 
January 18 she sang songs, mostly by American composers, 


street. 


becoming known as Armenian Nightingale,” 


as follows: 


I Love and the World Is Mine -Johns 
aies:  Bisatas © Beis occ pc thw vans) etecesddedabertéaneme Ware 
Oe CN ko ks oa eed beers wie cs 1408ent ugenes eee La Forge 
The Northern Days.......... .. + Chadwick 
In My Beloved'’s Eyes . Chadwick 
Morning Hymn cas Ga eweees : . Henschel 
From the Land of the Sky Blue Water Cadman 


rhe White 
The Moon 


.. Cadman 
.Cadman 


Dawn Is Stealing 
ROW sas évve bok 


Drops son buuey ° 
Is Kind (aria from Herodiade) 


He Is Good, He ..”. Massenet 
Com: thee WTR TRONS FV Se iiiv sc cdn ssc cecdie csp tunviess cep ver Rotoli 
Vorred Besse oc cccccecsyecccuvsencs .. Tosti 
Lullaby Chadwick 


Her hearers told Miss Chopourian that she never, sang 
better, all the songs being especially well suited to a parlor 
audience. January 25 she gave a “request program,” 
singing such songs as were called for by guests. 

nd 

Christiaan Kriens’s “Aquarelles Hollandais,” played for 
the second time by the Barrere Ensemble at the Belasco 


Theater concert registered another success. The New 
York Sun mentions its cordial reception on both occasions, 
and says further: “The music is melodious, well con- 


for the instruments; 
the folk song is especially attractive by reason of its 
The “The players 
again gave their audience great pleasure All in their 
divers ways were of genuine interest.” 
nee 

Archer Gibson, that genius among organists, arranged 

a series of pieces by Bach for wind instruments, originally 


structed, and excellently arranged 


quaint character,” American said: 


for organ, played at the foregoing concert with fine suc- 
cess. He calls it “Pastoral Suite.” It consists of a pas- 
torale, menuet, aria, and prelude and fugue. Newspapers 
said the work was most interesting, and that particularly 
charming was the aria, which was warmly applauded. He 


is at work on a grand opera. 


nner 
Henry Gaines Hawn gave a dramatic recital at Troy, un- 
der the auspices of the Commissioners of Education, 4 


fortnight ago, concerning which two local papers said 2: 
follows, in part: 


In the reproduction of the drama, “Fast Biack,” its 
a realistic picture of the Southern family negro 


of war time, not in burlesque, grotesque fashion, but with intimate 


original 
author presented 
understanding of the 
Record 


willing faithfulness of his service.—Troy 


Pathos and humor were intermingled in the selections comprising 

program and in all Mr. Hawn displayed re- 

markable elocutionary ability, his readings being free from exaggera- 
tion of gestures.—Troy Times 
Ree 

Hans Kronold’s immediate engagements are these: Jan- 

uary 6, Mozart Club; January 9, Plaza Hotel; January 13, 


Press Club; January 18, Lutheran Hospital concert; Jan- 


the remainder of the 


unnatural 


uary 21, Rubinstein Club; January 23, Plaza Hotel; Jan- 
uary 23, New Rochelle, N. Y.; January 24, Norwich, 
N. Y.; January 26, Tottenville, S. 1; January 27, Miss 
Dana’s School, Morristown, N. J.; February 1, Manu- 


script Society, New York; February 2, University of Ver- 
mont. Beside these, Mr. Kronold plays at Grace Church 
and All Angels’ Church every Sunday morning, afternoon 
and evening. His Norwich engagement brought him re- 
newed honors, as he is a ;cpular favorite there. 
nee 
At the Chapel of the Redeemer, Rev. W. T. Twamley, 
rector St. Andrew’s Parish, Yonkers, just beyond the Man- 
hattan city line, a concert was given January 25 under the 
direction of George Wadleigh Bagdasarian, solo-tenor 
and assistant choirmaster of St. Andrew’s, enlisting the 
assistance of the following artists: Mrs. J. Ernest Shaw, 
soprano; Harold Land, baritone; Natalie F. Kerr, violin- 
ist; Hazel Eylers, pianist and accompanist; and Mr. Bag- 
dasarian, tenor. Well planned and carried out, all par- 
ticipants did themselves honor. Mrs. Shaw earned warm 
applause. Mr. Land’s expressive singing brought him en- 
cores. Miss Kerr showed undoubted talent as a violinist, 
playing with feeling. Miss Eylers played a much ap- 
plauded piano solo, as well as capable accompaniments. 
Mr. Bagdasarian has a true tenor voice of high range and 
powers of expression, utilized in artistic style. An appre- 
ciative audience heard the concert. 
zee 
Stanley R. Avery was the former organist and choir 
master of St. Andrew's, mentioned in the foregoing, and 
when the Rev. James E. Freeman left to go to St. Mark’s, 
Minneapolis, Mr. Avery went also. Recent news of his 
doings there say that his choir of fifty men and boys shows 
steady improvement, moving on to the high standard set. 
Recent programs include such things as “Achieved is the 
Glorious Work” (“Creation”); “Hallelujah,” Beethoven; 
“Come Unto Me.” Elvey; “Out of Darkness,” Gounod; 
“Psalm 150,” Franck; “Te Deum” (B flat), Stanford; 
“Te Deum” (G flat), Calkin; “Jubilate” ( flat), Klein; 
“Magnificat and Nunc Dimittis” (E flat), West; “Mag- 
nificat and Nunc Dimittis” (D flat), Avery. They have an 
excellent solo boy, who sings among others things, “As 
Pants the Hart,” Spohr; “These Are They,’ Gau!; “Je 
rusalem,” Gounod; “I Heard the Voice of Jesus Say,” 
Harriss; and “Hear My Prayer,” Mendelssohn. 
nner 
Charles Lee Tracy’s artist pupils, who play exceedingly 
well, are giving a series of studio recitals, Mrs. John W. 
Nichols having a program of Debussy numbers January 
23, concluding with Saint-Saéns’ “Etude in Form of 4 
Waltz.” John W. Nichols, tenor, sang Debussy songs, 
and they, will repeat the program at Columbia University 
April 3. 
nenre,e 
Iowa New Yorkers had a gathering at Hotel Astor, 
January 26, the musical program having on it vocal and 
piano solos, with these participants: Viola Palmer, R. L 
Watson and Joseph Martel. Tenor Watson sang songs 
by McDowell, Woodforde-Finden and Gatty; and Mas- 
senet, Mendelssohn, Chopin and Grieg were represented 
by baritone and piano solos. Mrs. James S. Clarkson is 
president and Mrs. George H. Patchen corresponding sec- 


retary. aae 

Clarence Dickinson, F. A. G. O., M. A., organist and 
choirmaster of the Brick Presbyterian Church, and con- 
ductor of the Mendelssohn Glee Club, finds time to com 
pose both organ and choral music. His latest publication 
is a setting for eight unaccompanied mixed voices of Shel- 
ley’s “Music, When Soft Voices Die.” It is a most ap- 
pealing work, and will doubtless be heard often. 

nene 

Dorothy Temple, soprano, has issued a neat folder 
with her likeness, her repertory, press quotations, etc. On- 
press notice reads: 

She possesses a rich voice of great purity and flexibility, and her 
versatility was shown in her rendering with equal effect such widely 
diverse numbers as “Rejoice Greatly,” from “The Messiah,” and 
“My Love Is Like the Red, Red Rose,” by Brandeis.—J. G. H. 

nee 

The Manuscript Society's second private concert of this, 
the twenty-third season, takes place tomorrow, Thursday 
evening, February 1, at the National Arts Club, Gramercy 
Park. Chamber music will be given, a trio for piano, 
violin and cello by John Adam Hugo having important 
place. Roland Meyer, Hans Kronold and the composer 
will play this. An ensemble work for baritone (Porter 
F. Atlee), violin and cello, by John Prindle Scott, will be 
performed, the composer at the piano. Beside, there are 
songs by Laura Sedgwick Collins, Scott, and piano anid 
cello solos by Hans Kronold. Jeanne Little, violinist ; 
Frances Christman, cellist; Abner Cassidy, baritone; Mar- 
lowe Jones, tenor and Edward Rechlin, pianist, are also 
on the program. Following this, the usual refreshments 
will be served. 

nee 

The Women’s Philharmonic Society announces an after- 
noon informal gathering, Studio Hall, February 6. Miss 
Egan is chairman of the entertainment committee, Mrs. 
George Evans of the reception committee. 

nRre 

Program of an organ recital to be given in the series 

under auspices of Columbia University, at St. Paul's 
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116th street, the coming Tuesday, lebruary 6, a¢ 





Chapel 














4 p.m, by Organist F. W. Riesberg, A. A. G. O., assisted 
by Harriet Barkley Riesberg, soprano, and E. Kilenyi, 
| io PARLOW-CONSOLO SONATA EVENINGS 
Berceuse ...... _ . ..-Ralph Kinder ” 
ij Legende ........ Frank Seymour Hastings 
| Toccata in D minor ag 9 avovescceye a BOUR 
Ave Maria (violin obligato) Bach-Gounod : 
" Lest Goring ..... Grieg Last season, when Kathleen Parlow’s soulful and mas rhe artists proved their mettle in the Brahms sonata 
u Tempo di Marcia F : Capocci terful violin playing mad New York sit p and take which was played as the first work of the night; it was an 
fl Die Lorelei + Liszt notice,” every serious an living in the metropolis intellectual presentation that was meant { the musician 
i peer cg Seale ae ie ‘ yrs became the sincere admirer of the ng Canadian, whos« who thinks deeply Che Mozart sonata, second on 
i rusaders Marca (irom a a my — musical education was finished in St. Petersburg under list, disclosed the radiance and purity that separates 
Frances Pelton-Jones gave a lecture-recital at the Gran Leopold vas Auer Many sditesits BOSHCI, eae gold: from the di - Che exquisite tone quality 
berry Piano School, Saturday morning of last week, we eee 0 apa Pon oe 2 "3 - POTSOCHRERCR, 26 WHE G0 The CHAIN WgtTH, WhO 8 , 
which she devoted an hour an@ more to a presentation Wass att ne acclaimed, Whe i violinist an all ears and minds The Saint-Saéns sonata, with 
of “The Forerunners of the Piano.” Miss Jones played S pene meet and find their artistic a juainta em tu wealth = bravura in the final movement, created some 
her illustrations on the harpsichord Her numbers in- “> congemal, sousta pert were epirrue-tadies: Te  SOSES Co Sey EnamneeEaNS M 
cluded the Bach prelude and fugue in B flat major; the The first tletepe that Miss Parlow and Mr. Consol eee e tt ” et ee through it a 
Domenico Scarlatti sonata in E minor; “Le Tambourin” pie si lr o ee ee bari eancaghriy- condom hens os Fenerved that Selec 
and “Le Rappel des Oiseaux,” by Rameau; “Le Coucou, ; nF ks wanting ~ huge ne a oe oo tone and nuance that again earned for them most ent 
j by Daquin; gavotte in A major by Gluck; “The King — ee ee the =~ er enees _—-s me SEEreewee The artists we 53 SRR Vaes 
j Hunting Jig,” by Dr. John Bull; a solfegietto by Kar! si ge riigibedirtacliye ited © ented as gies eR _— sore y ewe 
d Friedrich Bach, and Handel's “Air and Variations” in 2 ic 7a arlene antag es tia aarrylliee age s-<a ere cesegniaenn - — a seynapesh 
q fae the first of three sonata evenings was give Wednesda and an achievement it was Ordinar irtists must re 
f EAS eth a ght of last wee in the tl illroom the Hot hearse i eas , eason i , > 
tne tetne . sdience ¢ . late. Wea 1 success : sem] p ' e h » 
Sturdevant Dixon Recital at Carnegie Hall. ES Sele ae Rae Seek: Segre HEE Ce ae < soc spall B. geitow sro —Ey 
: ; torlum The arrangement of the prograt vas ideal, in ir, Consolo accomplished the tt t it after a limit 
Four pianos on the stage, with two and age tree fo 8 te did the Beshus ahd to 05 Regia a number of reheat Thus it we oe wihesinn the 
pianists at each instrument; six young children trans Masiet aiuiiie: ts A wate “tel tek Stet Molen tq fulfillment of the words of Robert Schumann when 


ne ‘ . > . » lh, » 
posing major and minor pieces into keys requested by per = i celia wrote Genius creates, while talent labor i 
sons in the audience, without an error, these keys encom ispense with artificial means. while talen 
passing the difficult A flat and C sharp minors; solo pian Phe performanc last’ Wednesday ‘ \ owed thal , 


ists playing a Schulz-Evler transcription, a Beethoven so- 


’ ‘ make Ise t then 
mpiete nderstandinyg existed between the irtist in ‘ 
I I ‘ ; Mi Park ' Mey 


‘ th 


nata, a Liszt rhapsodie, and everything without notes, be is 18, for sever 
it said—these were some of the notable occurrences of still a girl in the flush of her t youth; Mr. Consol Ne os <p Ree lud ' 


cs 


the recital at Carnegie Hall, New York, January 20, bs a man in middle life 
students of the Sturdevant Dixon Studios, of 432 Fifth ensemble playing combines all the characteristics ¢ vite ( eahices .n , Beothoves 1 
no! ana c eeu \ I hata \ ma 


avenue. Certainly all this can be done, and has been to make such performances attractive to the e 


th 


done, in such manner that it was an aggravation to th musical world that patronizes chamber certs evening. February 





listener, such were the errors, the discords, the ill pre 
> : » s one o hi out t rs ¢ P 
pared attempts; but none of this is found at Mrs. Sturde Arthur Fischer, Pianist. tion, the delicat eae - zi : rem 
’ » } ' I< . orough!] = ; : ‘ ; 
vant Dixon's recitals Her pupils are thoroughly pr Flattering press notices received from representative 8imnings and ending | nature and beautifully thoug 


. . ‘ | ‘. . ‘ née “ shy ino 
pared playing not alone the correct notes, but phrasing ; nad tues ut, became a Lainie. inl ght a ntl i. alta 





Pennsylvania newspapers rig! 
I full ] ] l I Il i th ’ 
Peeeens ¥, playing Cieanly, with all regard to the spirit young pianist, Arthur Fischer, t i protes rating am experienced listener ris power to attract a t ) 
2 sic “onse ‘nce. j ve . » to ‘ , ‘ ! lier 
of the music In cor equence, it 18s a genuine picasure During the three seasons he has been pursuing s piano his audic ittention trom { ist tr g { 
rccital, recog radon eavia’ +} vd fs j tor tor future su 
studies under le wise and watchtul instruction t bred = . MIC SUCCESS 





listen to a Sturdevant Dixon Carnegie Hall 


nized aS an ar ic even N “ians ; yrominent edu ° , , a 
ized aS an artistic event lusicians and prominent eric Mariner, of New York. Mr. Fischer has embraced Mr ischer sceming)\ - - 


ators present are alwa the first to pay homage to this , , , 1 
cators present are a ys the first pay age to every opportunity to gain through many public recital to ultimate recognition as an artist. H« ur isuall 


rifte teache —feethoven’s “Count ) ces” , : . s 
gifted beater Beeth eet Vountry Dance west and private musicales that poise and command ver the clever exponent f Fredet Viariner master trainin 
vlaye l : 1 Zabriskie Ackerson, Sue Arm : sf at , 
played with spirit by Editi ibriskie Ackerso 1€ piano and self that denotes the artist over the amateu 
strong, Clare Conway, Maloise Sturdevant Dixon, Anna ES slate ile! Cia sn tigieaaall ‘ wi y ; nfl 
S success nm Ng irine 1s al centive prompt ' . en i I ne 
2dwi riscillz ‘ z, Margaret Adams King and ; 2 : : : 
Edwards, ] riscilla Harding, largare la King a him to accept Jules Falk’s (the noted es mctics) 
Dorothy Newkirk These shared in transposition: Ade - - APG Chri PS : ‘z Bs | ;, 
, . : : ; tion tor a o-recital tour throug Pennsy nia ” Altoona pres poke ‘ w 
line Fiske Bound. Susette Terhune Brevoort, Elizabeth 4 ; : . 
’ : : Fischer not only joined Mr. Falk in a series recitals Ml Biante , be uf Falk 
Brower, Marion Louise Comstock, Ruth Gardner Green 
and Mary Newton Gregg. These played a Brahms “Hun — a 
garian Dance” with fine swing, without an apparent error 
: Lydia Louise Banta, Stella Barnard, Lucy Develin Coffey 
Florence Leanore Diaz, Maloise Sturdevant Dixon, Anna 
Edwards, Rachel Gregg, Margaret Adams King, Charlotte 
Louise Terhune, Elizabeth Terhune and Kathryn Terhun 
Of the soloists, particular mention should be made of 
Miss Franco, associate teacher, who played the Schul: 
Evler arabesques on the “Blue Danube” waltz, a mental 
and techhical feature of the recital, so beautifully was t 
done. Stella Barnard played the twelfth rhapsodie, ex 
hibiting plentiful technic and dainty pianissimo. Char- 





lotte Louise Terhune played two movements from Bee 
thoven’s op. 31, No. 3, with warmth of expression and 
much maturity of style, most unexpected from such a 
young girl. Susette Terhune Brevoort, with but thirteen 
months’ instruction, showed good thought and rhythm in 
a Beethoven sonatine; Ruth Gardner Green evinced the 
ability of a little artist, playing with neat and staccato 
touch. Charlotte Evelyn Bebee exhibited expressive 
pianism and deciced rhythm in pieces by Mrs. Beach. Ma- 
loise Sturdevant Dixon's perfectly distinct runs, her va- 
riety of touch in a Bach number and in Bendel’s long 


he au 





“Cinderella,” and her pianistic personality, showed t 
dience that the only child of the teacher has exceptiona 
gifts. Lucy Develin Coffey played two Chopin preludes 


with ‘singing tone and particularly well planned decres- SN 
cendo, showing repose and good mind. Kathryn Terhune 
displayed the qualities of a brilliant pianist and a self-pos 
sessed young girl in MacDowell’s “Log Cabin” and a 
Saint-Saens mazurka ARTHUR FISCHER Lmong thé citi which the prima Oe es 
Throughout this remarkable program there were mani Se Paul. Mianeanolia Duluth. Anolet: : “e “ , 
fest a quality of touch and interpretation and a system of but judging by the recepti nd Island we 
memorizing that are peculiar to Sturdevant Dixon stu- from the public press, made a iccessfu appearan Salada dh 
dents. It is plain that, from children to prospective teach- Those attending the opening recital at A ma, in the it Baltimore on January 7. Februar sa : 
ers and artist pupils, all have put their minds and hearts Mishler Theater, report it to be as fine a conce Tara rae ai Sian UE We as 


Alda Returns from Western Tour. 


les 4 \ , 
ry ‘ da returnes New York af 





t concert and recital engagements in the Middle W 





eng for t te pea 


gaged i il 


. rr] ‘ * 
into their piano study, so making it reach beyond these torium acoustically as one can ask for, and were impressed «| le eee aa lek ON 1D 
confines into the wider field of the study of music with the assurance and artistic attitude of tie young pian 
4 a aca ist as he made his bow to the audience and like one of 


cperience gained from the lessons of nstant pub Herr Fei 


The Theatre des Arts in Rouen next month will produce long « 
a lyric drama by M. Louis Vuillemin, entitled “Le double lic playing, proceeded ¢ 
voile.” M. Vuillemin, besides, is composing an opera to a Chopin and Schumann selections in the style of a veteran 1906 he Attn 
libretto by René Fanchois, “La Fille de Pilate.” I 


perform his opening group of ent one 


His great volume of tone and control of tonal grada not be found lerr Feix isking 2,000 
















38 





THE MUSICAL COURIER 











HOWARD BROCKWAY 


COMPOSER-PIANIST 
Lecture Recitals “*The Latest Werd in Opera’’ 
iMustrated at the Piane A Great Neveity 
Meregement, R. BE. JOHNSTON, St. James Bidg., Sreadway aed 20th St, Hew Tork 


MAUD POWELL 


“*The Head of an Artist 
The Arm of a Man and 
The Heart of a Woman”’ 


Mgr. H. GODFREY TURNER, 1402 Broadway, New York 


FRANCIS ROGERS 


BARITONE 
Recital, Oratorio, Concert 
Managemen! i 
LOUDON CHARLTON 
Carnegie Hali 


RATCLIFFE CAPERTON 


Successor To THE MAESTRO 
GIOVANNI BATTISTA LAMPERTI 
Studie Hall, 50 Bast 34th St., Consultation hour Monday from 1 te 2 o'clock 

Address: THE GLADSTONE, - .- - Philadelphia 











Also a tew Puplis 
663 Park Ave., New York 








COMPOSER PIANIST 
Cencert and Recitals 
Instruction 
51 West 76th Street 
New York 


REINALD WERRENRATH 
BARYTONE 


Management: THE QUINLAN INTERNATIONAL MUSICAL AGENCY 
1 West 34th Street, New York 


JOHN 
ADAM 





|GIORGIO M. SULLI 


Teacher of Carmen Melis, Clara 
Clemens, Mrs. Lealia Joel-Hulse, Rein- 
hold von Warlich, Mario Sammarco 
and other well-known singers of Grand 
Opera or Concerts. 

VOCAL STUDIO: 1425 Broadway, Metrepeli- 
tan Opera House Bullding, Hew Vert 
(Phone, 2762 Bryant) 

Public Recitals throughout season for 

advanced pupils. 
Write for circulars. 
WARDMAN PIANO EXCLUSIVELY USED 








THE SONGS AND BALLADS OF THE MOST 
EMINENT COMPOSERS ARE PUBLISHED BY 


BOOSEY & CO. ‘ston 
and 
© LONDON 
Cataleg, including all the latest important additions new ready 
Send postaite 9 East 17th Street, - - New York 





PUBLICATIONS OF 


G. SCHIRMER 


anc.) 
3 East 43d Street New York 


MUSIC DEALERS 
Just Published 


THE JEWELS 
OF THE MADONNA 


(I Cicielll della Madonna) 
OPERA IN THREE ACTS 
BY 


ERMANNO WOLF-FERRARI 


> United 

12 of the 
stage 
The phenomenal success 

as well as in Chicago has 

vest rank of opera productions 

both cities has declared it one of 


since the days of Wagner. 


performance in 
January 
performance on any 


use on 





Falk’s Altoona Recital. 

Jules Falk, now on tour in the South, gave a recital in 
\ltoona, Pa. on January 15, in which he was assisted by 
the New York pianist, Arthur Fischer. The combination 
proved so attractive and artistic a feature as to draw 
forth the following complimentary press criticisms: 
triumph as a virtuoso. Mr 


The famous violinist scored another 


Falk was assisted by the pianist, Arthur Fischer, and the combina- 
* . . . 
and of a pianist of 
high 


violinists of the day 
Altoona music 


tion of one of the finest 


such extraordinary merit, set for lovers a 
standard for recitals which may 
The audience did not lack in enthusiasm and appreciation, and 


received the 


follow 


both artists were warmly welcomed and each number 
most hearty applause. 

Mr. Falk demonstrated his mastery of the violin and 
to bring out the entrancing theme of the andantino and the beautiful 


violin 


his ability 


neasures of the menuct. His playing of “Ciaccona,” for 
musical.understanding and its beauties were ren 
skill. “Ave Maria,” “Melodie,” “Cradle 
Song” and “Russian Carnival” strengthened the impression already 


characteristique of the “Russian Carnival” 


alone, was with 


dered with recognizable 
made, the variations 
giving a brightness and sparkle that brought forth much applause, 
recalled. His closing number was Sain 
Saéns’ introduction and “Rondo Capriccioso,” afforded am 
le opportunity for the display of the scope of his technical ability 
number Mr. Falk was obliged to respond with 
January 16, 1912. 


and Mr, Falk was again 


which 


J 
Following this long 
an encore Altoona Gazette, 
In Falk the audience found an artist of most distinguished attain 
ments and every notice preceding his appearance here was eclipsed 
by the masterly interpretations given the compositions on the pro 
gram of last evening. 
The sauve lusciousness of his tone-color painting and the bril 
gave his hearers a treat that may not be 


repeated in Altoona in many 


liancy of his execution 
a day. 

The audience was wholly enthusiastic and in full compliment to 
mentioned the fact that the audience remained 
Altoona Mirror, 


the artists may be 


as one to the very end January 16, 1912. 


yesterday 


A rare treat was accorded music lovers in the city 

evening when Jules Falk gave one of his inspiring violin recitals 
Mr. Falk fully demonstrated his mastery of the violin. He electri- 

of execution and held the audience 


“Ciaccona.” In all the evening was 


fied by his extensive 
difficult 
Altoona Times, January 16, 


powers 
spellbound by the 


most pleasurably spent 1912 





Mrs. M. K. Allen van Hoveln Carpe's Indian Pieces. 
Considerable interest is being aroused in Berlin’s musical 
circles by the Indian pieces recently published by Mrs. M. 
K. Allen van Héveln Carpe, the American composer and 
poet, whose numerous songs, set to words by herself and 
by her father, the well-known poet, Col. Coates Kinney, 
are widely recognized for their individuality and charm. 
Following is an appreciative comment on the character of 
these new adaptations of old Indian motives: 
To these compositions may be ascribed unusual worth. The com 
has harmonized and arranged for piano accompaniment in a 


poser 
thoroughly appropriate setting the original Iroquois motive and text 
furnished by the Indian author, Ojijateka Brant-Sero. a 
in the highest degree realistic of barbarity with its. sharply pro 


seems intended less 
piano than as a written ex 
—Der Musiksalon, Berlin, November, 1911. 


nounced rhythmic effects. The “Indian Dance” 


as a composition for piece which is 


pressly for the dance 





Secret of WitthowsHa’s Good Health. 

Marta Wittkowska, contralto of the Philadelphia-Chi- 
cago Grand Opera Company, has probably played more 
roles than any other member of the company. On several 
occasions (thanks to Mer robust health) she has sung roles 
on short notice. 

The strain of this work is great, but the young singer 
is in the best of health, which she says is entirely due to 
outdoor life, chiefly automobiling, which has been her re- 
laxation during the opera season. During the recent zero 
weather in Chicago, unprecedented in the annals of Chi- 
cago’s weather records, Miss Wittkowska continued her 
rides, and drove the auto herself, a new Locomobile. 

The accompanying picture was taken with the ther- 
mometer registering six degrees below zero, on the Chi- 


cago lake front, after a ride through the Chicago parks. 
The guests who enjoyed this ride were George Hamlin, 
of the Chicago Opera Company, and Ernest L. Briggs, 
of the Chicago Evening Post. 





Marcoux Real Pelleas Star. 


Vanni Marcoux has assumed the center of the stage at 
the Boston Opera House by reason of his magnificent art. 
Following the third performance of ‘‘Pelleas and Melis- 
ande,” on January 19, his characterization of Golaud was 
commented upon thus by the Boston press: 


As “Pelleas and Melisande”’ is performed at the Opera House, 
where it was represented for the third time last evening, it might 
fittingly be entitled ‘‘Golaud.”” And not merely so because Mr. Mar- 
coux’s acting and singing of. the tortured husband makes the most 
impressive impersonation in the music-drama. It is indeed a char- 
acterization, penetratingly and ripely imagined and firmly and vividly 
accomplished. The outer not of a rough, but of a 
strong, still man. Passions furrow deep in him because he seldom 
releases them in 
him until he can no longer restrain the flood that pours them into 
speech and action. He is predestined to believe what he would not 
believe, to pursue insatiable and unsated the suspicion that haunts 
him. At moments in Mr. Marcoux’s impersonation he is almost 
Othello-like in his tortures and in the voice and the action in which 
so human in its 


semblance is 


word. Torturing impulses haunt and overmaster 


he expresses himself. To achieve an impersonation 
quality, so piteous in its tragic force, so deep and true in its im 
aginings and so lasting in its impressions is a feat that has not been 
done upon our stage this winter. And Mr. Marcoux achieves it by 
the finest and justest means of the singing actor—the coloring of his 
tones as well as the plying of his histrionic resources. Above all 
is the vivid and lasting memory of the players in this 


else, he 
*Pelleas.’ 

There is more reason for the new title ““Golaud” because a second 
hearing only confirms the impression that Mr. Caplet’s version ot 
the music and especially of the orchestral part translates “Pelleas” 
into a thrilling and incisive operatic tragedy. For Mr. Caplet, rightly 
or wrongly, out of his will and imagination, or out of Debussy’s, 
gives it intense dramatic, intense operatic voice. The listener sits 
before it, thrilled by the drama and its voice. 

Pelleas and Melisande thmselves seem but accessory figures in this 
thrilling tragedy of “Golaud,” beside Mr. Marcoux’s dominating im 
personation and Mr. Caplet’s eloquent orchestra.—Boston Transcript, 
January 20, 1912. 

Last night’s performance was, if anything, smoother and more 
finished than ever. Mr, Ca let’s orchestra could hardly be better 

Despite the excellence of Madame Maeterlinck, to me Vanni Mar 
coux is the star of the production. The giant bass possesses a re 
markable degree of temperament and his Golaud is a mighty char 


acter.—Boston American, January 20, 1912. 





Cornelia Rider Possart's Notices. 

Appended are additional press notices on the playing 
of Cornelia Rider-Possa:t: 

Cornelia Rider-Possart's conjunction with the 
Munich String Quartet earned for the artist a most significant suc 
indeed due her in the fullest measure for her 
In works by Schumann and Schubert, in which 
Cornelia Rider-Possart likewise assisted with remarkable effect, the 
Messrs. Kilian, Knauer, Vollnhals and Kiefer, already known to fame 
and also Johnson Horbelt in the Schubert “Forellen” quintet, won 
their Kleines 


appearance in 
cess, which was 


artistic offerings. 


stormy a»plause for artistic successes.-—-Munchener 


Journal, October 29, 1911. 


A most promising beginning of the chamber music offerings of the 
was the evening given by Cornelia Rider-Possart with the 
Munich String Quartet. In solo pieces by Schubert and 
Schumann the pianist displayed a facile, elegant technic and a soul- 
ful delivery. ‘That she is also a skilled musician was proved by her 
assistance in the Schumann piano quintet. This as well as the 
Schubert “Forellen” quintet (with Horbelt, contrabass), which closed 
the program, was rendered by this select group of artists with the 
most refined feeling for style.—Allgemeine Musik-Zeitung, Novem- 
7 


season 


several 


ber 3, 1911. 





Zimbalist’s Third New York Recital. 
Zimbalist the Russian violinist, will give his third New 
York recital at Carnegie Hall, Saturday afternoon, Febru- 
ary 17. His program is to include the Bach E major 
sonata, the Sinding suite and othcr numbers from his 
varied repertory. 








Photo by Howe & Arthur, Chicago. 
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BRIGGS ENJOYING A SPIN. 
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The German Lied Triumphant. 

During a recent interview Manager M. H. Hanson made 
some timely suggestions about the programs which the 
singers under his management are asked to give and those 
which they actually present 

Mr. Hanson, with considerable warmth, said: “The suc- 
cess in this country of singers like Dr. Ludwig Wiillner 
demonstrates that the cultured public that attends song 
recitals prefers to hear the German lied exclusively in one 
program. If-there are to be mixed programs audiences 
seem less interested than when the programs are ex- 
clusively German, or exclusively made up of songs by 
American’ and English composers, sung in English, of 

uurse. There is, too, a passing interest in French songs, 
when .sung by French artists; but when the recitalist is a 
German it has been made quite apparent that the most 
ritical public prefers a program devoted wholly to the 
classical German lieder, with possibly a group by moderns 
like Richard Strauss, Max Reger and Hugo Wolf. 

“I have urged the singers under my management to in- 
clude on their lists some of the best compositions by native 
composers and, as a rule, they have echoed my sentiments 
in advancing the cause of American composers 

Among the Hanson artists who recently gave programs 
'f exceptional interest the following three will be studied 
eagerly by singers near and far 

GEORGE HENSCHEL’S PARIS RECITA 
Vergiss mein nicht 1. S. Bact 
\ria from Almira 
\ria from Il Maestro 


Handel 


Pergolesi 


\ria from Don Caland: Cimarosa 

l qesta tomba. Beethoven 

Gruppe aus dem Tartar Schubert 
s Wandern rt 

Kifersucht und St« ert 
ie beiden Grenadic 

Komm Bald ns 


So willst du des Art 
By the Waters of Babylo 
Clouds and Darkness 














uk 
(aertne?z t 
Young Dietrich Hlenschel 
lward . . Loewe 
ADELE KRUGER r LORET CA MY 
Widmung ....... Schumann 
An der Sonnenschein Sch 
Freundliche Vision Strauss 
\llerseelen Strauss 
Zucignung ..... Strauss 
! Liebe Dich . -Grieg 
en und Weinen Schubert 
ebestrey Brahms 
Sandmannchen . Brahms 
Lotschaft Brahms 
Aria, Dich Theure Ha from Tat " Wagner 
POpGRO. sesecoce Paladilhe 
Mignonne ..... . Pierné 
Le Miroire ..... : - Ferrari 
Contemplation ..+Widor 
Dans la Plaine ..++ Widor 
\h, Love But a Day . Beach 
\ Littl Gray Blue D +++ paar 
fo You .. Sales Speaks 


When the Night Con Carpenter 








Ecstasy Rummel! 
Aria, Elsa's Dream, fr | eng .. Wagner 
HEINRICH MEYN AT MacDOWELL CLUB, NEW YORK 
Feldeinsamkeit .. Brahms 
Der Salamander ..... ‘ Brahms 
So willst du der Armen Brahno 
Mainacht ........ ‘ Brahms 
Standchen ....... Brahms 
Von ewiger Liche ahms 

Vergebliches Standcher .B 
Minnelied . Brahms 
Young Dietrick ...Henscl 
The Red Ros Hastir 

a City W “ Schind 
Would Thy Faith W 1 I kw 
» ~aw 
The W € & Konig S Park 
The Little Irish ¢ Edw. G " 
Uearest seeee Home 
Young Night Thought ...- Homer 
Home They Brought Homer 
rhe Last Leaf rr Homer 
Banjo Song Homer 


Leonard Borwick's Art Praised. 
The following notices from various papers testify to the 


fine art of Leonard Borwick, the English pianist, who 


achieved such a success last month in his New York re- 





citai: 

He is, in truth, an artist and one of mark. Indeed, we are not 
sure but that he can be name with the very best of the players 
who have visited Aust 4 cent years Coming ut of Eng 
land, this is enough t make * ¢ people ib their eyes. Balza 
said all good pianists are Germans The Germans themselves say 
the Slavs and Poles take the alex The English have all along 
contended that, while ix al singing they can “whop” the world 
knights of the clavier must grow p on the other side of the Chan 





nel. But Mr. Borwick tarms theories to the right about, for he is 
not merely a remarkable t: but what is greater, a remark 


able interpreter. In brief, his art is sane, restrained, the sort 





our younger players cannot get too f, and the stuff people 
who thankfully escape from ¢ » modern music making will we! 


come.-—Melbourne (Australia) Age, Tume 28, 1911 


Many of the world’s greatest pianists have been heard in the 
rd names another at 


now be added, worthy to rank with the best of them Leonard 


Rorwick gave his first recit there last night and made good all the 


laims that have been advanced for him by his European critics 





In his get style Mr. Borwick reminds us most of Paderewski 
hair and dress and pose 


vere is nothing whatever of 


plause. He is an artist ar 


the rising enthusiasm 





to grip and hold t 





} n ? : " ‘ ' , 
the recital was ove ley were shouting as loudly 








waving their handkerchiefs as « wiastically as if the ianist’s hai 
had hung half way down his back and he had smashed half the 
strings the Steinway by his passionate vehemence It was a fine 
triumph for genuine art an neidentally reflected some credit upon 
he character of the audience Me Argus, June 28 ) 

1 Borwick y work his second recita 
yeste y aftern I he ‘ a artist and can always be 
expected to do fi k t . intlike t - f : 

als who rave r I t art, Mr. | wick takes It as 
s ld be er ely 1 sensibly Its pract ect appe 
to him It is what he ants to get and w Id hav $s audien 
get at too. But in this commonsense way they see it not an ob 
scure thing t a transparent thing; and net merely that, they 

t as the composer wished Phat is the distinctive ality f 





LEONARD BORWICK 




















Mr. Borwick gs.—Melbourne Age, June 
( B s ad a s athe 
erprete x " \ 
1 applauded \i wick " t 4 eme 
‘ ‘ G h Me 4 July 4 
_ ‘ s ‘ i. 
’ t As f a t va " P sg 
ece f “ 
Melt ne Age, ] 7 
It w ‘ able feast t g » : Wick 
qualities as a « evidence.—M 
ne Arg y 

The perf ANCE s ka f ’ h 
M I k ider ‘ f sa er] 

moment posed as the s st His x was gnif ta 

e¢ was ably and tisfact 
Melt ne Argus, August 1 ) 

——— 

Leonard Borwick added to his San Franciseo _ t erda 
when he gave his third recital in Scottish Rite Auditoriur He 
seems to grow greater at cach hearing and there is so much of 
ed at nterest in everything € that ti . k 

mas aw il-maste m at ty San Francis Exan N 

mber ¢ 19 

Ch cou have been made more thoroughly et able If 
Borwick « wally gave the scent of an hedge rose t 
what was origin } passion tinted or 1, it wa othing to find 











fault h The ¢ mn he presented was the Chopin known to the 
rld b the advent of the Liszt pupil It was sometime weet 

rather than poignant and the latent tragedy » never f 

the foreground But it was not sentimental a ere was never 

» measure degraded to the purpose Fra 


Chronicle, November 6, 1911. 





Perfection in piar playing, forma har i the cauty of a 
irreproacha technic are elements that may not be mpletely af 
preciated nor thoroughly apprehended at e The sensationalism 


f some pianists, whose exuberance of spirit an¢ sentimentality are 


primary factors in their playing, are clement ‘ mediately 
popular, easier understood, yet shallowe 

Leonard Borwick belongs to the first class of mists and in } 
ayimg ‘are found those characteristics that are f lasting a pea 


ecpaying Vereated hearing and close as wel! as enthusiastic attention 


San Francisco Call, November 6, 1911 


ectations or tricks, 





a COACHING FOR 
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s 458 Riverside Brive, few Tort 


Mrs. CARL ALVES 


SPECIAL ATTENTION TO CORRECT VOICE PRODUCTION 
Opera, Oratorio and Lieder 
Leipsic, Kaiser VVilhelmetr., 61 
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Director Choral Music Columbia University 
Cenductor Columbi siversity Pestival Chorus 
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Hi} 









i 


i 














OANZ>24 





=—— WURLIIZER—_, 
ORCHESTRAL HARP Size; 
rt i _The Accepted World’s Standard 
) Write for beautiful Catalogue. 
} Easy payments. We supply the U.S. 
Governm’t with Musical Instruments 
The Rudelph Wurlitzer Co. 
189 BE. 4th, Cincinnati 360 S. Wabash, Chicago 
Established 1856— 
Prima Deana Soprano 
Metropolitan Opera Boase 
New Yerk 
Masagemes!, LO8OR CHAR TOS 
068 Carnegie Hall, Hew Tork 
Mine. GARDNER- 
Ss 
STUDIO.--Voice Guiture 
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If you are a progressive teacher use the best piano method 


LAMBERT’S PIANO METHOD 
FOR BEGINNERS 


Published by G. Schirmer, New York Price 61.00 


Paderewski says: “I consider Lambert's Piano Method for 
Beginners as the best work of its kind. It should be found 
in every house where ibere is a piano and « child willing 
to study.” 














Madame Oshorn Hannah 


having been re-engaged for the entire season with the 


Chicago Grand Opera Co. 


will be available for a dimited number of Concerts, Recitals and 
Oratorio engagements during the season. 


OCTOBER ist, 1911, to JUNE ist, 1912 


Her name is too well known both as an Operatic and Concert 
Artist to require further comment at this time 


Personal Adéress : Graham Coart, 7ibh Avenue and 116th Street 
‘Phone, 733 Morningside NEW YORK CITY 


NIELSEN 


For Terms and Dates Apply to 
R. E. JOHNSTON 
CHAS. L. WAGNER, 


Associate Manager 


St. James Building - - New Yers 
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th program of th Theo dore Thomas Orches- 
Frid: ft January 26, and Saturday evening, 
f as featured by the first performance in Chi 
f Foote’s suite for string orchestras and Bruch’s 
for n, played by Concertmaster Hans Letz, the 
t of the day teside those two numbers the program 
George Schumann’s overture “Liebesfruhling,” 
hmaninow nphonic poem “Die Toteninse!,” and 
I s fantasie “Francesca da Rimini” concluded 
The “Liebesfruhling” had a splendid read- 
t hest Che Foote suite for string orchestra, 

ad its first hearing in Chicago, has but little to rec 
if mu vers. The suite is built up of three 
short prelude followed by a pizzicato-adagietto and 
1 he Jast movement, the fugue, impressed most 
lin all there is no greatness whatsoever in 
The composition has several pleasant points and 
for Conductor Stock to give us a chance to hear 

vork, new to us, though it had its first hearing in Bos 
three ye igo Letz, the concertmaster of the 
ra, had chosen for his annual appearance with the 

1 Brus fantasie for violin The young concert 
the Theodore Thomas Orchestra is well equipped 

" ut 1 rtunately, as said before in these col 
his tone mall, weak and colorless. Cool was his 


his playing of this fantasie for violin was cer 


est thing heard from that violinist, 


the who is only 
early ‘twenties and with age will probably improve 
tone, which is really the most important drawback in 
young man’s career as a virtuoso, The audience was 
tly pleased and insisted upon an encore, which was 
lered in Hi Les Zephyrs,” which had been heard 
e th r n on several occasions by visiting recitalists 
I e Thomas Orchestra supplied an exceptionally 
l npaniment After the intermission the numbers 
Ra 1aninow and Tschaikowsky, above mentioned, wer« 
ndered by the orchestra. The soloist next week will b 
im Bachaus, the famous German pianist, who will be 

lin G oncerto in A minor, 

nere,e 

| Chicago Chamber Music Society gave its fifth con 
rt of the present series in Orchestra Hall foyer this 
morning, Saturday, January 27, presenting the Flonzaley 
Quart The program was made up of the Beethoven 
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18, No. 5; Bach’s “Sonata a tre,” 
and cello; Dvorak’s quartet in A flat major 
Orchestra Hall foyer was filled with a 
which showed its appreciation all 
of the program. The playing of the 
as ever, brought much pleasure to the 
full of color, the attacks 


quartet in A major, op 
for two violins 
(two movements) 
representative audience, 
through the 


Flonzaley Quartet, 


course 


eat Che tone produced is rich, 
are exact and the work of the quartet is above criticism. 
nme 
Eleanor Fisher and R. M. Talbot announce an interest 


ing list of attractions to appear in Chicago during February 





Matvene, Chicago 


ELEANOR 


heto by 


FISHER 


and March. Oscar Seagle returns to Music Hall on Sun- 


day afternoon, February 11, in recital with his accompanist, 
Yves Nat. A week later, on Sunday afternoon, February 
18, by courtesy of the Redpath Lyceum Bureau, Charles 
W. Clark, the eminent American baritone, appears in re- 
cital at the Hlinois Theater. Sunday afternoon, February 
25, Elith Reumert, Danish Court actor, who tours America 
hy special permission of His Majesty King Frederick of 
Denmark and under the patronage of her Majesty Queen 


at Orchestra Hall to read 
tales Christian Andersen. A 
is being arranged for Reinhold von 
an reputation 
March 
evening, 


\lexandra of England, appears 


his favorite fairy by Hans 


February 
W arly k, 


German 


appearance 
enviable 
of 
Tuesday 


achieved as a 
The 
Marcus Kellerman on 
Sturkow 


Yvonne 


who has 
be 
March 
Theodora pianist, in 
Music Hall the prima 
donna soprano of the Brussels Opera, makes her only Chi- 
Music Hall about March 10. Au 

magnitude will Maud Valerie 
composer, compositions 


lieder singer. month is to 


opened by 
Ryder, joint 


s «assisted by 


recital at de Treville, 
appearance at 
of 


cago 
attraction 
White, the 


unusual be 


English song whose 











are familiar in all countries, who appears at Music Hall 

in recital, assisted by Paul Raumers, the German tenor, 

who interprets her songs. Charles Wakefield Cadman, 
FANNIE 
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composer, and Gertrude Hassler, contralto, will give an 
interesting recital entitled “American Indian Music Talk” 
at the Ilinois Theater .oward the close of March. 
zn ne 
Signor Wolf-Ferrari, before leaving Chicago, presented 
Mario Sammarco with a photograph of himself, bearing 
this inscription: “To the stupendous Gil, the magnificent 
Rafaele, the gentle Dante, with the profoundly grateful soul 
of an artist and friend, Wolf-Ferrari.” Not content with 
this expression of admiration for the creator of roles in 
two of his operas, “The Secret of Suzanne” and “The Jew- 
els of the Madonna” (in America), and whose inter- 
pretation and singing of the baritone soli in his “Vita 
Nuova” in Chicago had filled him with delight, he wrote 
in an album, which Signor Sammarco treasures, some very 
choice autographs: “To the friend whose very name is a 
cry of victory: San Marco! San Marco! (it will be re- 
membered that St. Mark is the patron saint of Venice) 
with the grateful soul of a musician and a Venetian. Af- 
fectionately, Wolf-Ferrari.” Then is copied the music to 
which Sammarco makes his first entrance in “The Jewels 
of the Madonna,” Two words in 
your ear, and let no one hear. How is he able to be sucn 
a perfect Gil, an equally perfect Rafaele and a Dante? 
Because we are in the land of millionaires, and 
Sammarco too has miilions—of talents! W. F.” 
RRR 
Bernhard Ulrich, business manager of the Chicago Grand 
Opera Company, has had his contract renewed for another 
season. Congratulations to the popular manager. 
RRre 
Advanced piano students of John J. Hattstaedt and Lou- 
ise Robyn, violin student of Adolph Weidig, and voice 
pupils of Karleton Hackett will give a recital Saturday 
afternoon, February 3, at Kimball Hall. 
Rane 
Kurt Wanieck, pianist, and Louise Hattstaedt, soprano, 
will give a recital Tuesday evening, February 13, at Music 
Hall Fine Arts Building. 
RnRe 
Heniot Levy gave recitals at St. Joseph, Mo., and Wich- 
ita, Kan., January 23 and 24. 
Rane 
Wilhelm Bachaus, pianist, will make his first appearance 
it: recital in Chicago under the direction of F. Wight Neu- 
mann at the Studebaker Theater, afternoon, Feb- 
ruary II, 


and beneath is written: “* 


Answer: 


Sunday 


The twelfth Aeolian recital brought forth Rose Lutiger 
Gannon as soloist. The contralto was heard in Ponchielli’s 
Romance from “La Giaconda,” beautifully rendered in 
the vernacular; “Song of Thanksgiving” by Allitsen, “A 
May Morning” by Denza, both beautifully sung in English, 
and Schubert’s “Der Tod und das Madchen” rendered in 
German. The Aeolian recitals have been especially well 
attended and on this occasion Music Hall was practically 
filled with music lovers and professionals. Mrs. Gannon 
was at her best and displayed her beautiful voice to best 
advantage. The soloist was ably accompanied on the 
Pianola-Piano by James G. MacDermid, who played sev 
eral soli including Liszt's “Etude in D flat,” Gruenfeld’s 
“Romance” and Bartlett's “Polka de Concert,” which was 
encored. At the thirteenth Aeolian recital Tuesday after- 
noon, January 30, Madame Ragne Linne, the eminent so- 
prano and instructor at the American Conservatory, wi"! 
be the soloist. 


RRR 


Lucile Stevenson, soprano, who for the past two sea- 
sons has appeared as soloist with the Minneapolis Sym 
phony Orchestra, has again been chosen as soloist for 
the Eastern invasion by that orchestra, which will begi 
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on March 9 and end March 21. The cities to be visited’ are just as loud in their praises of her work, and retur esperate res = ‘ 

and in which Miss Stevenson will appear are Logansport recitals are in demand. F. Wight Neumann, her manag« ayer his ct ‘ ‘ . 2 
(Ind.), Louisville (Ky.), Cincinnati (O.), Columbus (O.), in Chicago, has prevailed upon her t aie A : 

Cleveland (O.), Pittsburgh Pa.), Washington (D.C.), other recital, which will take place at < es - 





New York City and Buffak N. Y.). The Chicago so- day afternoon, February 10, for which she has arrange tic a sica ‘ \ Amedeo Bassi, w sings 



























prano has appeared in most of those cities, but this will an entirely new program. Paula Hegner again will be th Gennaro w Aw ss ‘ , ’ 
, r emarkat t is . es 
be her first appearance with an orchestra in New York accompanist Rene Devries kable. It b trying ‘ x 
et ¢t ‘4 < € . ‘ 
Uity 
x Ss ers ise iY | 
nee Chicago Exar r 
* 
Sire - Bassi as Gennaro in“The Jewels of the Madonna. 
John R. Rankl, bass-baritone of the MacBurney studios Mr. B 
, " c ite a ; 1 , Dass Ss ex ty \ 
, ' ' ) aris ne ) ‘ . s of the onna 
will sing in a concert at Park Ridge on February 9 and Wi If Fert new opera, “The Jews f the Madonn: aps the sex . ate 
Iso on February 20: the latter being a benefit for the recently produced in Chicago, has merited approva = the deeds of Ml 
#4 eae ee : mene the taneete diateih “oe ian iia ‘ : 
Park Ridge fire department. Mr. Rankl’s pupils will give \mong the laurels distributed were a number to Amed ‘ er sit : 
, bass ho lacte he re le o { mat Th Ss ¢ m- . “< R H 
a recital on February 14. Pearl Ackerberg, soprano pup:) i, who enacted the role of Genn me pre : . 
" : oy mented thus 
of Mr. Rankl, has been engaged as soloist and director ae t 4 great part { M 
‘ . + 1 ] ev y spc ‘ « i> 5 t o ete ~ s ] 
at the Swedish Baptist ¢ ! South Chicago Ideal in . ‘ \ i € t . . 
t of Genna Amon the seve j tists { pat ‘ . | 
nReR . 
mpany, there is me who can be < with t y : aft, h } s . _ 
Among the New Year's greetings received by Celene the quality of sustaines nd Since the Wolf iow kne , ' . 
Loveland and one most appreciated was an autographed errari music, particularly in the peruaeecenttie was N r 
. ' mitt nsistem of deliv Mr the t 4 ‘ 
copy of Rudolph Ganz’s “Menuet,” bearing the inscription = spc : ; K 
J : . ‘ : , ce must he cognized as n ot sik fac ‘ traight P | ‘ . ' 
To my gifted a4 ind friend, Miss Celéne Loveland, His acting was no less convincing, being remarkable f ts restrai f the w sw < g a 
with a Happy New Year Sincerely yours, Rudolph s well as for its powe Chicago Tribune © operatic stag ‘ wo Abe , slat 
Ganz.” Miss Loveland br ut this composition last are —— 
> " leo s wi a ted s < r “ ‘ vcete t 
spring at her Berlin piano recital while it was yet in man den gs: . ae: me . Amedeo Bass Ge s 
. is 1 won fresh honors im the rok f Genna e tw salit ‘ ‘ 
u cript The Welt Am Montag in referring to it said . : <e —" ‘ 
ets in the garden scene—for whic we may thank Miss Whit esterday ot «© WW ‘ 
‘It made a favorable and charming impression And - 
Miai ®& at ‘ 1A : 
this has been true every time Miss Loveland has played hie mothe , 
it, for it is a great composition written in Mr. Ganz’s i third acts was F , . 
hest style i dazzlingly d ating a eme ‘ 
{ ae tas 
nee powe t i 
ind most 188 ) ents x 
At the regular Sunday afternoon concert of the North erat tage i ‘ an A i 
Side Turner Hall, under the direction of Martin Ball so 
mann, Elsie DeVoe, the talented pianist and teacher at odes: ; 
- . 2 ’ the x t 
the Sherwood Music Sch« played with great success sath , 
the first movement of Grieg’s concerto for piano. Miss Examine 
DeVoe has been in great demand this seascn, and con 7 Pe 
ve | ‘ h } ; ; } . 
sidering that this is her first year in Chicago since her re 
; : . Marion Green's Success. 
turn from Europe, her dates speak well for future sea 
" engagement Marion Gr cess with the bl ‘ 
sons engage « ~ mm ' 
neuer lil over the <¢ mntry Cal ve ! t 1 ‘ i 
é . , F 880 cantan \ few pr Lice yllow 
The Chicago Choir Bureau, which is under the man 
x ! x 
wement of Samuel B. Garton, anrounces that it offers vs 
its time and experience to the churches without compen i Gre 
sation and is prepared to furnish musical talent for regu Cotte " 
lar or substitute services on short notice; al soloists oF w icke mpass 
quartcts for funerals and special casion anly eng . 
RnRe Mar Gree 
al ict atrie 


The Cincinnati Symphony Orchestra, Leopo!d Stokow 


ski, conductor, will come to Chicago next week for twe 



































concerts, Wednesday afternoon, February 7, at 2.30, and sined ' F 
i wi 
hursday evening, February 8, at 8.15, in Orchestra Hall, Tyme of Olde ‘ 
under the direction of FF. Wight Neumann The soloist king's jest b 4 we 
‘ , ta “ ' A 
for both concerts will be Olga Samaroff-Stokowski a : : 
sung with kitig " 
pianist, who will play the Grieg A minor concerto Wed She Rested By b Brook 
. ‘ 1 i } 
nesday afternoon and the Tschaikowsky B flat minor ce k fs 
n th ‘ nin the Cn natt Symph« \ . 
concerto Thursday eve ‘ th incinna Symphony Photograph by Matzene, Chicag: htf ; 
Orche a organization < iol mus | ghtful songs that 
rchestra is an rganization [ emgnty nusicians, and \MEDEO BASSI AS GENNARO IN THE TEWELS OF THI make < 
, : ath « , 
ranks with the first orchestras of this country. Mr. Sto MADONNA ' : 
4 Abie t 4 
kowski, the concuctor, is a talented young man. with is emtttats a Site j oO 
] } font j ' Mr. Bass and Miss White aga ar M Sammarco-~st , . : 
strong individuality, backed by intellectual power and fin } 
‘ t as tw f the g f the evening Chicago 1 Ocean 
irtistic taste and is immensely popular in Cincinnati and - 
wherever the orchestra is played under his direction Amedeo Bass Gennaro sang wit ‘ Chicag Nex M ( K 
> ; nibe \ 
The program follows , Herald a : 
WEDNESDAY AFTERNOON Amedeo Bassi as the fortunate er. Gennar eate juggle ‘oN 
Owe ¢ Egmont Beethover ter in t " ke f Naples and s a wit be \ I rt 
Piatr neert \ (reg The assionate no ‘ t ne ss « P 
Symphony N E mi I 1ikowsky y notewort ( igo Examine s x P x h 
THURSDAY EVENING € 
Symphony No C mis Brahms Mr. Bassi was right in the spirit of the t. singing wit fine : 
Piano concerto in B flat na Tschaikowsk neceptior { the t ery ere © al be 
Vorspiel, Die Meistersinge Wagner t control, but with his heart, according t ght ‘ t e. ed wit , , . 
nur He played wit in intensity of dramat power absolutely ' Ml Gree { ‘ F K w 
. a 4 Yhe part re es a great de but gives great ortimeitee Kk She Re fee r 
Georgia Koler, president of the Sherwood Music, the one able t » with the situation. end Mr. Beesi reese t ; 
School, will leave Chicago February 5, giving recitals i: the occasion, making a big ‘ succes ( ago Eve « Post ghte mie ,F f a t 
Minnesota and North and South Dakota Miss Kober's wees oulde {M Gree ‘ Le 
program is as follows To Amedeo Bassi must be credited a success that was a - { f ‘ 
mal as that of t w work seai realized the roke grace . . 
> ita, Oj 13, ‘ m Beet! e spective, semi-neur ng black it wit a fine erstanding we { ging ‘ 
Valse Pariseanne Schutt f its dramat possibilitic ' uw end © the st he ent 
r x 
Autums Wm. H. Sherwood mensely difficult score His big scenes were revelatior f imten:ity Ame iL ) 
Exhilaration Wm. H, Sherwood and $8 g held ” ' he f ging ( go ft 
Melodie, o; 3, N Rachmaninow » Americar ep 
Concert Etude MacDowe —_— English Composers. 
Prelude, N Chopin j as Ger ‘ emarkable. 1 . rinking, r 
ectect (serma i ifrranwed 
Etudes, op s, Nos. 1 Chor gious ad { te wit the lerlying e of 
Valse, op. 62 Choy wwe for Mariella, was set forth wit ki ' : mpani y vg list mp ton t c Gurzenich Cor t 
Scherzo, B mir Chopis ng of the first rank Chicag Journa ( ologne recently \ ta ' late tanf 
Autums Moszkowsk: —_—_— phoni y S ere P y tw ehe 
nrabonget Debuss It was giver . ; ‘ est the thet ict eval wort the name “ae , not 
En Bateau Debussy esque le of ’ 1@ man. Gennaro, who died, with a power , ; me rt 
MUSICAI URI P e ' 
Reverie De buss y and pathos telling and sustaine n interest bot nm song 1 actior ; 
Ihe Minstrels Debuss It y in ite demands for sustained and impassioned song inging of Madame Kirkby | (nherw 
Rhapsody in C Doknany th second act and he met them in a fashion that indicat produced no kind of impression 
In Mitchell (S. Dak.) Miss Kober will also play the the prodigality of his gift, while the swift and frenzic mands of ceived as in England Only ter St 
he finale found his eminent jot hi laily News ‘ 
Godard concerto in A minor. Orchestral parts will Se ‘ - id ~~ —_9, = minor symphony did 1 nce revive 
played on the orewan by Professor Louderbach ‘ 
' 
‘ The composer was indeed fortunate in having |} work presented 
nrF¥e by such artists as the cast showed Amedeo Bassi, who was Ge \ few day if ring vertor 1 he 
Eleanor Gerhardt, who gave a recita) at the Studebaker ro, compelied from the first a deep interest im his delineation of Rossini in lun " in re : ta 
Theater last Sunday, received the acknowledgment of the = "ete. amen It was acc th sincerity and fer The audience ‘ p md p i 
‘ ‘ 2 nad adn ibiy sustamed t ghout parti af the “ene m he ns , 
public ard press alike as the greatest European lieder BIS, gt RD DE il ENED als a BE Ae naiuted: ent th thea  Clcmettra play: ‘ har ‘ the normanee 
singer. Not alone Chicago, but New York and Boston y means to gait ‘ ad the went on without further ts ‘ 
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Tetrazzini Appearances Completely Sold Out. 











earance of Luisa Tetrazzini in Boston the 
House was sold out and the great diva 
triumph The press used columns upon 


e in the endeavor adequately to set forth 
of her achievement, a few paragraphs 


herewith reproduced: 


even to tl pper leges and the last 
Mi e Tetrazzim at her reappearance 
i Lucia last night Frantic applause 
f i siti which had scarcely 
she last appeared at the Boston 
1 great w the joy of the audience to 
f ol 
the opera abounds afforded 
nes whet ng with such dexterity 
f vocal pyrotechnics which Madame Tetraz 
: ton Globe, January 13, 1912. 
iw in excellent voice and sang in her best 
» the high notes in the cadenza and at the 
act, ich she was compelled to forego on the 
4 larly enthusiastic and the singer was 
a en times at the close of the mad scene. 
that girlish glee which is ever charactegistic of 
pa i pleased. Boston Herald, January 13, 
ice and the usual scenes of delight 
at ne en ot eat act 
g in great audience at the opera 
K had its effect upon the singers 
3 ) 
— 
gave the rf t piea e in moments of great 
e of swelling a tone and her clean cut staccato 
to great applaus« There was warm applause 
fter the ornate music with the flute in the 
ig Ww marked ecision, there was an 
ul improves It was a remarkably 
1 , singing B on Record, January 13, 1912 
| be no question but that “Lucia” gave an 
f ‘ e; had there been no queen of colora 
1 opera would have charmed many ears 
but with the accepted leader of bra 
joy was almost wild 
house was filled with an audience whose 


ts fingers at the advances of musical and poetk 
| dilettanti, and to say with admirable 
gloves applauding good, 


s and the fine singing of them.’ 


ypera last evening had its full measure of 
Lucia,” of which you may have already 
“ y nging of Tetrazzini.—Boston Adver 


w ellent vocal condition and again she 

t al y Madame Tetrazzini 

t ily excelled in suc assages of virtuosity 
gave great ithos to the final scene 

ke i ptive, thanks to the skill of her cos 


pplauded for the charac 


e-force.” By reasor 
register, the ease and 
tterance, 1¢ has performed remark 
In nsequence the first act of “Tra 

VY este sy afternoon, however, i 

the fe t ucts of her scene earned 
And it wa ist Madame Tetrazzini, simply 
flort, it would seem, since the ability can 
as become truly re 
me y Greater tonal fulness 
reading. Smoothness of 

\\ t tion t er resourcefulness 


’ ease 1 the variegated pa 


than is her wont 


judicious in 





‘ in saving from para 
vearance and what 


Boston Her 


to be hoped, not her 

at Infantry Hall \ 

we known singer and al 
a raise accorded Mad- 


successful 
y bit of the fame that she has 

ee artly by nature and partly by 

cts of the atte ure soa little evident that it 
nt must be entirely natural. It is rare to 

with such ease and complete command of her 
a wonderful vocal instrument used in a 

i 


H notes are of limpid clearness, at times like 


flute like and again with the clarity and 


the audience tense and motionless 


as she sang and there was a sigh of pure enjoyment as her voice 
was stilled. 

Madame Tetrazzini won her audience at her first entrance by the 
charm of her personality and the cordiality of her manner and this 
impression wags strengthened throughout the evening, while admira- 
tion for her talent was unstinted. Her voice is strong, full and 
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clear on all the registers, every cadence thrills, her vocalization is 
exquisite, her mastery of the scale is remarkable and etery not¢ 
strikes true with richness and smoothness.—Providence (R. I.) 
Evening Tribune, January 17, 1912. 





Tonkunstler Musicale. 

The semi-monthly meeting of the New York Tonkinst- 
ler Society was held Tuesday evening of last week in 
Assembly Hall, tog East Twenty-second street. The so- 
ciety is growing larger and thetre is an increasing interest 
Being entirely the affair of the mem- 
bers and their invited guests, the club’s concerts should 
not be subjected to the criticism that is applied to public 


events. 


in its musicales. 


Last week the program was varied and excellent, con- 
sisting, as usual, of some classical numbers, as well as 
music by modern composers. Carl Bruchhausen, piano; 
Nicholas Laucella, flute, and Adolph Weiss, bassoon, played 
the Beethoven trio in G major (posthumous), written 
for those instruments. This was folowed by the Mendels- 
sohn variations for piano and cello in D major, played 
by August Arnold and William Ebann. After that, in- 
terest was centered in two resident composers. Adele 
Kriiger, the dramatic soprano, sang a group of songs by 
Adele Lewing, and Mrs. Edmund Severn (piano), Ed- 
mund Severn (violin), and William Ebann united in the 
performance of Severn’s trio in D minor. 

rhe titles of the songs by Mrs. Lewing were: “Liebes- 
hed,” “Ein Lied,” “Proposal” and “Schoen Rohtraut.” 
The last song is one that many singers have added to their 
programs and, as usual, it made a fine impression on this 
occasion, as sung by Madame Kriiger. As an encore the 
soprano gave another Lewing song, “The Swallow.” The 
text for “Liebeslied” (“Love Song”) is by Reucker; the 
words for the second are by Sergel; Bayard Taylor is the 
author of “Proposal” and the words of the celebrated 
“Schoen Rohtraut” are by Moerike. Mrs. Lewing played 
the piano accompaniments for Madame Kriiger. 

As is customary at the Tonkiinstler evenings, the offerings 
of the night were received with marked favor. Every 
person in the hall was a musician, so there was the sym- 
pathetic appreciation and the fraternal heartiness that one 
seldom finds at public concerts. 


West Virginia Choral Society. 

The Huntington (W. Va.) Choral Society seems to de- 
light in presenting baritones and basses at its concerts. 
For its past three public performances it has had Marcus 
Kellerman, David Bispham and, finally, on January 15, 
Ernest Gamble and his concert party. This was the open- 


ing concert of the Gamble Concert Party’s post-holiday 
tour, that will encircle the borders of the United States, 
as can be seen from the following partial itinerary: 
Clarksville, Tenn., January 19; Tampa, Fla. January 22; 
Jackson, Miss., January 27; Galveston, Tex., January 30; 
San Antonio, February 1; Carlsbad, N. M., February 6; 
Mesa, Ariz., February 12; Pasadena, Cal., February 15; 
Reno, Nev., February 9; Eugene, Ore., February 23; Sa- 
lem, Ore., February 26; Vancouver, B. C., March 1; then 
back East via the Canadian Pacific, visiting Nelson, B. C.; 
Cranbrook, B. C.; Edmonton, Alberta; Calgary, Regina, 
Saskatchewan; Moose Jaw, Prince Albert, Winnipeg, etc. 
The Huntington Herald had this comment on the Gamble 
Party’s program: 


A welcome, the genuineness of whose warmth there was no mis- 
taking, was accorded the niembers of the Ernest Gamble Concert 
Party at Carnegie Auditorium last night. 

Miss Page is an artist of rare charm and of most excellent ac- 
complishment. She is master of the violin to a degree which seems 
to remove technical difficulties and which enables her to take her 
place among the truly capable violinists of the country. Her work, 
as shown in a variety of selections last night, was characterized 
by clarity and precision, and whether in the heavy chords or 
whether in the lightest running passages, was crisp, definite and 
concise. She joined Mr. Shonert in the accompaniment to one of 
Mr. Gamble’s songs, ‘“‘A Perfect Day,” one of the most delightful 
numbers of the entire program. 

Mr. Gamble’s part of the program represented six songs, tending 
somewhat to the romantic and to the theme of life and action, and 
all finely suited to his superb voice. Mr. Gamble was accorded a 
splendid reception upon his first appearance on the stage and at each 
reappearance was warmly applauded. His full, rich voice seemed 
to be at its best last night and he was given rapt attention during 
the rendition of each of his numbers. 





Press Tributes to Flahaut. 
The following press tributes to Marianne Flahaut indi- 
cate that her recent concert in Dunkirk, N. Y., was bril- 
hantly successful: 


She sang in an easy, graceful manner. The most appealing part 
of her work was her phrasing, which made each song on the pro 
gram a charming, attractive number. 
more than the voice itself which has enabled Flahaut to ascend to 
the height she enjoys in the field of music. Every note shows 
careful study and perfect mastery on the part of the singer, to such 
an extent, in fact, as to cause in her every listener a feeling of 
satisfaction and pleasure. 

Mile, Flahaut has in her possession a low tone register of rich, 
mellow quality and her artistic shading, her complete command of 
voice and self have caused this singer to realize a triumph. Her 
last number, “La Fiancee” by Rene, more clearly than any other 
demonstrated the richness, the power and charm of her voice when 
placed at the lower register, and to this, as well as to several other 
numbers on the program, she was forced to respond to well de- 
served applause.—Dunkirk Herald. 


It is the handling of her voice 





Mile. Flahaut has been compared to the great Schumann-Heink, 
and while she may not have attained to the fame enjoyed by that 
peerless singer, she nevertheless is a soloist of more than ordinary 
ability. Her voice is mezzo-soprano and has a tone quality of un 
usual excellence. Her range is unusually large and includes al) but 
the very high toneg of the soprano voice and the very lowest of 
contralto. 

The opening number was the “Ah! mon fils” aria from “Le 
Prophete.” The dramatic qualities of Mile. Flahaut’s voice were 
brought out to excellent advantage in Salter’s “Cry of Rachel,” in 
which grief strives for expression against anger and hatred in 
Rachel's anguish over her child; and in the aria of Orpheus in 
which the young hero mourns the loss of his wife, Eurydice, who 
has slipped back into the underworld when Orpheus, anxious to 
assure himself that she is following, looks backward over his 
shoulder. 

The recital was the musical event of the winter. Only two en 
cores were given. After the last number every member of the au 
lience sat quietly, hoping that Mile. Flahaut might sing a third 
number.—Dunkirk Evening Observer. 





Johnston Artists at Mrs. MacLean’s Musicale. 

Namara-Toye, the young soprano; Luba d’Alexandrow- 
sky, the new Russian pianist, and Henri La Bonte, the 
French tenor, from R. E. Johnston's musical bureau in 
New York, were engaged for the musicale given at the 
home of Mrs. John R. MacLean in Washington, Sunday 
evening of this week. Members of the Russian Embassy 
and other diplomats as well as officials and society leaders 
were among the guests. The musicale program follows 





Re i ccd kn Rees Kh ODES a ban web cous edi cebss nes Liszt 
Miss d’Alexandrowsky. 

Air from La Boheme..............+.- CPOE SEP Pee eT. ee Puccini 

Mr. La Bonte. 

Air from Le Nozze di Figaro. ... 2.2... ceescescccccesecvecs Mozart 
Madame Namara-Toye 

The Nightingale i's RAK CN AR dene be keke hkeveeeee, bee Alabieff 

I iss dp wicnceauns daha dedss teeotenveas Smebassbenskhaawe Brahms 
Miss d’Alexandrowsky. 

ne SRE ae, Siac 0s vi 5 eo bad 28840 s Cedi ebcke sc evisus Puccini 

Madame Namara-Toye and Mr. La Bonte. 

Za Bs CORD 5 cca aoa ns VERAE Gon 0's ce kewededs +++. «Massenet 

Romance ......--ss+ eesesies Debussy 

Tee phowel alm Ghee Ts ies ese vicires dee. cxoscoecenens Pergolese 

Week DN ikinkin ccuwden Ci oedens boca PEcsdcceccoencd Harriet Ware 

ROUGE © iscccvasc ceniewns SORES AA tRREES Cn DiOChOSRaEE «++. .Chadwick 
Madame Namara-Toye. 

Trio from Romeo et Juliette........... peeks paws Seubed Gounod 
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of the Dresden Opera As an example of noble—I might a s : : 
Leon Rains in Concert and Opera. _s p . 7 
say intimate—art, the Mephistopheles of Herr Rains has our wa Na 
Léon Rains, whose successes in grand opera have est commendation. He brings t s interpretation of the rol 
brought him world wide fame, has won equal distinction as voice of the truest bass quality, full of charm and fire, and of s I i fs K anger | Rains, 
- - . | — . am enormous volume that it would casily fill n urger t ‘ Dres whose w f z cha ev 
a star in the concert room As Tue Musicat Courter St ; —" : se wis : . . . 
, D , . than ours.—Chemnitzer Neueste Nachrichter a he sed at its fulles \ligemeiner ( ¢ 
announced previously, Mr. Rains is to return to this coun seg ee 
A Zeitung, arc 
try next season and make a concert tour under the man ; : bie al a 
- The performa of this opera was marked by the successful a . R 

age 2 7 y “one ; . n lar Leon Rains rst be : y ass baritones 
agement of the Concert Direction M. H. Hanson, The searance of Herr Kammereinger Rains of Dresden. At fret wi : . ~ 
° ° . . - - — t r concert 1 1 8 < c¢, Ww a abi : 
following criticisms are free translations from the Ger- could see no great reason why a “Gast” had been engaged for this 

the finest ances, a : ‘ acly eived pertectly 

; ’ ’ « + | role h } 7 n 
man papers and refer to Mr. Rains’ recent concert and particular role, which has, amo shed “Vortrag,” ag sed g " " : t 
P uur local artists, excellent 3 os . 
operatic successes in Germany: 7 sone 2 ; Berliner Allgemeiner Z 8 
. inte et I when we cor 

On Tuesday last Léon Rains gave his sex song recital, when sider the fact that Herr Rains is I . . 
he presented a program w strate many differert styles of oked us the best Mephis . at _ , ahteic . - 7 wets : 
tne ™ of song writing Phe _ » arias by Handel, heles of the lay we can , : I : zy : 

, " of  o s gs Sax ( r I 
some f the lesse known S ert songs . ne lovely Ich ER DR EEE - € ‘ ‘ K 
rt ein Bachlein§ rauscl s r xamples f Liszt’s more ment f the pe t ~ ; 2 . F 
er s work i slight ryt by Sommers He gave uve afforded us of ‘ : . - S 
A : Hy a RE aye . $ s ce bass 4 i ich t 
is also one of the Loewe alla i song y Cha artist Those who experienced f ; 
minade and two of the finest exampl Wolf's ge Ra a TREN: ian fw 2 nt ag le “eo ae = 
enormous bass voice was particularly well suited t ngs « . th . ‘ “ , ‘ soem : ' 
nessing e magn pe acreat f Be I \ ‘ 
heavier calibre rhe big tone whic elix W c companist ance f Herr Rains were : " . 

4 ad . th at ; ito R - 7 enettunees = 
roduced from the f i tt right ke Ra taken aback by the art wi whic 
, , nos . Dresdner rss 
reavy and son Dresd Anzeige he impersonated the character, as R. E. Johnston Entertains Artists. 

—— } } +} } ny e ; ‘ h 
whic without losing igh the > ‘ ; 
tae emia R, E. Johnston entertained a few of his artists at his 
On the same occasion there appeared (as Mephis eles) an artist minutest detail, always ke ix N \ j W | 
nic % Sage . cw OrkK residence on st Seventy-ninth street, over 
who is a great and tried favorite wit e Dresder ublic, Léor is the great outlines of the . ‘ . . ; ; von ‘ 
Rains We have often express« ur keen appreciation of his per ‘ art: whict S$ So the ut and hOORING Riverside i/Tive, ! uesday evening, J nuiary 23 
. . : . LEON RAINES, , ‘ natural : 
formance, which is on an exalted ne It is a impossible plier tw yet which seems x satura: @ Only those of his artists who were diseng ged protes 
s ephistopheles * . ted ie a . 
to add anything new in praise of his con f the sophisticated. His figure | sionally were able to accept Mr. Johnson's invitation and 
Salonblatt. f made for this 2 Siend } | mr 
’ : ; they had a jolly time There was a 2g 1 de f serious 
eh ind § € al he ossesses neommonly expressive | : 

Yesterday, f Mephisto, Kammersinger I Rains of features and that 1 y which has every movement under pe music dispensed and later in the evening some of th 
charmed an ience with a finely ted re " tion fect com il, and whic says more by a single movement of guests inters| rsed the er $s wit the frivolou and 
of the character He is neither the pess st t « mon nds than by many words Voc y his performance at once ¢ there was ragtime as well as skewalks Mrs. R. ] loh 
nor th . iat te - eles => of . t ted ever tive lister t S t chni " bie 
nor the powerful brothe Uria n eve the s ce ce rou uted every attent ae id . persect t yt — *s ‘ ston was the hostess 
ts one generally—and in St cases quite justifiabl sees hi ey m to keep his voice Snsowte Contre, one w = ' 
resented. Something of the 1 f ¢ Ww ee; s t of this th a noble style, left an impressior f assurance a ease I rhe artists present were Na ra Toye prano; Al 
dali sles. ben be le net 0 od « ome decadence of Bile traces of the severe « on at nt of which t erforma bert Spalding, violinist; Arthur Eriedheim, pianist; Luba 
and art has represented him for us. He is a rake who has dipped ud to be postpone were still slig noticeable I artist Alexandrowky, pianist; La Bonte, tenor; Moren tenor ; 
n man s id } s learned that Life is but bubt sing somewhat « tious but the xtreme skillf wa , : , " 

n many waters and w as learned ‘ t ta bbie z owes ‘ lioward Brockway r-pianist, ame Andre Benoist, 
He is not to be imposed u , and when t excited villagers sing ch he produced every tone was turthe t of 8 
: col ist 

© thou, who st break elf € ug wit! ¢ voice culture W heneve t ce was used t full powe 4 mpanist 

amused indulge as ghte y smiles at en Ww ¢ effect of its beauty of tone, its genuine bass qualit ts —_— EE = 
’ 1 ' r 
ure frightened by tales of ck 5 ke figures y whe : ihe ic wa 

ts: Bes "s tena Herbert L. Clarke, Soloist Extraordinary. 
wination, at e ie ic ie s » stral w , - . ‘ 
reconciliation ig also t e héa that 1 whole perf ‘ themselves. We need not £ t Herbert | Clarke the fan $ cornet virtucs f 
ca 1 out. The performance is crowd " rit ns to express our thanks to and re Sousa’s Band at returned fr 1 world’s tour, has 
neidents and given with ir ble : a me Of tae s of He t I , Dp 

1 st Deen engage extr ! ae the ritts 

Vocally his performance f the art f Mephisto « es a f gente ’ “an wae , , h M : 

é , urgh lot S } 7 ft t P 1, 
artist who makes the most f hig voice w hic r of urg : . : ’ ’ = % ‘ has 
its compass especially, is ric werf We never forget rn play four sol M Clar is dom ick ) 
his singing “The Calf { Gold” and ir ‘ sce Che Herr Kammersange Rains was more tha c 4 t the the w wrk d ring the ‘ ‘ ‘ sa ft ¥ and } 
n r Tageblat task that falls to the lot of the solo bass He infuse exa t , 
itzer Tageblatt booked quite art nbe tf eng eme! He is at present 
a right meaning into every word, acting tl ghout with genu . 

Herr Kammersinger Rains f ws the exar r f N als, d’An lramatic expression and treating nothing as a mere forn Every mpleting a new let et cl wil . t abou 

lrades and other great singer n ‘“‘starring e } eft the nks te nd an ner meaning and this psychological neeption it wa Marcel 
Pauer is in temperament, rhythm and conception a player of al ite mascu 


line breadth of character, and as far as depth of 1 


education is concerned, he has to be classed with pianists of the Bulow type, 


placing his notable virtuosic powers and his high musical intelligence at the 


service of the composition he is engaged on, without a thought of any. exterior 


virtuosic glitter and show. This is a clue to his importance as an interpreter of 
Bach and Brahms.—Dr. Detlef Schultz, in the Leipziger Neuste Nachrichten, 
Leipsic, February 26, 1911 


Max PAUER 


One of the greatest of 


PIANISTS 


“Director of the Stuttgart Conservatory” 
‘Professor and Kammervirtuoso by Royal appointment” 


mR once to | Has at Last Decided to Play in America 
First American Tour : We have been commissioned to arrange 


e tou and invi correspondence. 
January, February, the tour and invite correspon 
March. 1913 CONCERT DIRECTION M. H. HANSON 
; 437 Fifth Avenue, New York 
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GAINSBOR 
audience enjoyed the concert 


ree and appreciative 

give e People’s Choral Union, Frederick W. Wo- 
] n tor, January 21, at Symphony Hall, when the 
llowing works were given by a quartet of soloists, con 
isting of Lorene Rogers-Wells, soprano; Charles Har 
é enor; Herman A. Shedd, organist, and Marion 

Lane, pianist, assisted by members of the Boston Sym 

n Orchestra Gade, cantata, “Spring’s Greeting” 
endel Hear Ye, Israel!” (“Elijah”); Schubert 


notet (he Lord Is My Shepherd Dudley Buck, can 


Nun-of Nidaros” Viascagni, “Intermezzo” 
dessohn, motet Hear My Prayer”; Gervasio, “En 
Revant Handel, Largo” Rossini, “Cujus Animam” 
in Infilammatus from the Stabat Mater.’ Through 
t the evening the singing of the chorus was both bril 
d smooth, while the enunciation of the text was 
lly clear he feature of this concert was, however, 
rst appearat in this city of Mrs. Rogers-Wells and 
It llargreaves . oloists The lormert possessing a 
ice of much sweetness and power, sang tastefully 
ule a most favorable impression, while the latter, 
t his skillful handling of a light though pleasing 
called forth many expressions of warmest approval 

a 

Henry Russell and Francis Rogers were the so 
} econd of Miss Terry's musicales, held at 
wway Court, January Director Russell, of the Bos 

Opera Company played ni wite s accompaniments 

ez. RR 

he first Children’s Assembly of the Fox-Buonamici 


hool took place January 27, when the following pupils, 


ies of seven and fourteen, played 


neing between thre 


y Gray, Gwendolyn Mosher, Beppe Buonamici, Guido 
et Helen Stantial,; Ellen Curtis, Miriam Matlack 
Matlack, Pauline Rubin, Constance Turner, Ada 
mbardi, and Kleanor Sprague 
nere 
Heimrich Gebhard offered at his recital, given in Stein 
rt Hall, January ivaried program, consisting of pieces 
Bach, Franck, Chopin, Schumann, Tschaikowsky and 
Liszt, besides a group of his own compositions. Mr. Geb 
rd, well known as a sterling artist and sincere musician, 
imple proofs on this occasion of the qualities which 
ve earned him this distinction; namely, a tone of full 
red beauty, abundant technic and a refined 
elegance in all that he undertakes. ‘Tis true that the 
idtl ind deeper heauties of some of the pieces were 


through this very refinement, but that was perhaps 
e more to fear of oveftaxing the acoustics of the hall 


n to any lack of ability to portray them. Mr. Geb 


rd's own compositions, particularly the gavotte, were 





most warmly received, and he was forced to add several 
encores to the program. 
nner 
A second sonata recital by Clara and David Mannes 
was the attraction at Steinert Hall, January 23. 
nenre 
rhe firmly established rule of the Boston City Club that 
no woman be admitted within its sacred portals was for 
broken, when on Thursday evening, January 
25, Maria Gay, the popular singer of the Boston Opera 
Company, entertained 800 members of this club with her 
glorious voice and art. The occasion arranged by the 


the nonce 


City Club, an organization comprising men of this city 
prominent in every walk of life, was entitled “Grand 
Opera Night,” and enlisted in addition to Madame Gay 
the services of the following singers of the Boston Opera 
Company: Messrs. Zenatello, Romito, Blanchart, Lankow, 
Kaplick and Olshansky, with Mr. Clandestini at the piano. 
Ree 
The first of a series of studio recitals by pupils of Anna 


Miller Wood, which are to be continued through the 
months of February and March, was given January 24 
at the Pierce Building, when a varied program of duets 


Edith Bul- 
Wood and 
speak- 

semi- 


following participants: 
Laurel 
generally 


and solos enlisted the 
Harrison, Mrs. Brigham, 
Though a pupils’ 


lard, Inez 
Susan Brown recital, 
ing, hardly calls for any detailed criticism, yet the 
professional standing of one or two of these pupils merits 
a word, Of these Edith well known for her 
splendid work as a church and concert singer, gave a 
musicianly and finished performance of a group of French 
Harrison displayed a rich contralto 


Bullard, 


songs, while Inez 
voice of wide range and variety of expression. 
nRne 

\ large audience was on hand at the opening concert of 
the Cecilia Society under its new conductor, Dr. Mees, 
the disappointment of Miss Nielsen’s non- 
appearance, Owing to a severe attack of the grip, was 
most cordial and enthusiastic over the really remarkable 


and in spite of 


performance given of Berlioz’s highly imaginative and ro- 
Damnation of Faust.” And it was 
vident from the very outset that Dr. Mees was the man 
Never before has the chorus of the Cecilia 


mantic work, “The 


for the place. 
Society shown such finish, and such responsiveness, and 


this after only a short two months under its new director. 


\ most auspicious beginning and one which promises 
much for the future of the society with a man of Dr. 
Mees’ experience and high standards at its head. The 


soloists, too, contributed their share to the general excel- 
Miss Hudson, who took Miss Niel- 
sen's place at the last moment, is the possessor of a rich 
soprano voice of the loveliest quality and sang the music 


exquisitely to suit its 


lence of the concert 


of Marguerite, coloring her tones 


THE RENOWNED FRENCH TENOR 
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Priscila WAT 





312 Pierce Bullding 
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wistful and poetic sentiment. Mr. Hamlin brought to the 
role of Faust his own well known intelligence of concep- 
tion, which gives each mood its just emphasis through his 
vocal certainty of expression, while Mr. Witherspoon was 
the sardonic Mephistopheles to the life, his tones and ex- 
pression characterizing the part most vividly. Of partic- 
ular beauty was his singing of “In This Fair Bower,” a 
splendid example of perfect phrasing and the sustained 
art of song. Mr. Merrill gave the taxing music of 
Brander in a manly and robust fashion. 


Mrs. Paul Sutorius, the well known New York man- 
ager, made a hurried trip to Boston on Saturday in order 
to be present at the composers’ recital at which Madame 
Stevens-Low, one of her artists, 


cess 


appeared with great suc- 


nar 

The composers’ recital, first of a series inaugurated un- 
cer the auspices of the Boston Music Company (G. Schir- 
mer, Inc.), and given before a large audience at Jordan 
Hall, January 27, had many interesting and unusual fea- 
tures. At the outset it may be said that the idea in itself 
is one deserving the highest praise, and more particularly 
when it is carried out as successfully as was the case on 
this occasion. From the following program, too, it may 
be noted that nearly all of the compositions were un- 
familiar to the general public, and had their added interest 
in the fact that several of the composers participated by 
playing their own works: 
Scnata, op. 4, for the piano ‘ Arthur Shepherd 
Played by the 

for violin and piano... 


composer 
Sonata, op. 1, .Frederick S. Converse 
Bessie Bell Collier and the composer. 

The Heart of the Woman (W. B. Yeats) ..Henry Eichheim 
When the Dew Is Falling (Fiona Macleod).. .Henry Eichheim 
\cross the Silent Stream (Fiona Macleod). .Henry Eichheim 
Aedh Wishes His Beloved Were Dead (W. B. Yeats), 

Henry Eichheim 

Florence Stevens-Low. 

- Heinrich Gebhard 
Heinrich Gebhard 
- Heinrich Gabhard 
. Heinrich Gebhard 


Intermezzo 

i en ee oe 

Gavotte ........ ; ces te Gaws 

Etude in A minor (Cascades). ............0005- 
Played by the composer 


Réverie, in A minor............. Gustav Strube 
re | ee anew enees “ ...T. Adamowski 
DUG bs én ckbianks co edeeneernsabes iy ..T. Adamowski 
Caprice Espagnol (Henri Ketten)...... AES Ch. M. Loeffler 


Bessie Bell. Collier. 


Jessie Davis and Grace Colher, accoxpenists 


Of these Mr. Shepherd displayed but scant originality 
or melodic invention in his piano sonata. The sonata for 
piano and violin by Frederick S. Converse, however, is a 
composition lucid, clear and melodious—a distinct asset to 
the ensemble literature for these instruments. But the 
chief interest of the occasion centered in the Eichheim 
songs, heard for the first time anywhere. These are real 
gems of inspiration in ultra modern atmospheric form and 
filled with a strange, haunting beauty, requiring supreme 
art for their interpretation. In these, Madame Stevens- 
Low, who has only recently appeared on the American 
concert platform, scored an enormous success and imme- 
diately established herself as an artist of the first rank. 
It is not alone that the singer has a beautiful soprano 
voice of lovely tyric timbre that she colors with the most 
exquisite art, but all unconsciously her personality lives 
the poem she describes in her song, so vividly that it is 
like seeing the song itself personified without further 
accessory of any sort to hear her interpretation. And its 
supreme charm, lies in its absolute ingenuousness— 
the spontaneity rising rather from the depths of her own 
inner understanding than from any outward hints Ma- 
dame Low might have assimilated through her years of 
study. A singer with a message who is bound to leap into 
instant favor wherever she is once heard, and of whom 
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the separate details of diction, tone production, musician 


ship, etc, may be very briefly dismissed with the all ex 
pressive phrase of a marvelous tout ensembk The audi 
ence recognized this both in the enthusiasm with whi 


she was received and in the showered upon her 


praise 


by every one after the concert. Madame Low was 





seconded in her performance by the ely played accom 
Mr 


playing of his 


paniments of Jessie Davis Gebhard displayed his 


well developed pianism in the interesting 


compositions, while the ck 


, 


sing group had its chief merits 
and Loeffler 


RRR, 


pair ol 


in the compositions of Strube 


rhe 
phony 


fourteenth concerts by the Boston Sym 


Orchestra, January 26 and 27, brought Katharine 


Goodson as soloist and the following progran 


Symphony No. 2, C ma > 1 
Cencerto for piano, No B flat mine o l kowsk 
Dramatic overture, Husitsk ) 2 
Miss Goodson, playing the Tschaikowsky B flat minor 
concerto, set herself no easy task, since this difficult work 


requires not only the utmost breadth of conception, but a 


out of the ordinary 


strength and one not asso 
ciated with other than the most virile of pianists. That 
Miss Goodson should emerge triumphantly from tins se 
vere test of her virtuosity is not to be wondered at. since 
her rendering was made noteworthy by reason of its weil 


defined musical exposition, its great breadth and tempera 


mental sweep, its scintillating brilliancy of finger technic, 
and the coherency which subordinated the lesser themes, 
leaving free sweep for 
the 


should be no 


the colossal harmonic structure of 


work in its tremendous barbaric splendor Phere 


sex in art, so that the phrase a great woman 


pianist ought not exist Therefore, in thus summing 

the work of Miss Goodson, the judgment based upon 
broad principles only is the one in which the audience 
paid its enthusiastic tribute to a great artist The great 
Roston Orchestra gave a sympathetic expositior t the 
Schumann symphony and a brilliant rendering to the 


overture at the ¢ s¢ 


Dvorak 


BLANCHE FREEDMAN 
Zina Brozia as Mimi. 
Zina Brozia’s impersonation of Mimi i La Boheme 


soston 


a part which she essayed for the first time at the 


Opera House on January 3, added much to the artistic dis 





Boston 
BROZIA AS 


Photo by Steller, 


ZINA MIMI IN LA BOHEMI 


tinction achieved by this charming prima donna in her 
) I 





ether roles Following are the opinions of the Boston 
press: 

Madame Broria gave a re s performance as Mir 
singing the music with feeling ar abas mn and with sustained me 
dic fervor whenever the t t th stice to 
splendid curve of Puccini's phrases an wit t credit to herself 
1% a finger and an artist ohe cost A priate 
simple and almost frowsy mar ed eas 
and with a detail happily ay sracte Ros f 
la ary 4. 19 

Miss Brozia took her st of Min La loheme ast night 
for the first time anywher« She sang and acted with greater spon 
tancity, expressiveness and sgination than at any previous app 
ance here She suggested the character with sympathy, versatirt 
and emotional appeal. Her impersonation approached the well de 
fined and significant profile of a dramatic portrait. She made th« 
transition to pathes in the third act with moving appeal while ker 
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t dialogue wit Mareella was cxpressive t © se 
vith Rodolfo, whom she had just overheard complaining of her, was 
teous Phere was illusion and the throb of heart in it. As a 
ger Miss Brozia was both entertaining and imaginative Her 
yice is mot large, but one of goc She only phrase 
uccimi’s music with intelligence t interpretative of the 








well chosen accentuati and color Boston 





motional thought by 


ilobe, January 4, 1912. 


and dis 


simplicity and plausible 


Brozia’s impersonation is carefully conceived, 


itself, by 


Madame 
nguished in the performance 


She dressed the 





spontaneity. part in the first two acts in a manne 
fferent from that to which we have been accustomed She 

ot overdress it, and the brilliant color was a reliet He Mi 

was in turn ingenuous and girlish, the unatiectedly desperately 
ywe, then pathetic without an attempt at incongruous heroics. H« 
ice is we suited to the part and never has she sung here s 


reely and effectively. Her tones have a refreshingly pure 


ind her voice powertu ne, Carries ¢x 





Of Madame Brozia’s 











rst act that she is t € nd y 

eased the audience. sts ot 
affection were mingly done ‘ er t hant, und | 

voice came y it play where intensity was den le« 
ough her tende addio senza neo! was the exquisite t h 

1 scene The vocal expression the last act was very realist« 
and Madame Brozia breathed her last with the € yf « 

me with the scene and is | con 





who has truly « 





t ed sympatl c gazes of an aud € Science Moni 
January 4 p12 
Miss Brozia, who was singing M for the first time at th 
Boston Opera House last evening, gave a pert ‘ cal ex 
cellence and invested the scenes with a sense of being in the mid 


f the ealities of the lit n Bole : Bostor 
J 9g! 
A Texas Teacher. 
Texas is one of the few States in the Umon w 
ated from the whole world, could lve upon her ow! 
resources. Many great things truly may be claimed to! 


lexas, among them her prominent vocal teacher dis 
Hlaggerty-Snell, now of San Anton This woman ha 
been a missionary and an explorer in the vocal worl 
Her slogan is that every one may be taught t ng, a 
that singing depends more n nature 





exception sl clans 


ai, the ta 


upon art than 
Wthout an I 


sertion, and the tone-ce 


idult, the middle aged and the hoary headed, all are tound 





ir her studio. Sometimes the tone-d make such hideous 
sounds that the doors and windows have to be closed, but 


in a few weeks these same pupils are listened to with ad 


miration. Every voice is improved to an extent that it is 


that all were not endowed with beaut 


Hier best advert: 


difheult to believe 


ful voices at the start sement is hei 


Work 


Elizabeth Sherman Clark's New York Debut. 


kK lizabet Sherman Clark. the American contralto, wh 


has sung successfully in Europe, will make her New Yor! 





debut at the Lyceum Theater, Monday afternoon, Febru 
ary 5. Her program will be as follows 

Air «from Ort ( 
Caro Mio Ben.. Gierda 
Chanson de Francesca M assenet 
Nebbie . Respighi 
Stille Nacht Gr 

Im Kahn Grieg 
Der Tod und das Miadch« Schubert 
Standchen Brahn 
Im Herbst Franz 
Aria from The Gioconda Ponchiell 
Marie Magdeleine Massenct 
W aldeinsamkeit Rege 
Romance Debuss 
The Lark Parker 
Forgotten Land Harriet W 


Fruhlingsnacht 


Madame Stevens-Low, Soprano. 


Madame Stevens-Low, who recently reappeared on th: 


oncert stage after a short absence, was last noted in the 
columns of THe Musica, Courrer on the occasion of her 
oncert with Oscar Seagel in Paris. “The success of boti 
artists was pronounced,” wrote the Paris correspondent of 


her debut 





About a month earlier 
Theatre, Nice, had 


added 


Musica ( 
the National 


rue OURIER 


been a most 





also its interest 


Jean de Reszke's pupils 


gratifying which had 


fact that 


success, 


the she was the first of 


to make a public appearance in opera. These first successes 


several engagements 


were followed in turn by important 
in London. In November, 1o11, she resumed her career 
by making a joint appearance with Mr. Seagel (who has 


I all, 


almost ex 


hostc Lin 


been touring America this season, at Steimert 
again 
actly where it had been interrupted 

Of this Philip Hale wrote in the Boston 


thus taking up her professional work, 


Herald: 


asing is mt 





The singe taste " t her 


reter she hae sense of proportios oise, the al 


ents \ g 
Le ar 
Madame Low’s musical education began under Trabadelo 


n Paris \fter a peri study with him she returned 


to New York, 


and secured engagements as soloist in the 


First Presbyterian Church, Bloomfield, N. J., and at Trinity 
Church, Newark, N. ] nally becoming the soprano solo 
ist at the Madison Avenue Presbyterian Church—a distinct 





compliment to her maturing powers in view of the wide 
fame of Dr. Kittredge’s choir She was then studying 
with George Sweet and Mrs. Morris Black, following tha 


up with Munger 


{ a course of special work under Clara | 


f Boston, whose reputation, through having been the onl) 





[ADAMI EVENS-LO 
teacher of Emma Ea be n f world wide sig 
il ¢ 
bidele Koenig Che le Chant at the Paris Opera 
was Madame Low next teacher prior to the time when 
lean de Re kee " the tame ! spler lid perati 
reer about him ‘ enter the profession of 
teac re { ler the nait } the new master wa 
iturally very care : o1ce {f puy . ewhat 
to me “ ry e, ther re, the then |} Stevens 
when applying to De Resz| for i n found herselt 
tre te i itt t 5 iss n t mon 
the first t repared tor opera Phe othe em 
it interesting group of students were Maggie Teyte 
Mr Saltzmann-Stever Lucille Marce Mary Ira 
Edith DeLy since then a leading yprano at Bruss 


18 Upera Comique 


and Madame 


Immediately fo Wits er reappearance in boston iast 
autumn Madame Low wa en | Vr. Eichheim to i 
terpret is music tor group { ngs t the poems 
of Fiona Macleod and W. B. Yeat er present intent 
being to devote herself t neert work With that end 
n view. she recently refuse an openit m the operat 
tage in italy, and mcluded arrange nt ereby < 
has placed herself under the management of Mrs. Paul 


Sutor‘us of 1 W. 34th Strect, New \ 

Madame Low voice has been des 
and M le Reszke as a dr 
the term fails t igwest the silvery, y 


eautitul t! 


Munger 





that makes it especially 


concert 


ironment of the salon and 








her ice, too, is singularly young and i 

lished; her dictior ywtably pur ul 

harmngly poetx She sin witl t 
and style and her well-rounded phrase arry the tr t 

f the old Italian method of pure song rt tely 
her appearance and her voice harmonize he is t 
fed, and gracetul wit } thi ri t ‘ 

t a reverthel t gyuestior ft ripene ntinent 
experience—a dark-ey« lark-haire ng woman whos 
matured art the expression f an inborn feeling for 


selected by the 
Ma 


places her <efinitely in the small 


the beauty of song That she shouid be 


composer of music for the poetic imagery of Fiona 


leod W. B. Yeats, 


nterpre*ative 


and 


lass tt y artists 
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Music students arriving in Vienna may call upon 
The Musical Courier correspondent for all necessary 
information. 

a Polish 
she received 


Melville-Liszniewska recently gave 
omposition Krakau, at 
re than the usual share of flowers, applause and 
rare musicianship. She is booked to 


evening in Breslau this month, in 


Madame 
evening in which 
even mm 
mupliments for het 

ve a chambet mi 
which her violin sonata and piano quintet will be done, 
is well as a quartet by Herr Wittenberg, he playing the 
In February this busy lady 
vil] play String Quartet. Her 
quintet and the Melcer sonata will be on that program 
In March, she will give two recitals in Stockholm and an 


rst violin in each number 


+} 


I} with the 


famous Rosé 


Between times, she is in- 
for Professor 
preparing 


yrchestral concert in Berlin. 


dustriously getting ready her large class 


Leschetizky, as she is one of his favorite 
teachers 
ume 
Lilian Amalee (Smith), of Los California, 
who’as a child prodigy studied with Jedliczka in Berlin 
and Professor Leschetizky (then after a few years spent 
has again 


Angeles, 


in ten hing and ¢ mcertizing in the U. S. A, 
cen under Leschetizky for the last three years), played 
the following program at Beethoven Saal in Berlin, with 
Ernest Kunwald’s direction: Chopin 
Weber “Konzertstiick”; and the Grieg 
She was warmly praised by the or- 


orchestra under Dr 
Kk minor concerto; 
\ minor concert 
chestra and the director for her excellent rhythm, as well 
is her facile execution and musical interpretation. The 
, Weber concerto had not been heard in Berlin for several 
years, and a celebrated musician told the young artist 
that.it pleased him as well as Rubinstein’s rendition of it 
o long ago. The applause was spontaneous and liberal 
and-at the last she was compelled to give an encore, for 
which she chose.the Chopin berceuse. Miss Amalee was 
the recipient of many flowers, and among those who vis- 
ited her in the artists’ room were the American Consul 
ind family ; Wells, the popular representative 


Leschetizky, and Victor Heinze and pupils of 


Howard 
there - of 
( hicago 


nner 


In a Liszt program given by some of the pupils in 
Meisterschule classes in the Royal Conser- 
vatory, Philadelphia, dis 


played a fluent technic, excellent tone and rare poetic feel 


Godowsky’s 


Hermann L. Wasserman, of 


ing in a Liszt etude, “Au bord d'un source” and the 
Mephisto”’ waltz. Godowsky was present at the recital 
RRR 
Gertrude Cleophas, one of Fanny Bloomfield Zeisler's 
talented pupils, has returned for her third year of study 
inder Professor Leschetizky and Madame Melville 
LLiszniewska Her sister, Miss Cornie, with Genevieve 
lodrea, of Lincoln, Nebraska (a former pupil of Carl 
Steckelberg), will both study violin under Professor 
sevcik 
Rar 
hat representative American pianist, Fanny Bloomfield 
isler, will give a concert in Grosser Musikverein Saal 
month, as will also the violinist, Mischa Elman. 
zee 
e works of Henri Vieuxtemps became on January 1 
the property of the musical world, and will now be sold 


| the cheapest edition, at prices varying from fifteen cents 


Joan Manen, one of the 


has been busy rearrang- 


to thirty-five cents per copy 


' nt 


preters of Vieuxtemps 


ing the new edition, which will consist of the well known 

1) minor and A minor concertos, the effective 

antaisie” caprice, “Fantasia Appassionata,” the “Bal- 
ide Polonaise,” “Reverie,” etc 


RRR 
Handel’s oratorio, “Samson,” has been heard only twice 
hundred years (1814 and 1863). 


Vienna in one Fried 


h Chrysander’s arrangement of it will be given next 


week under Hofoper Kapellmeister Franz Schalk The 
principal parts will be sung by Adda Noordeweir-Red- 
dingius (Dalila), Adrienne von Kraus-Osborne (Micha), 
Hermann Giirtler (Samson), Dr. Felix von Kraus 
(Manoah and Harapha), besides the mixed choir of the 
Singverein of the k. k. Gesellschaft der Musikfreunde 
and the Vienna Konzertverein Orchestra 
Ree, 


Dr. Bernhard Paumgartner, who recently finished a 
three years’ course of instruction under Hofoper Kapell- 
meister Bruno Walter, directed a recent symphony con- 
cert given by the Tonkiinstler Orchestra. The program 


wa l'schaikowsky, sixth symphony; Schubert. “Chorus 





of the Elves” from the “Magic Harp”; “Standchen” (alto 
solo, Sabine Kalter); 23d Psalm, “The Lord Is My Shep- 
herd.” The Ladies’ Choir was formed of the pupils of 
the celebrated singing teacher, Papier-Paumgartner. The 
alto, Sabine Kalter, will begin a four years’ contract with 
the Volksoper in September of this year. America was 
represented in the choir by Frances Gould, of Pitts- 
burgh, Pa. 
eRe 

Maeterlinck’s “Blue Bird” is being given successfully 
in the Deutsches Volks Theater. For the first perform- 
ance on December 24 the author himself assumed the di- 
rection, and his wife, Georgette Leblanc, took a leading 
role. 

nur 

“Le Jougleur de Notre Dame,” text by Maurice Lena, 
and music by Massenet, is being given several times each 
week at the Hofoper. It is well staged, and William Mil- 
ler, the American tenor, displayed his ability as an actor 
in the part of the Juggler. His superb voice is always 




















OSKAK NEDBAL AS CONDUCTOR, VIOLA PLAYER, PIANIST 
AND LISTENER. 
(From the Vienna Konzertschau.) 





under perfect control, so it is no wonder that he is such 
a marked favorite with the Viennese. Edna Lima, the 
young American soprano, was one of the angels in the 
invisible choir. “Die Jahreszeiten der Liebe” (“The Sea- 
son of Love"), consisting of four old Vienna dance- 
pictures, is another novelty at the Opera. The music is 
arranged from Franz Schubert’s works and has many 
charming waltz melodies, the ballet being particularly 
good. 
zerme 

Six premieres took place here on as many different 
stages the night of December 24: “Le Jongleur de Notre 
Dame,” in the Hofoper; Maeterlinck’s “Blue Bird,” in the 
Deutsches Volks Theater; Humperdinck’s “Hansel und 
Gretel,” with a new cast, in the Volksoper; the new Eys- 
ler operetta, “Der Frauenfresser,” in the Birger Theater; 
the operetta, “Altwien,” in the Carl Theater; and Hansi 
Niesl in the musical farce, “Das lustige Wien,” in the 
Lustspiel Theater. 

nme 

The Gesellschaft der Musikfreunde will celebrate the 
one hundredth anniversary of its organization this year, 
and offers a prize of two thousand dollars in the compo- 


sition contest. Lourra D,. Mason. 





Madame Korolewicz as Butterfly. 

Madame Korolewicz made a great impression as Ma- 
dama Butterfly with the Melba Grand Opera Company in 
Melbourne, Australia, as the following notices 
testify 


press 


With her entrance aria, “Spira sul mare,” Madame Korolewicz 
it once gained attention by the full and clear ring of her soprano. 
She appeared a winsome imitation of the Japanese prototyre and he: 
little mincing ways were done with so much natural prettiness that 
they could be readily accepted. The duet between Butterfly and 
Pinkerton at the end of the first act, through the union of the twu 
remarkably fine voices, provided an exceptional feast for the ear 
nd was cheered to the echo by a delighted audience. 

In her trials of waiting for the return of a faithless husband, 
Madame Korolewicz’s Butterly exhibited touching sincerity. Con- 
sistent in every detail, she was particularly impressive in the lasi 
scene, of which she gave a new version. Not in the presence of 
her litthe son did she die. She let him out into the garden before 
ommitting the awful deed. Then, hearing Pinkerton’s voice from 
outside the house, she spent the last moments of her ebbing life in 
the struggle to reach the door. Finely conceived and realistically 
xecuted, the scene appealed strongly to the sympathy of the spec 
ator.—Melbourne Herald. 





To begin with, it had a really splendid prima donna, Madame 
Korolewicz, as Butterly, a soprano of great vocal and dramatic gifts 
and who showed quite a new light on the hapless Geisha girl. 
Madame Korolewicz made less of her opportunities in the first act 
than might have been expected of one so richly endowed. But 
with the coming of the duet at the end of the act there was a 
change well nigh miraculous, The way the two voices blended with 


the rich orchestral accompaniments surging underneath made an 
unforgettable impression. It fairly brought the house down. There 
after the artist was superb. All the second act was likewise superbly 
done both vocally and histrionically, one unforgettable point being 
tne action when Snarpiess reads the letter, and another almost as 
good, the telling rendition of the music when she sees Pinkerton’s 
boat coming into port. In the third act Madame Korolewicz rose 
even higher.—Melbourne Age. 





Her success in the role of the idolized geisha was most pro- 
nounced, the large audience being unstinted in admiring enthusiasm. 
Madame Korolewicz was really a lucky discovery for the company 
and her case only proves what excellent substitutes for the operatic 
“stars” of world renown may be found by an enterprising opera 
director. Probably nobody in Australia, even among the profes- 
sional critics, had ever heard her name before the formation of 
Melba’s company. But then, nobedy outside a small circle in Italy 
had heard the name Tetrazzini before an American impresario en 
gaged her a few years ago as a substitute for some celebrated 
sopranos of the first magnitude. Madame Korolewicz is a dramatic 
soprano of very great merit. The voice is full and round in tone, 
and of quite adequate volume, canable of expressing the finest shades 
of vocal expression. It is a beautiful natural gift in its prime. But 
Madame Korolewicz is something more than a singer; she is an 
emotional acress of distinction. The g.aceful naivete of her inter- 
pretation in the first act, the deep sentiment of the second and the 
moving pathos of the last scene were all admirable dramatic touches 
by this excellent artist.—Melbourne Argus. 





Russian Trio on Southern Tour. 

The Russian Trio (Eugene Bernstein, piano; Michael 
Bernstein, violin, and Arthur Bernstein, cello) has been 
making a successful Southern tour. Following are a few 
press notices pertaining to same: 


The Bernsteins are great artists. Their ensemble is perfect and 
in interpretation they are equally authoritative in strictly classic 
music and in modern compositions. They played the Beethoven 
number from beginning to end with grace, elegance and a pure 
quality of tone. The romantic serenade by Saint-Saéns was full of 
sensuous beauty, and it was plain by the demonstration of the au- 
dience that a repetition was called for, but the performers decided 
to give instead a novelty—a selection from the Schutte trio. 

The third and last number—the Arensky work—was distinctly 
Russian and refreshingly modern. Like the Saint-Saéns number 
it revealed the brilliant virtuosity of the artists. And the audience 
would have been charmed were it repeated.—Birmingham (A‘a.) Age- 
Herald, January 22, 1912. 





The concert last evening was lovely beyond mere verbal expression 
and our appreciation of it is so far beyond such expression that one 
feels a hesitancy in trying to even approach a full conception of all 
it meant to a real lover of music 

Messrs. Eugene, Michael and Arthur Bernstein are a wonderful 
trio of brothers. Each is master of his instrument and each plays 
that instrument with such perfect technic and soulful interpretation 
that the hearers are lifted up cut of the realm of mere criticism 
into that of supreme enjoyment with a forgetfulness of everything 
except the most intense sympathy with every mood of the compos-r 
and the interpreter.—Selma (Ga.) Times, January 23, 1912. 





The three artists displayed a deep insight and understanding of 
this charming composition. Arthur Bernstein, the cellist, has a tone 
of unusual purity, roundness and mellowness, of a quality both 
searching and sympathetic. Eugene Bernstein reveled in sheer lux 
ury of tonal cadences. He-spun his tone, he lent it a hundred 
colors, a hundred blended hues, in brightness and shadows. Melo- 
dies flowed from benegth his fingers, the full, broad, warm, serious 
beauty spread over the audience with thrilling and expansive glow. 
Michael Bernstein has a most sympathetic tone, his intonation is clear, 
rineing even in the highest positions. His free bowing results in 
breadth of tone majestic and emphatic.—Selma (Ga.) Journal, Jan 
vary 23, 1912. 





Christine Miller with Toronto Choir. 

Th. Mendelssohn Choir of -Toronto has engaged 
Christine Miller for three performances of Verdi's 
“Requiem,” two in Toronto in February, and one in New 
York City on February 28. For this concert, the entire 
choir will come to New York from Toronto, and will be 
accompanied by the Thomas Orchestra. 

The following week Miss Miller makes another Western 
recital tour, which embraces Des Moines, Racine, Wau- 
sau, Milwaukee, Appleton, Denver, Louisville, and St. 
Paul, where this busy contralto appears as soloist with the 
St. Paul Symphony Orchestra, her eighth symphony 
orchestra engagement this season. , 





Musical Names for Musicolony, 

The park, grove, forest, spring, brook, lake, roads and 
the verious other nctural beauties of Musicolony will be 
christened with appropriate musical names. The idea 
originated with Manager R. E. Johnston who, when he 
paid a visit to this charming spot, named the magnificent 
beach “Symphony B:..ch,” which name was at once ac- 
cepted by Dr. Franklin Lawson, its sponsor and manager. 
Mr. Johnston and a large number of musicians have be- 
come interested in Musicolony to the extent of securing 
lots at this new summer resort in Rhode Island. 





Schelling Condemas Overpractice. 


“One hour of the proper sort of practising is worth more 
than treble that amount incorrectly Cirected,” says Ernest 
Schelling, one of America’s leading pianists, now i: 
Europe. Mr. Schelling believes in work, but he is opposed 
to overwork. His theory is that ten minutes of intelligent 
practice will do more for any pianist than extended periods 
of hit-or-miss methods. 

Artists practise regularly, but they have learned that it 
is unwise to overdo. 
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Slav, Norwegian and American Indian. His other num- 


bers included the Bach chaconne arranged for left hand MME. LILLIAN 
by Brahms, minuets by Mozart, Bizet and Sieveking 


a 


Chopin’s “Funeral March,’ two Chopin mazurkas, the 
Chopin waltz in A flat, the Gluck-Saint-Saéns capri 
from “Alceste,” and selections from Mendelssohn's setting 
for “The Midsummer Night's Drean 


Theodore Harrison, Baritone. 


Iheodore Harrison, the young American barit ) ASSISTED BY 


has sprung into such promimence in the German concert MYRON ow WHITHEY Ba 

Id . 1 ’ +4 . ’ + $$0 
worle during the last year, is a native of [Philadelphia 
Cervantes the Little ) ats : , ROMAYNE SIMMONS, Pianist 

He laid the ground work of his voca' education in that 5 anis 

city under Frederick Peaks, and in 1904 spent one year SEASON 1912 
abroad under Fedele Koenig in Paris and William 

“sien AP palate . : bh th Booked Solid until February 20th 

akespere in ondon, also coaching 1 oratorio with ic 


excitement on every feature Sh 
English authority. John Br Returning For Concerts after that date appiy te 


whing 


up in mild surprise and asked Do you mean the editor home he appeared in numer nciite with the Phils 
: home be sppeared in numerous concerts with the Phil FREDERIC SHIPMAN 


in chest delphia Choral Society, the Philadelphia Symphony Or- 


one wre 





“Where is the editor?” exclaimed the violinist wit! 


he attendant at the table f the inquiry office looked Ty , 
i . well Known 














“I don’t know who I mean—I mean I do know who | chestra, the Thomas Orchestra, and was for several 3835 Fiournoy Street - Chicago, tll. 
mean—I mean the man who wrote those lies about me iM seasons soloist at the summer musical festivals at Ocean 
the last Musicat Courter Here, look at this,” he cor Grove, N. J In 1909, acting on the advice of several 
tinued, drawing a soiled copy of the paper from his over prominent ae ea he gave up his business connections and erg (immediately ngaged after first appearance), “Kin 
coat pocket. went abroad again to study music, first in Florence, Italy ertotenlieder 

“T'll take your name into the office if you will give me Heidelberg; Liszt Feies t Alleemeiner Deutscher 
your card,” said the young lady Musikverein 

The card was sent in while the irate artist fumed and Heidelberg ; ( ictor W Passion of St. John 
bit his nails Vienna; Konzertver t t Conductor Léwe 

Don Keynoté happened to enter at that moment and Mahler songs 
the violinist sprang at him Muni K ‘ er I t ‘ ictor Lowe 


“Was it you that dared to insult me—me, me, who has 











ilways bought your paper. I won't buy it again. Nobody Leipsic; M G , Director Géhies 
reads what you say, anyhow Who'd pay fifteen cents Karlsrul Roya I 
for such a paper!” Jena; Conductor St Christmas Orator 
“Sir,” said the Don, “you appear to be excited.” Stuttgart; R rchests Cor tor Max Schillings 
Excited! Me excited? I am. No, I'm not—lI never Muni Conduct Gabr ual Manfred 
get excited. But everybody is talking about the way you Scheveningen: wit | rreux ' tra of Par 
insulted me last week. It’s a lie, too, and nobody reads . Darmstadt, B Esse Glogau. and several othe 
your paper because they know nothing ts true your cities. Press n ‘ - 
contemptible sheet Humph !” . ' , al 
“May I see what has offended you?” asked Don Key ‘ ‘ \ Waakbla 
noté. Nede 
“Oh, you know well enougl Everybody knows.” " ; : ’ ' 
“Excuse me, sir [I regret that I do not understand , erf . 
you,” continued the Knight ‘ ' 
“Here, look at this,” exclaimed the violinist, laying a ‘ ‘ . . ‘ 
‘opy of THe Musicat Courter on the table and tapping i vith a te 
violently the offending paragraph . t ' 
‘May I ask if you bought this copy?’’ queried the Don , 
“No; I do not take Tue Musicat Courmr—that is, I — ale 
bought this copy because I was igsulted.” 
“Why should you feel hurt at a paragraph in a paper ; Caogee woolen by Dalimeyer Russell. 
which, you say, nobody reads?” asked Don Keynoté Sopra des Russell presented his third historical p 
“It’s a disgrace, an insult, an outrage That’s what | re il of the season on 7 ‘ ening, Jan y 1, 1 
call it—yes, an outrage! For seventeen years Toe Mv- the Rittenl ¢ in Pittsburg g as assisting 
sicaAL Courrer has called me an excellent artist, a fine " " - B ctert, ter : played Ch 
violinist, a worthy musician, a player of intelligence and works and enter the las ence in lelight 
discrimination, and then to come out with an insult like rHEO. HARRISON Senne The | N w done ¢-know 
you did last Wednesday and say my tone might have naise-tantas! a a t; fous ‘ ‘ nd the 3 
been fuller and my up bow staccato was not as ¢pringy where he worked under three masters, Isador Bragiotti, nu er t piar ceiving 1 y entl asti 
1s it used to be. Ah! what have I come to at last!” cried Lombardi and Carobbi. He acquired a repertory of twenty reca Mr. Siefert er ! nd Blas 
the enraged little man, tearing up the paper and scattering five roles in Italian and appeared in many of the smaller Sanders Walker art vith the accor 
it on the floor Italian cities. Going the next year to Mur \ ent Phe next 1 rt will Fel 
“Sir.” answered the knight, “I find no insult in those there German lieder and the standard oratorios is ruary 23, U t t of Beet en and 
riticisms. On the other hand, you should be glad to see and his voice and art have won for him no less t! Schumann comp 
that after seventeen years of mistaken judgment we have appearances in the most important cities of Germany and 
it last told the truth about you.” Holland this season, an extraordinary number for an Amer Olive Mead Concert Today. 
ican singer in the first year of his neert work ere | ( Mi. QO tet « ‘ st afternoor 
PR ANS PSS <0 SNe icesaretea Among his private recitals have bee ne py m nd etore neert today \ ! lay Jar ' t fot 
Henry Purmont Eames Recital, the Grandduchess of Luxemburg (sister the King of Rumford Hall East gist Street, New York 
Henry Purmont Eames gave a_ piano-lecture-recital Denmark) and before Princess Gisela of Bavaria (daugh- The program w be Haydn’ tet in D on . 
Saturday evening, January 20, at the Presbyterian Churci ter of Emperor Franz Joseph of Austria). A partial list of Glazounow Int dium in M Ant Beethoven's 
at Beaver, Pa. under the auspices of the Fortnightly Clu is public engagements for this season and one or two rtet in B flat r, op. 18, N 
of that town. His subject was “Dances, Old and New critical notices thereof follow This will be the t of this s four neerts it 
As illustrations, Mr. Eartes played folks dances—Oriental, Amsterdam; Konzertgebouw, under ( luctor Menge Rumf H 








BACHAUS 


Pianist Extraordinary 


BALDWIN PIANO Management: QUINLAN INTERNATIONAL MUSICAL AGENCY, 1 West 34th Street, New York 
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Harewoop House, Hanover Square, W } not infrequently a treacherous guide and especially a very 
LaSCt, Sn Ne oe “ unreliable gauge as an international opera indication. Tov 
Since his return to London from America Oscar Ham- greatly in excess of London’s grand opera appetite were 


been interviewed by several of the London the prices asked for the boxes and stalls in the tentative 
daily newspapers on the future of his London opera house.  eort made before the opening of the house to secure a 
stein in the Daily Mail of January 17: guarantee list of subscribers.- With the exception of two, 

t I wanted to know whethe perhaps three, generous patrons of art who make England 
Londone mated 6u place. So far as that is concerned I a their home but are not English at all, but of Mr. Hammer- 


itishied The cheaper seats are well patronized; the receipts , 
and steady and general running expenses are pretty Stein's own race, there has been no support, subsidy, or 
, t by taking guarantee of any kind offered this courageous impresario 
But ¢] t enoug Opera cannot be run unless it be sub from any of the financial or social rulers of London so- 
‘ geass - name you like, but whether ciety And as Mr. Hammerstein has stated in his various 
by monar or municipality or substantial subscription Se p , it! ; th 
the money is absolutely necessary if opera is to pay ‘Miterviews the return in the aggregate wealth of the 


cheaper seats is quite insufficient to run the London Opera 
lot of money. One way and another I have House, though the attendance there is all that its manager 
£350,000. { don’t expect to make money, but could desire it should be. But one may ask: “Why not 


either If Ieget subscriptions for my " nas ‘ 
“ : _... Opera comique?” Expenses are not nearly so great in 

f stalls, then with the splendid attendance : ‘ } . 3 
ture will be brilliant. I shall produce the production of this delightful genre of opera, and with 
} era one or two exceptions all Mr. Hammerstein’s singers are 
get the money? I pride myself first and last essentially opera comique singers. Two “grand” opera 

vi co on sens If Lond joes not . : . 
: See eae ae : nS “hinke HOuSes run on a necessitous or kind of stringently econom- 

puse, on not want ngish Opera, and Ss 


$y shall dispose of the place. No, 1 ical basis is really quite too overwhelming an offering 
vill be done with the house or whether it to ask London or any other city to sponsor. London 

music hall, Plenty of time to talk about specially wants not more opera but better opera, opera given 

- wns ek ay thine ane sake ie ae with regard for its own verities of truth musically and 
dramatically, Ever must loom large and ominously on the 


\ before that time Hitherto when | : : . 7 Foes Me 
thy n he has simply said, “Oh, 1 don’t horizon of any competitor's survey of operatic possibilities, 
k f a show you are going to give,” or “Who is old Convent Garden with its own special social raison d’etre 
The “pig-in-the-poke” era is now past. The and annual quota of popular singing stars. The toy of 
t urpassed, the singers are not to be excelled . , ne m % , 
: “6 those in the social swim, and the despair of those just able 
fuses a subscription now simply does so because he ~ 
port the London Opera House. I don’t mind, s» to kee» afloat, when, however, paterfamilias writes a check. 
os ania for a box or a row of stalls for the Covent Garden three 
t remember that there lifference between grand opera months’ season, which is his contribution to the subsidy, 
y, Look at the queton «6 — ; sage he is at least sustained in the depletion of his exchequer 
i a Vv empty the popular seats o speculate in a > * ~ . . . 
by the “luxury of illusion.” For to him Covent Garden 


wn in against you is a little too 


is of the things traditionally sacred. Of its semi-hypo- 


ich for one man Then an all-round season consisting of novel 

ties and popular prices can only be produced by the aid of sub-  thetically operatic doings he may have, probably has, vague 
be The average member of the general public will rush for and uneasy notions. But as to its remote and contingent 

a certain piece But being an average man, he is doing what many ay Se 2 . 
f other average men are doing. The result is that on  POSSibilities as a social means-to-an-end rendezvous he 
hake: dhs ise is overcrowded; on another night there is only bows with great obeisance. To see (and be seen in close 
mi uttendan If you are going to have truly artistic ex proximity to) the imaginary great and near great is also 
eriments national opera you must have a known backing upon 4 something which like virtue has its own reward. So, his 
ee —s ae subscription is renewed year after year. That the veil of 
his illusion is very badly rifted and needs much patching 
lhe whole matter may be said to simmer down to the up never occurs to him; he being the good Englishman 
imple question: “Is the number of English music lovers that he is, is blind to things as they are. But this great 


ufficiently large to subsidize two London opera houses?” illusion was not created in a day or a few months, and 
When Mr. Hammerstein planned his London house he it cannot be transplanted over night to any other soil, for 
took a long chance on the question; he was a kind ot  operatically, it is indigenous to Covent Garden. There- 
plunger,” basing his hope and expectancy of the future fore, nothing further need be adumbrated concerning it, 

is experiences of the past. Experience is, _however, _except to state the sad fact that the London Opera House 








Cable Address: VERT’S AGENCY, LONDON Established 80 Years 


ENGLAND'S 
LEADING 
‘ CONCERT 
e 5 AGENCY 


6 Cork Street, London, W., England 


Cable: Keyaets, London CONCERT DIRECTION Established 189@ 


DANIEL MAYER 222. 


ENGLAND'S PREMIER AGENCY 


LILLA ORMOND 


MEZZO Soran oO 


ia S Recitals, Getober to Apri Assis! Mise Accompanist. Boston Symphony 
waiter aie: ‘Orchestra tor 3 oN ay A —* r the Maine Festival. iste ana and 17th. 


Management: R. E. JOHNSTON, St. James Building, 1133 Broadway, New York 


“wr ALK". 














In America Season 1911-1912 In Europe 1912-1913 
Management; THE QUINLAN INTERNATIONAL MUSICAL AGENCY. 
Successors te the Welfsohn Baresa t West 34th Street, New York 








is minus its all embracing possibilities and that Mr. Ham- 
merstein will have to evoke another kind of magic to 
charm the London public to his new, clean, and com- 
fortable house. If London really wanted grand opera, that 
is, real grand opera, it would have had it long since at 
Covent Garden, for those who support Covent Garden 
support it for just what they want. As to Mr. Hammer- 
stein offering to produce English opera as a sop to gaining 
the support of the English public for his empty boxes and 
stalls, that is rather a queer diagnosis of operatic condi- 
tions. Of course the production of an opera by a membet1 
of the Royal family would no doubt fill the house on the 
night of its premiere, perhaps on some few successive 
nights, but what about all other nights? If in the inter- 
ests of English opera a subsidy for the London Opera 
House can be secured, if a kind of international opera can 
be established, then Oscar Hammerstein will have proved 
himself a wizard the like of whom the world has never 
seen! But Mr. Hammerstein must first educate his Eng 
lish public up to the point of liking opera in general and 
wanting opera in English in particular. He must con- 
vince himself as well as those he wishes to be convinced 
that that which he wants them to have is really worth 
having. If it is with English opera that he is to begin his 
incantations, he has a much more difficult veil of illusion 
to weave than the one made and utilized so effectively by 
the first London opera house. But if he has time to wait 
for the magic spell to begin to do its good work, if the 
cheap seats of the London Opera House continue to cover 
expenses during the wait, why, something may come of 
it all. In the meantime he might ponder on what Neil 
Forsyth, manager of the Covent Garden Syndicate, said 
on English opera, at the dinner given by the Old Neuen- 
heimers’ Society at the Trocadero Restaurant, January 13, 
which was that the present directorate of the Royal Opera 
were often asked to produce English works, but hardly 
one of those staged at Covent Garden during the twenty- 
one years he (Mr. Forsyth) had been there had brought 
enough money at the box offices even to repay the cost of 
production. Mr. Forsyth made another very pertinent re- 
mark referring to the finances of opera giving as applied 
to Covent Garden, affirming that under the present regime 
Covent Garden was practically the only opera house in 
Europe that “paid its way unaided and unsvbsidized.” The 
word subsidized, with and without the prefix, may mean 
many things, as words have so often a way of doing. Co- 
vent Garden is subsidized in exactly the way Mr. Hammer- 
stein wishes to be subsidized—by its long list of box and 
stall supporters, which list is annually published in the 
columns of THe Musicat Courier, And because it pays 
its way is exactly why it contitiues to propagate the grand 
reign of mediocrity ip opera giving. As a means to an 
end it serves its purpose. There is always a fair list of 
“stars,” and the “allowance” allowed to the management 
by the syndicate, reaped from the box and stall subsidy, is 
never exceeded, like the number of teaspoonfuls of tea 
doled out each morning by the practical English house 
frau for the day’s consumption. 
i 

Charpentier’s “Louise” (in French) will be produced at 

the London Opera House, January 24 
nee 

Che London Symphony Orchestra was heard in its fifth 

ecneert of this season at Queen's Hall, January 15, when 
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the program, conducted by Wassili Safonoff, was construct- R. E. Johnston’s Hippodrome Concert. singing and she realized the: » beautiful manner.—Chicago | 
lO ed entirely of Russian compositions, which numbered the : ‘ , Ocean, January 17, 1912 
1- Ischaikowsky “Francesca da Rimini” fantasie; two selec- he my cup Pree _— — ap ; PL 
at tions from the “Caucasian Sketches,” by Ippolitoff-Ivanoff, evening, ope of the series under the management of a. : M po eo ama = - eg : ¥ =m a. js : wos . a ‘ “~~ ade 
at whic: wee their Geet beartes in London, and the “Raster” Johnston, brought forward a number of singers and omy a pend m4 _ ~ — the id . ni he ag one 
n overture by Rimsky-Korsakoff, also a first time perform- — and the Volpe Sympanony Orchestra Manager R. | i her delineation of the dra tic values f the part lacke noth 
rs sace, . Tha eleid. was Wesley Weraan, who sieved the Johnston is doing much for the cause of music in saab = to convietion. 1 s what less finished sat Sev ed 
ig Rubinstein concerto (No. 4, in D minor) with much taste Veen ty — noe ee ee ee " rm "Whine om a it prov geste = 
id and sicianly feeling. Four more concerts will be given which some of the greatest artists appear ' - we eich acinne ‘ ; eee ee 
nd musicianly feeling 1 re concer g ‘ Tribune 
i- by the London Symphony Orchestra before its departure On this occasion, among others participating, Albert — 
‘1 for the United States under the conductorship of Arthur 5Palding won applause with Saint-Saéns’ familiar “Rondo lhe roles. were again sung w sal grasp of their dra 
ie Nikisch Caprice so” and W ieniawski's ‘Souvenir de Moscow “ at ind musical values ( » W te as Maliella . 
bic b he or } . : na rith 
e mR m Oe Pe aE me and with vocal beauty 
” Helen Henschel, the accomplished daughter of George 
3 Henschel, gave a song recital at Bechstein Hall, January Cindi, Ceti. mead’ a al allilita > Biden: ome 4 
n 16, playing, as is the custom of her father, all her own ac re e meaning aprese i I . 
d companiments. Miss Henschel opened her program with f t é era 
© “Nymphs and Shepherds,” Purcell; “Now Sleeps the Crim m9 ‘ ' ange a 
. son Petal,” Roger Quilter; “Blackbird’s Song,” Cyril Scott iit } eal a abate . 
d and “Tomorrow,” by George Henschel The four songs ‘ k . , { , gene 
e were given with much charm, the last named a very at pressi ( wo | r 
d tractive and dramatic setting to verses by Ethel Clifford _—— 
h Following came a group of French songs: “L’Invitation au It was f \\ I 
° Voyage,” Henri Duparc; “L’heureux Vagabond,” Alfred Girl of ( We willl \ 
a Bruneau; “I] pleure dans mon cceur,” and “Fantéches,” Maliella) of v ‘ 
4 Debussy. In style and diction Miss Henschel proved her : dies 3 " : , ; 
t imaate artistic sense and good training. This group was view a 
e perhaps the most thoroughly enjoyable of all, and the arried F t ‘ 
J five traditional French songs, exquisitely given. They were New 
t as follows: “L’Angélus,” “Mes Sabots,” “La sévére rai i asta 
I m,” “Margoton” and “La Maumariée.” Three traditional h 
negro songs Offered unique contrast to the well arranged x a rr . : va & 
program Possessing a very agreeable voice, light and ‘ . 
’ clear in quality and timbre, and a lyric sense that makes jo 9) ‘ ik ‘ . 
, musical everything she docs, Miss Henschel bids fair to grand a cha antly 
teking an important place in musical art circles. She was asec ¢ ; a 
; assisted by Pamela Colman Smith in some well told stories Tr 
: nur 
: lhe German season at Covent Garden will open toward © * . : pa . _ 
és the end of April It is expected that Dr. Hans Richter tee te el ’ fs 
will conduct \mong the interesting works to be heard at K p K “ 
‘ this opera house during the summer season is Wolf-Fer ———-- ~ ‘ aba ‘ 
; rari's “The Jewels of the Madonna.” , ; ; : , 
. nner re et ee igo amapiananit 
LATEST PHOTO OF ALBERT SI} ING 
, S. L. Wertheim, for many years the principal viola of MUSICAL STOCKHOLM. 
the Queen’s Hall Orchestra, it is announced, is about to both with orchestral accompaniment, and responded with 
z sever his connection with that organization, which will encores with piano accompaniment \lexander Heit e ibs 
dlow of him carrying out some other long deferred plans. mann was heard to excellent advantage in a group of mi ' ag “ 
ane songs, in which field he is a recognized master, but he wa ; 3 “ie r ' P , : 1 a o 
: Sir Edward Elgar now is at work on a new imperial jess satisfactory in the “Pagliacci” prologue, which he d ; we Bron wishes divi , " Abe 
masque entitled “The Crown of India,” the libretto and livered in German. Charlotte Maconda n immediate os a ne : , - se “: “oA 
lyrics of which have been written by Henry Hamilton favor with the “Mad Scene” from Thomas’ “Hamlet ms pls ‘ —— : ae ” ' 
This new work will be produced at the Coliseum, as it is and created quite a furore with the polonaise from “Mig aee 
at the request of Oswald Stoll, the manager of the Colise- non.” She also was compelled to respond to encores f 
' um, that Sir Edward Elgar is writing the work The audience responded enthusiastically to the splendid n ut rey 1 ™ i 
: RRR contributions and expressed pleasure ' inmistakabk peratic debut ew ‘ as di f H pos esses 
Amy Castles, who has been touring in Australia the last terms. “ \ and a ate gure t m to learn De 
two years, has returned to London, and is now under the fore becoming a juisition the oper 
management of the — mg Concert Direction, Carolina White as Maliella. Ree : 
P é With tl ‘ 4 Varmiandy 
A new symphony by York Bowen will be produced by the The fol oon as tril as Or ee Say eee me.” Anna Karleohn the stam te we 
New Symphony Orchestra at Queen's Hall, February 1 : hicago peser 10 ‘ arolina White's success as Mahiel Royal Opera leca 1 p 
Eve.yn KAESMANN Wolf-Ferrari’s opera, “The Jewels of the Madonna iain + 
Madame zo hite us M 1 syed t “ nat sia. Wialitons f ; , e 
German Conservatory and College Events. parts with the same ‘ 
The New York German Conservatory of Music, 306 : 7 zane 
| Madison avenue, and the New York College of Music, ( rifton ; ell-la ‘ 
128-130 East Fifty-eighth street, both under the direction and with n y the Swed er. FE. Ellberg, w 
of Carl Hein and August Fraemcke, keep students and given December udience ed mainly of 
their friends constantly interested in the various conserva hildren, who took a deep interest a were verv: gia 
tory affairs going on in College Hall. January 23 a pro- when the prince at the en f the evening obtained ti 
gram of nine numbers, for piano, voice and violin, was ietle. Cendrilion for wide part of A mae wn 
performed to an audience which greatly enjoyed all the done with exauisite grace Victoria Straudin, premiere 
music. Many of these young pupils are blessed with un- danseuse. and ‘ et of the arine oO 
' usual talent, and this, combined with the right instru premier . ' ; , : > 
tion and consistent practicing, has developed them into Swedish |] Morakin 
| budding artists: So far is this developed that advanced nae 
pupils play and sing in the large Carnegie Hall, with or 
| chestra, a record achieved rarely by other institutions ) ah er at f ea 
Those who played and sang the most difficult numbers on mM ! ; Vikir was heard Dec 7) 
January 23 were Lulu Muller (Mendelssohn's concerto, D The very first r Ice the ope te p.a i 
minor); Lillian Uhlhorn (Liszt's “Canzone and Gon Leipsi« SD rt bator : cl t ot 
doliera”); Charlotte Huber (Gounod’s “Queen of Sheba’ holm it ‘ t in 1659 t wa i ndet 
aria) and Isadore Drimer (“Canzonetta,” by d’Am- the imfuence N ne lle theretor 
brosio, and “Tarantelle,” by Wieniawski). Others par rst pion Wagneria Phe \ 
ticipating were Antoinette Kotzahn, Elsie Eichler, Bella very ltavora ‘ stockman g the t 
Zimbler, F. Mariorie Bailey, Elizabeth Martineau, and part, Mrs. Oscar t girl, Sigrut ; 1 
\. J. Jordan. Rudolphine von Sukow and William Juli Claussen, the mot Ee t cor te 
ber played accompaniments san 
January 30, Carl Fique gave the first lecture-recital on Emil Linder an tines sa i 
three great operas that have shaped music history, sub fos Pa , 
ject, “The Vampire,” playing thirteen of the leading num- ee hie friend ; 
bers. March 5 he gives “Oberon,” and May 25. “Life for ase 
the Czar.” , 
ars as rea t.4 evs the Metropol era 
lean Nougués, composer of “Quo Vadis,” has just bee . | ‘rss ee aS Sa Sat a Dt soni wan | CUMMMence a ' n at the Opera here 
, Thursday I UPLING 


come the father of a baby girl named Simone eae ET 
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PHILADELPHE Pa.. January 26, 1912 
The Philadelphia Orchestra gave its fourteenth pair of 
ymphony concerts on Friday afternoon, January 26, and 


Saturday evening, January 27, in the Academy of Music 


Carl Pohlig conducted. The program follows: 
ert F maj< f chest ‘ , , Sach 
I era ad Ast AH Death and Apotheosis), sym 
I poem in four movement Ange! Song by mem 
be of the Eurydice Chorus (by request) .......+- . Pohlig 
1 j n, Ta Lamento ¢€ trionfO......++e5eee8+ . .- Liszt 


lhe program, only three numbers long, was as enjoy- 


ible as it was interesting, Mr. Pohlig’s symphony, of 
jurse, being the center of attraction. This is only the 
econd time that Philadelphians have had the pleasure of 
iearing it, and which has a special notice in another col- 
umn 
| 

The Metropolitan Opera Company, of New York, gave 
‘Lohengrin” at the Philadelphia Metropolitan Opera 
House on Tuesday evening, January 23. Emmy Destinn 
was Elsa and Matzenauer appeared in the role of Ortrud. 


ladlowker, in the title role, with Goritz, Witherspoon and 
Hinshaw, made up a cast of unusual excellence. The next 
double bill. Blech’s opera, 
Versiegelt,” first time in Philadelphia, with Madames 
Gadski, Alten, Mattfeld; Messrs Jadlowker, Goritz, Well 


performance will be a Leo 


ind Ruysdael. Alfred Hertz, conductor, followed by “Pag- 
liacci,” with Madame Fornia and Messrs. Caruso and 
Gilly. Sturani, conductor 
nnre 
Madame Gadski gave a song recital for the benefit of 


the Settlement Music School, in the Academy of‘ Music, 
Monday afternoon, January 22. Her program included 
selections by Schumann, Brahms, Schubert, Wagner, Mac 
Dowell, D’Albert, Homer, and MacFayden. From the dra 
matic of Wagner and Schubert to the beautiful little songs 
Madame Gadski’s wonderful in- 
was in every mood of every song, ani 


of Homer for children 
terpretative art 
there is no doubt that her appearance for this benefit has 
Constan- 
tin von Sternberg accompanied Madame Gadski, and re- 


sponding to the spirit of the occasion, contributed several 


farreaching interest in the institution. 


reated 


piano pieces, including his own arrangement of the Chopin 
“Bolero.” Madame Gadski and 
encores by the enthusiastic audience. 

nner 


famous 


[here were flowers for 


Jan Kubelik, the tohemian violinist, will give 


1 recital, in conjunction with Alessandro Bonci, tenor, ut 


the Philadelphia Metropolitan Opera House on Friday 
even. February 9 
RRR 
Martha EF. Pettit, pupil of Mauritz Leefson, gave a re- 
tal of more than usual interest in Griffith Hall on Thurs- 
lay evening, January 25, with the following program: 
p 
Opus , -..+-Grieg 
\lieg le « . Guiraud 
\ria f Iréne . Gounod 
Dr Anthony 
P : 
Rallade, A wv . Chopin 
Wa Eon . Chopin 
The Lark . Balakirew 
I mm Song Eberhardt 
Malia néue ..«. Tosti 
Dr Anthony 
i 
Gavotte Gluck 
At the 1 k tas . Sauer 
! ‘ Poldini 
nnre 
Dorothy Johnston Basler, the well known harpist, has 
een engaged as soloist for the Monday Morning Music 
Clul f Washington, D. C.; the Choral Society, of Ha- 
erstown, Md., and the Schubert Club, of York, Pa 
RRR 
he Manuscript Music Society, of Philadelphia, gave the 
followi interesting program at its private concert in 
e Orpheus Club Rooms, Thursday evening, January 25: 
! I R t Rollo F. Maitland 
Florence Wood Mitten, Mr. Maitlend 
Balla nd ' Hedda van den Beemt 
M 1 Beemt, M Lang 
Childre Song W. W. Gilchrist 
Wynken, Blynk and Nod 
The Star 
Rock a Bye Baby 
Meadow Talk 
The Dinky Bird 
Maud W. Grove, Clarence Bawden 
Ouartet E flat, op. 42, for piano and ¢trings..Henry Albert Lang 
M van den Reemt, Samuel Habl, Bertrand Austin, Mr. Lang 
RRR, 
Lucia di Lammermoor,” which was given by the Phil- 
Iphia Operatic Society in the Academy of Music on 
rhursday evening, January 25, was another demonstra- 


PHILADELPHIA [jj / 


tion of the widespread interest the organization has 
aroused, the wealth of talent the city affords, and the un- 
qualified value of having Siegfried Behrens as director. 
In last evening’s performance there was a chorus of 200, 
and orchestra of sixty and a ballet of thirty-two. The 
choruses were admirably sung and each soloist deserves 
especial mention. Miss Fritz was received with pro- 
nounced enthusiasm and was quite overwhelmed with 


flowers. The organization is one for the city to justly feel 
proud of. The next opera, it is announced, will be “Mar- 
tha,”’ to be given April 25. 


nue 
Miss Brinker, who has recently returned from a long 
course of foreign study and successful concertizing, sang 
with the Philadelphia Orchestra in Atlantic City, N. J., 
last week. Miss Brinker has a beautiful soprano voice, 
and justly shared in the ovation which was accorded the 
orchestra and its leader, Mr. Pohlig. 
mere 
The dinner given’ by the Music Art Club in its club 
rooms, Seventeenth and Chestnut streets, to Madame 
Gadski on Monday evening, January 22, was a delightful 
affair. There were one hundred guests present, and every 
one appreciated the honor of meeting’ personally the dis- 
tinguished guest. Dr. E. I. Keffer, president of the club, 
presided at the dinner, and after introducing Madame 
Gadski, brief remarks were made by Johan Grolle, direc- 
tor of the Settlement Music School; John F. Braun and 
Nicholas Douty. Toasts were proposed to: Mrs. S. Fels, 
to whom the Settlement owes its support, and Mrs. 
Weatherly, through whom Madame Gadski was secured. 
The climax of all this good feeling came when Madame 
Gadski, in her characteristic charming manner, thanked 
all for this and her previous receptions here and reminded 
us that it was in Philadelphia that she made her first 
operatic appearance. At the reception which followed, 
Karl Schneider proved to be a genial host, and a short 
musical program was given by Clarence Bawden, pianist; 
Mr. Douty, tenor, and others. 
neue 
The Philadelphia String Quartet announces the secon‘! 
concert of its second season in Griffith Hall, Thursday 
evening, February 1, with Constantine von Sternberg as 
assisting artist. 


eee 
CALENDAR FOR THE WEEK. 
Grand opera—‘Versiegelt” (first time in Philadelphia). Metro- 
politan Opera House, Tuesday evening, January 30. Mesdames 
Gadski, Alten, Matfeld; MM. Jadlowker, Goritz, Well, Ruysdae’. 


Followed by “Pagliacci.” Madame For 

Conductor, Sturani. 

Academy of Music, Tuesday afte: 

noon, January 30. Samuel Chotzinoff at the piano. 
Philadelphia Orchestra—Popular concert. Academy of 

Wednesday evening, January 31. Conductor, Carl Pohlig. 

Francis Lapitino, harpist; Edith L. Gastel, soprano. 


Conductor, Alfred Hertz. 
nia; MM. Caruso, Gilly. 
Recital—Zimbalist, violinist. 
Musi-, 
Soloists, 


Concert—Treble Clef. Horticultural Hall, Wednesday evening, 
January 3:1. Samuel L. Herrman, director. Evans Williams, tenor, 
soloist. 


String Quartet. Griffith Hall, Thursday 
Constantin von Sternberg, assisting artist. 
of Music. Friday afternoon 

Soloist, Ellison Van Hoose, 


Concert—Philadelphia 
evening, February 1. 

Philadelphia Orchestra—Academy 
February 2. Conductor, Carl Poblig. 
tenor. 

Philadelphia Orchestra 
Conductor, Carl 


Academy of Music. Saturday evening, 
February 4. Pohlig. Soloist, Ellison Van Hoose, 
tenor, 


Jennie Lamson. 





Music at the Woman's Press Club. 

The Woman's Press Club, of New York, reserves one 
meeting in the year for the discussion of music. This 
usually takes place in April, but this season it was put 
forward three months and taken up at the social meeting 
held at the Waldorf-Astoria, Saturday afternoon of 
last week. The zeal for music in the councils of this 
club is largely due to Madame Evans von Klenner, who 
has been the president for four years. Madame von 
Klenner is an eminent authority and one of the prominent 
vocal teachers of America. She is the chairman of music 
of the State Federation of Women’s Clubs. 

The program presented at the Waldorf-Astoria last 
Saturday was planned by Sarah Buchanan Huff, but be- 
cause Miss Huff was called West on account of the illness 
of her mother, her place was taken by the president, who 
was also among the speakers of the afternoon. Madame 
von Klenner read a graceful paper entitled, “Music as an 
Educational Asset.” The other speakers were Edwin 
\. Rockwell, musical editor of the Brooklyn Eagle, and 
Emma L. Trapper, of Tae Musicat Courier. Mr. Rock- 
well read a carefully prepared paper, the subject of which 
was, “What a Music Critic Really Thinks.” Miss Trap- 
per’s theme was, “Opera: In English or Polyglot.” Anna 
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Matherson read extracts from her amusing little book, 
“The Song of the Evening Stars,” which deals in homely 
verse with what goes on at the Metropolitan Opera House. 

Ottilie Schillig sang Bemberg’s “La Mort de Jeanne 
d’Arc,” accompanied at the piano by Edith Evans. The 
Von Ende Violin Choir, directed by Herwegh von Ende, 
played the overture to Reissiger’s opera, “The Mill,” the 
overture to “The Merry Wives of Windsor,” Weber’s 
“Jubel” overture, and the Schubert “Ave Maria.” Miss 
Evans assisted in the ensemble at the piano, and F. W. 
Riesberg presided at the organ. 

As the occasion was a social affair, no formal criticism 
of the musical performances or the speeches is necessary. 
The audience was large and cordial. Edythe Totten Mc- 
Grath was chairman of the reception. 





Elena Gerhardt Wins Praise in Boston. 


Elena Gerhardt, the noted German lieder singer, has 
won the approval of Boston as well as that of New York. 
The following press criticisms, curtailed from necessity, 
prove her standing as an eminent songstress: 


Miss Gerhardt is of agreeable presence in the concert room. She is 
tall of stature, stalwart of body, comely with a full, blonde, German 
comeliness. The listener feels the intelligence and the capacity for 
emotional response that are in her. Miss Gerhardt’s voice is a real 
singing voice, not merely a declamatory instrument, capable of an 
emotional and characterizing parlando. It is, indeed, a rich and 
warm soprano, pleasurable even in its higher, middle and lower 
She is a very accomplished singer by every standard— 
German or non-German—of the ert of song. The severest peda- 
gogue may not quarrel with her technical procedure. Her intona- 
tion is just; her tone poised, secure, free and singularly even. Miss 
Gerhardt is a mistress of what are called “head tones”; she can 
give them due thinness and paleness of quality, use them subtly to 
achieve mood and atmosphere, yet never turn them merely “white” 
and unmusical. She is mistress, too, of the gradations of tone and 
her half-voice is of remarkably soft and caressing quality. Her 
fluency, the sheer suppleness of her voice to all that she would 
do with it are remarkable. Yet her tones never lose their quality 
of sensuously beautiful song. Her voice is rare in its,rich, warm 
beauty. Her skill, continence and freedom in the use of it is 
rarer still. She deserves the attentive study of our singers, the full 
admiration of our amateurs and connoisseurs in song. 

By grace of this voice and this vocal skill and still more by 
grace of a finely intelligent mind and a quick, deep, differentiating 
sensitiveness to the moods and emotions of poetry and music, Miss 
Gerhardt is a remarkably expressive singer.—Boston Evening Trans- 
script, January 13, 1912. 
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Her abilities as a singer of the lied have hardly been overesti- 
mated. Besides being an able interpreter of the thought and emo- 
tional import of a song, Miss Gerhardt enjoys an enviable acquaint 
ance with the principles of vocal technic, one unfortunately not 
shared by too many of her sisters of the opera, from her own and 
from other lands. Her voice is a mezzo of natural warmth and 
beauty, of noticeable evenness of register, ample in compass and 
volume, capable of a wide range of dynamics, caressing, haunting 
in softly sustained and vanishing phrases, effects of which the singer 
is mistress; commanding and thrilling by its power in dramatic out- 
bursts or in passages of large and sustained passion, an instrument 
capable of a wide latitude of emotional expression, yet engaging the 
hearer by the sheer beauty of its tones. She makes the most fragile 
and exquisitely spun phrase a thing of, architectural beauty by the 
support of the breath. She produces her tone with such purity and 
sense of its vibration that all vowels possess an evenness of reson 
ance and power. Her attack is precise and secure, whether in loud 
or soft passages; she is skilled in the emotional and dramatizing 
uses of tonal color, accent and the nuances; she knows the value of 
repose; she also permits her face to be a partner to the joys and 
sorrows of the song and not a mask through which words and 
sounds issue merely.—Boston Globe, January 13, 1912. 





She bears herself modestly on the stage and is a most accom 
plished singer of “intimate” songs. Her voice is a rich, warm so- 
prano of liberal compass and beautiful quality, singularly even 
throughout. She is a skillful singer and shows the results of ex: 
cellent training and native intelligence. She has mastered the art 
of suiting tonal quality and force to each song with a view to its 
character and mood. While her voice is, first of all, lyrical, she can 
use it, especially her brilliant middle register, for strong effects, as 
she proved yesterday by her performance of Brahms’ “‘Schmied” and 
Wolf’s “Der Freund.”” Although she has vocal strength to a marked 
degree, she is sparing in the display of it and thugs she furnishes 
impressive contrasts and excites surprise. Her artistic subtiety is 
not shown in this alone. She has an uncommonly fine raezza voce 
which she does not abuse, She even manages to give tae effect of 
a thin, pale voice in a sone4ike “Rosamunde.” She can turn full 
tones into mild echoes of them without breaking thy melodic line 
and without losing true quality or deviating from tae pitch. And 
this voice is controlled by a mind that is naturally poetic or has 
been so trained and become so sensitive that the just interpretation 
of a poetic idea or the expression of a sentiment or emotion seems 
instinctive, inevitable -—Boston Herald, January 13, 1912 





Max Pauer Coming Next Year. 

Max Pauer, the director of the Stuttgart Conservatory 
of Music, the acknowledged autherity on Bach and 
Brahms, will spend several months im America early next 
year, Because of his English birth, although of German 
parentage, Mr. Pauer naturally feels a keen interest in 
this country, knowing the language and being in sympathy 
with the spirit of its people. 

Mr. Pauer's desire to visit this country was stimulated 
recently when he received an offer from a prominent 
school of music to deliver a course of lecture-recitals next 
year, in what is called “The Master School” series. The 
offer has not yet teen accepted by Mr. Pauer, as he doubt- 
less would rather be introduced to the Americans as a 
virtuoso, than as a lecturer and pedagogue. 
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4 pupil of Mr. and Mrs, Charles M. Holt, went t Redw d 
e alls last Friday to spend a week coaching the Sem 
e High School play \t the End of the Raimbow Pupils 
:, ff Alice O'Connell, of the dramatic department ave 
e three plays eparation, which will be presented 1m the 
's school hall in ear tuture lermoine Petersor pil 
'S MINNEAPOLIS, Minn., January 27, 19 with the most serene confidence that Minneapolis sees het rm 3 — a " - * wa - — bet ales 
Fi The “Jena” symphony, ciated to Beethoven, about orchestra go forth this spring prepared to conquer new girts at Snoggle actory — rer ee / 
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y. was given a reading at the Sunday concert, which brought ending in the joyful exultant melody of Georg Schu Spears m a fecha satureny, . . ae 3 m the rr 
,. out clearly its best points. The overture to “Donna wmann’s “Liebesfriihling.” Albert Spalding, who played Cita: RAM, at 2.50, Mriends are cordially mvited 
Diana,” by Reznicek, which was played at a former cOn- the Mendelssohn violin concerto, made a complete con emda 
cert, was repeated. The ever popular meditation from quest, and little wonder, for an American audience does : 
“Thais,” with violin obligato, played by Richard Czer- not fail to rise enthusiastically to greet a young American ST. PAUL 
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£ pianist, was the soloist, playing the Saint-Saéns G minor’ encore. was vociferously recalled many times ; OSS oe wae ner naer ean eee Though Tae Ory 
concert Miss Morris won a well deserved success with nur rom the gre pata mt ae f Beethoven with which the 
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= soloists at this season's popular concerts have been more The soloists for the four remaining Friday evening  ceny to it much of melody that pleases and fresh simplicit 
rc witeutiy. deceived. concerts are: February 9, Ludwig Hess, German concert = that charms Fhe orchestra did jtacif lesa credit io the 
al ™ nae tenor; February 23, Johanna Gadski, Wagnerian soprano performance of the symphony than in the playing of the 
ri William MacPhail and Margaret Gilmor MacPhail will March 8, Richard Czerwonky, violinist, nacns"eneete t two numbers that came later, a strange programm 
je give an evening of sonatas at First Unitarian Church, the orchestra: March 22, Katharine Goodson, English position of Smetana From Bohemia’s Fields and Groves 
February 20. pianist nd Tschaikowsky’s “Italian Capricei both of which 
. Rae, nae ere read with keen understanding by Mr. Rothwell and 
4 Josephine Curtis, a Minneapolis violinist who recently The most important event of the week at the Min played particula wel the striking beauty and com 
n returned from a period of study in Europe, has accepted neapolis School of Music, Oratory and Dramatic Art, was , ling stag Ele tay Visne 1¢ solois 
. a position as head of the violin department of Grand the lecture-recital given Saturday, January 27, at 12.30 — . the appr OF mene Che 
d Forks Conservatory by Wilma Anderson Gilman, which was the second of a . “2 \mour \ ; on illite n and Dell 
‘ : Rare series of twelve The subject was, “What Imagination nd VY D n Fatale ‘TON Don Carl were § with 
d Many famous artists were heard at the Minneapolis and Stories Have to Do with Interpretation rhe lecture renest ou ent, as was Her Orst encore, an ar 
y Conservatory of Music, Saturday morning, when Mr for next week at the same hour will be “Music in | ~arees Rustica : OGs Whe panos 
ss Pontius conducted a concert through the agency of his America— Mac Dowell.” \ beginning class in ear culture va an Ve genhert W d “I . Wa 
. new Victrola, \ large number of students enjoyed the and diction was orgamized last week t accommodate cr ver Ing ‘ he 1 aria | , 
concert, and doubtless profited by it as well. Saturday those who have registered at the school since the holidays -eae Robinson w S that 
y aiternoon a vocal class of Mr. Pontius’ listened to arias The work is conducted by Stella Spears, and is free to all — ' . vag especialy Heautisus 
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_ With a view to comparison and critical study of thar own week by Dagny Gunderson, advanced piano student - a aFONS AFC AaFriving 
work Wilma Anderson Gilman; Dorothy Kurtzman, reader, t se " Ise be a lhan ‘ 
neue pupil of Mr. and Mrs. Charles M. Holt, and Vivian Pat 23 8 ; 
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” The Minneapolis Symphony Orchestra, Friday night, faculty program for next Saturday at 11 o'clo« vill he Hofmann Demonstrates Piano. 
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Kreisler 18 


f nd i nparabl Fritz 
to ert here et the Salle Gaveau on Janu- 
. His progra msists of the Bach concerto in A 
M urt ncert n A major, No. 5, both with 
ral janiment; a set or the pieces by old mas- 
é tated and arranged by Kreisler, with which 


stringed 


eve! ly now is so familiar, accompanied by 
tra; and two pieces composed by Kreisler, with 
xccompaniment. It is an evidence of Kreisler’s bold 
ty to pa from full orchestra accompaniment to 
rchestra nd then to piano tor the close; de- 
Ipor ywn virtuosity instead of the noise of 

t 1 { ind drum to win uccess 
owe 

\nother recital of interest is that announced for 
be ary & by Georges Enesco with piano and organ 
I ‘ better known in America aS a composer 
tha violin evidently very strongly influenced by 
J Kreisler, for his program consists of a sonata in G 
minor | Locatelli, a pdrtita in D minor by Bach, the 
Dance of the Sorcerers” by Paganini, and four pieces 


arranged by Kreisler. The only modern 








pic m the program is a “Concertstiick” by Saint-Saens, 
and—well—that is not so very modern either. It is cer- 
tuinly not without interest to note in passing that Enesco, 
who indoubtedly of more importance as a compose! 
than Kreisler, does not place a single one of his own 
) ion n his program! 
nre 
e American colony has several representative com 
posers living here and among them George E. Shea, who 
} published a new song of unusual interest and 
i t (or i indeed say unusual value), for, although 
means devoid of the beauties of modern harmony, 
thi ng po ses good strong melody and rhythm and 
furnishes the singer with excellent opportunities of ex- 
pression and tonal effect. The title of this song is “The 
Jester’s Drinking-Song The English words are by Ada 
Weigel Powers and Mr. Shea himself has made a most 
effective French translation, no small feat and one that 
peaks well for the composer's intimate knowledge of 
Fret 
nme 
" ems to be perfect passion here just now for 
en of the classical master In addition to these 
ta ust mentioned, where modernism has no repre 
vd 
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sentation, the Concert Touche and the Concert Rouge are 
giving series of classical programs consisting for the most 
part of works of Beethoven. The Bach Society renders 
the choral works of the “father of music,” and the Schola 
Cantorum does likewise. A string quartet is giving all of 
the quartets of Beethoven in chronological order, and a 
hardy and valorous pianist is advertised to perform the 
sonatas, all of them from first to last, in a series of 
recitals! Is this not, perhaps, after all, a very natural 
revolt against some of the all too excessive modernists 
whom the great majority of music ‘overs find themselves 
unable either to understand or appreciate? 
nmr, 

It seems strange to think that Chopin, who died ‘n 
1849, could have a pupil still living and still able to per- 
form in public. That seems a long time ago—sixty-three 
And yet recently it has come to light that a Mr. 
pupil of living in Paris, in great 
poverty. Attention was called to him and to his poverty 
perhaps partly by the recent death of the artist Ziem, who 
professed, as was recently noted in THE Musicat Courier, 
to have had most intimate friendship with Chopin. It was 
noted that the sculptor of the statue of Chopin, which 
stands in the Luxembourg Gardens, had dedicated his 
work to Peru, and it appeared also that Mr. Peru’s present 
almost destitute condition was due at least partly to having 
too generously to the fund for the building 
Some engagements have been procured 


utterly 


vears! 


Peru, a Chopin, is 


subscribed 
of this monument. 
for him to play in private houses, and no doubt other en- 
gagements will come. It is said that he had some repu- 
tation in his day and gives a brilliant performance even 
now in spite of his great age. But what a sad thing it 
is after all to be forever only the pupil of a great man 
and to claim that as one’s sole distinction! It is almost 
worse than being the great man’s son. 
nee 

Speaking of monuments brings to mind the discussion 
as to the final resting place of M. de Charmoy’s Beethoven 
monument. It was originally intended that this monument 
should be placed in Passy but the municipal council of that 
quarter refused it at the last moment under the pretext 
that it was too large for the place that had been selected 
for it. The monument was then offered to Vincennes, 
which is exactly at the opposite end of Paris, just outside 
the city limits. This would have been a good place for 
this handsome monument but the Commission has decided 
that the matter cannot be so hastily (?) decided, and that 
several other commissions or committees will first have 
Meantime Beethoven waits! 
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\ most delightful recital was given, Januar: 9, by Miss 
Alice C. Hicks, Toronto, Canada, a 
pupil of Madame Regina de Sales. Miss Hicks, who does 
credit to herself as well as to her teacher, was assisted by 
Mrs. John R. McArthur, pianist, of New York, and Mr. 
Gordon Yates, baritone, from the Queen’s Theater, Lon- 


to be consulted 


mezzo-soprano, of 


don. Her program was as follows: 


Wonne der Wehmut! Seethoven 


Caro Lehman 


Rene 
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Miss Hicks has a voice of strikingly beautiful quality 
and sweetness, and she uses it well and with much sym- 
pathy and intelligence. She leaves for America im- 
mediately. Mrs. McArthur, who now is living in Paris in 
order to study with Mr. Thuel Burnham, is well known 
in New York, being president of the Thursday Musicales, 
and has already been mentioned in these columns. Mr. 
Gordon Yates possesses an exceedingly fine and resonant 
baritone and excellent diction, and gave great pleasure 
with a number of old English songs. 

nae 


In order perhaps to combat in a way the constant sway 
of music of the classic school and give the younger men 
a chance to be heard, the publisher Durand announces a 
series of five concerts the programs of which consist 
almost entirely of compositions of the extremely modern 
French school. I say almost entirely, for each of these 
five programs begins with one piece by Rameau. The other 
composers represented, beginning with te oldest, are 
Saint-Saéns, Fauré, D'Indy, Chausson, Ravel, 
Louis Aubert, Roger-Ducasse, Samazeuilh, Florent Schmitt 
and Rhené-Baton. This will surely be a feast of ultra- 
diminished chords and augmented chords, 
whole tone scales and quarter tone scales, but these con- 
certs are certainly not what one may call popular. How- 
ever, for those who are interested in trying to fathom the 
depths to which the modern art of discords can reach, 
this will be a good place to go; and the interest will be 
greatly heightened by the fact that most of these com- 
posers are themselves to take an active part in the pro- 
ceedings. 


Debussy, 


modernism: 
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The Society of the Friends of Brahms, which gave a 
concert of the master’s works in December, is to give 
another in the middle of February. It is surprising to see 
how little Brahms is known in France and still more sur- 
prising to see how little he is appreciated. This society 
is attempting a good work. 

zee 

At a musicale recently given at the Lyceum Club Miss 
Marie Mikova, a pupil of Mr. Wager Swayne, particularly 
distinguished herself. This young lady is already a most 
brilliant performer with an advanced technic and faculty 
of interpretation which speak well for her chances of suc- 
cess. At the same time she shows a great deal of power 
used in the right place and an assurance before the public 
which adds greatly to the charm of her playing. 

eRe, 

The opera, “Monna Vanna,” from the play by Maeter 
linck, set to music by Henry Fevrier, is to be heard again 
at the Opera where it enjoyed some success when first 
given. A’ new work by this composer will be given next 
season at the Opera Comique. This is “Carmosine,” taken 
from the story by Boccaccio, which was made into a 
comedy by Alfred de Musset. Mr. Fevrier is a pianist of 
some note and recently accompanied some of his own com- 
positions at a concert given by Madame Le Goff, among 
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them “l’Intruse” (words by 
of “Monna Vanna.” 





Maeterlinck), and portions 


neuer 

Your correspondent learns on excellent authority that 
Louis Avbert, the composer of “The Blue Forest” (La 
Foret Bleue) which is about to be produced by the Boston 
Opera, has not been invited by the managers of the Opera 
to be present at the opening performance of his work. 
The given is that it found 
make some cuts in the work because of its length, and 
it was thought best to make these cuts without consulting 
the composer 
selves troublesome in 
must 


reason has been necessary tu 


True, composers are liable to show them- 
such Still, cuts in French 


staged in 


cases 


operas generally advisable when 


America, for as they are given over here they are simply 
interminable ! 


seem 
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For two years or more the National Society of French 
Composers has been waging war against the Independent 
Society of French Composers by simply pretending that 
the latter society, the secessionists, did not exist. Mean- 
time the new society got all the new men, while the old 
society, like an ostrich, pulled its head out of the sand 
one day to find itself on a desert and very much deserted. 
They had no one to depend upon for their concerts except 
men of little talent and genius. Result: a very 
brilliant concert last week made up entirely of composi- 
tions by members of the rival society. The first rendition 
of a work by Roger-Ducasse, 


less 


three pieces for piano by 

Gabriel Fauré executed (rather dryly) by Madame Long 

of the Conservaioire, and a quartet by 
eRe 


Faust” is still appearing with pleasing regularity at the 


Debussy 


Opera and is said to be, after all these years of faithful 
servics, one of the most successful operas on the repertoire 
from the box office standpoint. Its only rivals for the pub- 
lic favor are certain pieces by a German named Wagner- 
all 
ing the sort of stuff the Opera plays 
old “Faust” 


and a very charming one 


about which there is nothing at surprising, consider- 


Sut if 


least, a 


we have the 
Marguerite, 
that 
Nothing wonderful as yet about 


have, at 
She ts 


Same we new 


very young, and 


counts for something. 


her voice, though it is hard to say how it will develop, 
but she does the part nicely and is altogether a very at- 
tractive figure. Her name? Mlle. Hemmiler, just gradu 


ated from the Conservatoire. When she and Lassalle take 
the parts of Marguerite and Faust they never fail to score 
the Mile 


at the Opera on December 17 


1 
love 


a genuine success, especially u scenes. 


Hemmler made her debut 


last 
Rene 

Maurice Ravel, who is becoming known in America, 
where his quartet in F major has been played, and who is 
considered one of the most important of the younger 
school of French composers, is writing an opera on the 
old, well worn suhject of Don Quixote. In view of the 
fact that Strauss has written a symphonic poem on the 


same subject, and that Massenet has made an opera of it, 
this is interesting, and rather surprising news. However, 


Ravel, who is almost a Spaniard, having been born in the 


Pyrenees Mountains close to the border, tells us that Mas 
senet’s treatment of Cervantes’ most famous character is 
nothing but a mere burlesque, being no nearer the real 


Don Quixote than is Gounod’s “Faust” to the “Faust” of 
Thomas’ “Hamlet” to the “Hamlet” of Shake- 
Considering the great beauty of Ravel’s “Spanish 


musical 


Goethe or 
speare 
Rhapsody” as well as his comedy in 


one act, 


“l’'Heure Espagnole,” we cannot deny this composer the 
Chis 
intended for the Paris Grand Opera, will be very spec- 


The 


opera 


ability to treat a Spanish subject opera, which is 
tacular with many characters and vivid local color. 
subject of Don Quixote had 
more than twenty-five times wher 
-and made a successful 


into an 
undertook it 
There is no 


turned 
Massenet 


been 


work of it 
why Ravel should not do the same 


reason 
But are there really 
no new subjects worthy of an 
tion? 


operatic composer's atten 


nner 
Chopin, whose object it 
to make kt 
to preserve the honor of his memory 


The Société Frederic is te 


works, and 


study 


the great composer’s life, own his 


has been inaugurated 
known 
Chevillard, 
De Reszké, Edmond Rostand and Maurice Ravel 
zee 
The pupils of Thuel Burnham are prominent 
sical activities of Paris this seasor 


with every promise of success. A number of well 


names are listed as its directors, among them 


in the mu 
Among them may be 
Bess Bradford, of Jacksonville, Ill, and Mar- 
guerite Krieger, of Kansas City, both of whom will give 
recitals in February; Mrs. John MacArthur, who played 


mentioned : 


with brilliant success at the last Sunday concert of the 
Students’ Atelier Reunion, being enthusiastically ap- 
plauded for her rendering of Schumann's “Faschings- 


schwank” and shorter pieces by Liszt. Mrs. MacArthur 
will be heard in Strauss’ “Enoch Arden” music at the 
Lyceum Club next month, assisted by Penelope Peterson, 


who will read the poem. At Mr. Burnham's first recital 


of the new year on Sunday afternoon there was a large 
and distinguished audience present and the pianist 
in his most genial mood. 
Countess Pieri, Countess de Chandon, 
Wardener, Mrs. Consul-General Mason, Mrs 


was 
Among his guests were Count 
and Baroness 


Dean Mason, 


Mrs. Fish, Miss Fish, M. and Mme. Maurice Peau, Miss 
Estill and M. Laifoucauld 
oo 
“Les Girondins” is a grand, dramatic (and sanguinary) 
opera in four acts and six scenes by Fernand le borne. 


The libretto is by Andre Leneka and Paul de Choudens, 

the latter a music publisher on the Boulevard, from whose 

press have come some of the most melodramatic operas 

of the past seasons, such, for instance, as “Ivan the Ter 
Hardly had 

} 


Theater been delivered from the horrors of 


rible.” the habitues of the Gaité-Lyrique 


‘lvan,” when 


they were presented with the no less gruesome “Giron 
dins.” This work, which deals with the French Revolu 
tion, was first performed at the Grand Theater, Lyon, in 
March, 1905. The story is very much the same as “La 
Tosca.” As for the music, it has the one merit of mtr 

ducing revolutionary songs and working them up sym 
phonically with good effect. Apart from this it is of Inte 


value. The love passages lack both passion and beauty, 
and genuine musical invention is conspicuous by its ab 
sence. The orchestration is skillful and spectacular, in 
of the melo 


spectacular na 


troducing cannon shots and other machinery 
drama. Thanks to its 
ture “Les Girondins” will perhaps be more successful than 


melodramatic and 


any of the other four or five operas that have come trom 


this composer’s pen. It may even make its outside 


Vadis” 


work, although the libretto 1s not 


way 


of France, just as “Quo vas done, being very 
much the same sort of 
so good; in fact, the libretto compares with that of “Quo 
Vadis” 
with that of 
critics here talking about this gruesome melodrama being 


to the 


as the genius of Paul de Choudens compares 
But it is find the 


just 


Sienkiewicz. amusing to 


a welcome return genuine French school; an evi 


dence that the operatic stage of France is, at last, freeing 


itself from Teutonic influences, a natural reaction against 


the reign of godS and goddesses from beyond the Rhine 


Rene 


Speaking of opera, a comparatively new work by a com 


paratively new woman (no offence!) who happens to be 
a pupil of Le Borne, is to be given next week at the 
Opera. This is “Cobzar,”’ and the name of the composer 
is Gabrielle Ferrari. This work was first brought to the 
attention of your correspondent by a notice which ap 


peared in a Paris paper stating that “Le Secret de Suzan 


ne’ was due to the collaboration of Madame Ferrari, 
composer of “Cobzar,” and of M. Wolff. This combina 
tion of names was so striking that your correspondent, 
who is an old friend and schoolmate of Wolf-Ferrari, 


thought it worth while to question Madame Ferrari as to 
knew of the 
note which had appeared in the paper, and that she 


should be 


the exactness of it. She answered that she 


was 


very much annoyed that her name confounded 


with that of another composer. It is to be noted, how 
ever, that she did not make a public denial of that note 
in the paper in which it appeared (at least your cor 


respondent watched carefully for such a denial and did not 


find it), from which you may make your own inference 
nee 

The first Paris performance of “Cobzar” was set { 
1ext week, but it is probable now that it will have t € 
postponed because of the strike of the ballet. This strike 
came suddenly and very unexpectedly. The bill advertised 
for last Monday evening at the Opera was Fevriet 
“Monna Vanna,” followed by “La Roussalka,” but at the 


close of the opera, and after a rather long wait t was 
announced that the ballet could not be given because the 
dancers had gone on strike The reason of this strike 
seems to be principally that certain dancers who showe 


particular talent were granted an increase of 


that certain dancers had been taken into the ballet w 
were not members of the unior For the present, opera 
will be given without ballet, for which some of us will not 
be sorry 
nner 

It was announced that Van Dyke would appear at last 
week's concert of the Soirées d Art, assisted by Victor 
Gilles, pianist. The program, however, was given by the 


brothers Geloso, it being explained that M. Van Dyke was 
ill, It is that he 
appear because of the unsatisfactory advance sale, a rumor 
the fact 
declared to be too ill t 


rumored—merely rumored refused t 


that is given some weight by that his pianist, 


All 
of which is in no way surprising when you consider that 
the daily papers pass over in perfect silence the appearanc« 


M. Gilles, was also appear 


in Paris of even the greatest of artists unless they asso- 


ciate themselves with one of the large orchestras. Even 


the billboards have no notices of chamber music, etc 


except on rare occasions. The great artists come and go 
and the reader who depends for his news upon the daily 
papers never even hears of their passage. Queer, isn’t it? 


RP? 


TWO RUSSIAN SYMPHONY CONCERTS. 


attended th 


Among the three thousand persons who 
concert by the Russian Orchestra at 
Hall, New York, 
must have been many who 
“Manfred” 


t} ’ 


han on that occasion Lhe 


Symphony Carnegie 


Saturday evening of last week, there 


resolved that they never wished 


to hear Tschaikowsky’s un 
less it 


symphony again 


was better played un 


happy hero of Lord Byron’s fancy had woes enough, with- 


mut enhancing them a long and tiresome musical set- 
ting. Such a composition demands a master to lead it on 
to triumphant close. Saturday night's presentation dis 
closed that there had not been sufficient rehearsals to ware 
rant a public performance The tone quality of the or 
chestra was generally rough; there were frequent slips in 
ntonation, and some of the instruments seemed fearfully 
out of tune Between each movengent, or “tableau,” as 
stated on the printed bill, a large number of late comers 
added to the confusion; this may to some extent have an 
iM yed Modest Alts huler, the musical director, tor he ap 


peared to be at times utterly separated from his men. The 
thing lacked all satisfactory hesion and sympathy 

\ real flutter of excitement came when the soloist of 
he night, Yvonne de Treville, appeared before the foot 
lights. Miss de Treville, who used to sing such dramatic 

les as Elsa and Elizabeth with the Savage English Oper. 
Company at the American Theater fourteen years ago, 
has returned to her native land a full fledged coloratura 
soprano. The chameleon which changes its colors, and 
for that reason has been regarded as a phenomenon :n 
the world of natural history, is rapidly losing its uses 
as an analogy when inconsistencies in the human family 
are under discussion, since singers have discovered that 1i 
is possible to change the timbre f their voices at will 
In Europe for the past dozen years Miss de Treville has 
been singing coloratura roles in opera in Brussels and 
Vichy, and she also filled a short engagement at the Upera 
n St. Petersburg. On the program last Saturday it was 
announced that Miss de Treville would sing an aria from 
Rubinstein's “Demon she did not sing thi however 
but substituted the Bell Song” from “Lakme” instead 


In singing th trying ex 








Miss de Treville revealed tl 
its sweetness and purity, tl! 
ing round and full Her re 
more hearty She was recal 
eived several large bouquets 
\ novelty by Rachmaninoff, entitled Tears wa n 
the orchestral part of the program. In its original form 
this composition a suite tor tw piano Lhe rches 
tral arrangement ts by Mr. Altschuler, the conductor An 
other work on Saturday's t was Tschaikowsky Sleer 
ing Beauty” waltz rhe cert ed wit perform- 
ince of Glinka’s overture, “Russlan and | l " 
is spelled in Russiar 
Oy Sut lay itt ri ! J | t s thre R lal ~ 
phonists repeated the foregoing orchestral program, with 
the exception of the Glinka piece, for which 1 second 
rhapsody of Liszt was substituted The leader Altschu 
red that rather well known work into a marvelous jun 
le of jerky rhythms and slipshod technics, due to inarti 
ti verhastening of temp 
Laura Maverick, a me sopral was the loist nd 
sang exuberantly, if not t diciously Le Nil,” by I 
roux ‘Le Printemy q Commence f Samson 
L Dye an Again My Gentle Lute (y nod In 
Autu y Fra Ha Song Bemberg ! 
Dan by ( idwich 
Eames and Gogorza Captivate Louisville. 
Emma Eames and Emilio de Gog a sang in | ; 
c K ist if ‘ rt cate t the 
largest and most br ant ft eason The 
Courier-Journa f that nent 
t ng 1 ka t 
‘ t e ¢ : band 
ty € | 4 7 
! 
‘ « | 1 
| ‘ , 
‘ Masse ne 
. z £ . A t s 
are t ent “ : 
crows applause we 
{ 
Madame Eames has alway een a great favorite in 
Louisville, and was f f warmly we 
she appeared, radiar ‘ \ 
as frequently been a st a la i rt 
interpretations, the following quotation fro the 
criti interes.ing In the S ert ngs her emot a! 
and interpretative powers were giver pe, and the great 
ness of the artist was revealed : me w ird 
‘Gretchen am Spinnrade’ sung last night co ably 
accuse Emma Eames of coldness 
At the seventh Hamburg Philharmonic concert, Sieg 
mund von Hausegwer led s C major symphony with 
chorus. 
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Christine Miller to the Rescue. Paul musician, whose new cycle, the “Heart of Farazda” Ann Arbor Likes Fl: 

Last Saturday night Signor Bonci was scheduled to ( still in manuscript), was given a first hearing. The en- For several years the members o. the Flon 3 
open the artists’ series of recitals at the Hotel Schenley, thusinem of the audience ae unbounded and the Nag have visited Ann Arbor, Mich., until ther eure 
ge ecto When Mr. Bonci arrived in Pittsburgh #ttsts were recalled again and again. Pittsburgh is justly me to be looked upon as an indispensable feat cefts hay 
Saturday morning from Toronto, Canada, was’ suffer- proud of bes such musicians, who can present such . courses arranged each season under the auspice’ © Es 
saw from & aliaht cold. which he did mot consider serious representative program in so finished a manner, and it University School of Music. Their fast appearal - 
ait tee exbertel render tis’ progvam with. but Sew was difficult to realize that Miss Miller had only forty- January 22 aroused greater enthusiasm than ever w 

anges, but late in the afternoon his physicians pro- five minutes in which to dress and prepare her program. Said the Michigan Daily: ¥ 
nounced his case one of acute laryngitis and absolutely The accompaniments of Carl Bernthaler were, as usual, After such a concert one can only regret that we are to HX 
f ide him singing even a program of light songs. of a high order, and played without notes. no more chamber music for another year. Never has any organiz 

t wishing disappoint the large audience, the hotel tion surpassed the performance of the Flonzaleys last evening; they 
> ensemble was perfect; their readings were subtle, pulsating witi 
ement immediatel (at 7.15 o'clock) called up Sacramento Saturday Club. human emotion. Every phrase was significant, both in relation tc 
Cl 1¢ Miller by telephone to s ipply a program, for it The Saturday Club of Sacramento, Cal, has borne a its neighbors and in relations to the complete whole of the com- 
was too late to notify the guests ae the sg Bs considerable portion of the musical needs with its splendid parsons aco ialdoeindininmninnneli i 
ad Just that worning returned home from @ West- programs. The 320th, 321st and 322d meetings were 
c recital tour, but she graciously consented to come to pine of note. a the te the Hwan ssa Mrs. —— ___WANTED 
u e, and at 8.30 she was at the hotel ready to begin. Henry White, Mrs. Walter Longbotham, - Stella Elkus, WELL KNOWN AMERICAN PIANIST VIRTUOSO 
wae oe oi ompliment to the artistry of Miss Mil- ana Zimmerman, Anna Dyas, Hazel Pritchard, Zuelettia Leschetizky pupil, for many years in Europe, desires ¢ 
ler that not a single person left the hall when the an- Geery. At the second, Vladimir de Pachmann presented gagement as Head of Piano Department of first class 
neuncement that Mr. Bonci was unable to appear was the program. The third engaged the service of Mrs conservatory. First communication to “P1anicus,” cate 
ee ig | hon at Waianae weaieiaaes Charles Mering, Henriette Andriot, Mary Kendall, Esther this office. y i ee Peas i poe ep 2 
re an audience o oO $b zn s s 5 Bo . ee ’ were “weg MES FS “ed ~— seman <ermoernaare 
meas sachet: tolls Side’ Altes and: net aeanaeell sep ~cmapeiggg Imogen Peay, Zuelettia Geers FOR SALE 
Carl Bernthaler, presented a program of twenty songs, 
entirely trom memory The composers represented in- A FINE OLD ITALIAN FIDDLE, an instrument of 
cluded Henschel, Secchi, Debussy, Brahms, Rachmaninoff, Mischa Elman is booked for a recital in Hamburg on superb quality. for sale. It can be tested by writing to 
La Forge, Rummel, and Malcolm MacMillan, a young St. February 2. “P. N. L.,” care of this paper. 
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The World's Greatest Musical Bureas 
GERMANY : BERLIN and FLOTTWELLSTRASSE ! 
Cable Address: Musikwolff, Berlin 

Proprieter ead Manager of the Philharmesic 











Vos and ‘Cellos 


Artists know the rarity of 
ns 





Concerts, Berlin; the new Subscription Concerts, - 

Hamburg; the Bechste.e Hall, Bertin. ‘are Gane aoutitesesnae 
MKepresentative of more than 400 artists, includ ting pow en 

ing d'Albert, Ysave. Ansorge. Thibaud, Kreisler, & oe oad 
Sembrich. Risier, Van Rooy, Hekking, Carrefio ithe, thoeed | oe 
and many other celebrities. Also manager of the Gia ian 
Berlin Philharmenic Orchestra and of Arthur pure p = > 
Nikiseh arpegs ake 
ame witthal 
Principal Agency fer Music Teachers quilt on o ' - 
pressure from real pianined 
Mo to fortionir " yor 
have ech « violin you may 
Berlin, W. not be imerested ; {you have 
not, pou + be interested ir 
Schelling St. 6 Eh FF 
4 * Ue Touch eh 1 will gladly 
mail you FREE which 
CONCERT DIRECTION contains opinions from 
work! fam wt wh 


Representative of Emmy Destinn, Teresa Carrefic, 
{ooreh Lhevinne, Brussels String Geers. Oskar 
iors" Gesellschaft der Musikfreunde, Stern’cher 

Gesang-verein and others 


use RE Dan Vio 

Vistine sen! te resoonsipis 
persons on triai. fer com 
parison with ethor eew or 





famous oid victios; | 
l desired, gradual charge 
acc unts opened 





Reindah! Grand Model, $256.00 


REINDAHL VIOLINS —_—_——-— 


—_———_——_— 


Granborry Piano School) =erexe: = 


GEORGE FOLSOM GRANBERRY, Director | *o~¢ Ue joo kciete KNOTE REINDARL 


Training Courses tor Teach Losses fechas 

Artistic Plano Playing _ *n Ncboten Fens Kecuor Atstior.318Athensoum Bide 
THE PABLTEN SYSTEM Alexander ! ©!) 26 East Tee Saree Sires! 
CurCAgG, Rises. 6 8.4 


Anel 
a 4 
Bookiets—Carnegie Hall—New York teal Sennsne 











A. B. Caase Pianos 


Artistanos 


Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Sudent, the Conservatory, the Concert, the Home 


Factory at NORWALK, OHIO 


Referer 











A quality of Tone Which Will Please the 
Most Critical 


A Piano Which Will Stand the Tes of 
Years of Usage 


Case Designs Which Are Original, Artistic 
and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MICH. 





THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin, S. W. 
Royal Protessor GUSTAV HOLLAENDER, Director 
Branche-institute, Berlin Charlottenburg, 8-9 Kantstr. 





Royal Conservatory of Music Theatre 


DRESDEN, GERMANY 


Pifty-Fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Inetructer: 


Prospectus end List of Teachers trom the Directorium 


HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Hos. 66 and 68 University Place 








WEW YORE 














THE MUSICAL COURIER 








THE 


STEINWAY 
PIANOS 


[GRAND AND UPRIGHT] 
Are Everywhere Known As 


THE STANDARD PIANOS OF THE WORLD 


Park Avenue, Borough of geome? 
; . ) Jackson Avenue, Borough of Queens 
Factories : Ditmars Avenue, Borough of Queens (NEW YORK 
Riker Avenue, Borough of Queens 
AND 


St. Pauli, Schanzenstrasse, 20-24 - - ~ . HAMBURG 


Steinway Hall, 107-109 East 14th Street, New York 
Steinway Hall, 15-17 Lower Seymour St,, Portman Sq.,W., London 
JunGternstieg 34, Hamburg, and 


W arerooms: 
Koeniggractzerstrasse 6, Berlin 


These ere aise sold by our accredited representatives in all! principal cities all over the globe 


STEINW AY & SONS 





sont & Hamlin 


“THE STRADIVARIUS 
OF PIANOS” 


@ @ 


PRINCIPAL WAREROOMS AND FACTORIES 


BOSTON 

















“J MBALE* 


CHICAGO, 


ILL., U. S.A. 








JEWETT PIANOS 


Tone is one of the chief reasons the 
in musical circles everywhere. In 
JEWETT tone has no equal among 





FACTORIES: 


Manufactured by 


JEVWETT PIANO CoO., ~ - Boston, Mass. 


JEWETT piano is known and admired 
clearness and sustained resonance, the 
pianos of even nearly as reasonable cost. 





Leominster, Massa. 














THE WORLD RENOWNED The many points of superiority 
were never better emphasized 


than in the SOHMER PIANO of 
today. 





~~ 
@ 





It is built to satisfy the most 
cultivated tastes 


The advantage of such a piano 
appeals at once to the discrimi- 
nating intelligence of the leading 
artists 


SOHMER & CO. 


NEW YORK WAREROOMS : 


315 FIFTH AVENUE 
Corner 32d Street 





is known throughout America and Europe for its 
artistic qualities as a Piano, and its durability and 
excellence as a Player Piano 


THE AUTOPIANO CO. 


Factory and General Offices: 


12th Avenue, Sist to 52d Streets, New York 
LONDON REPRESENTATIVE: KASTNER & CO., Ltd., 34 Margaret Street 
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